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HarmionansHa akagemis J{ep:kaBHOT MPUKOPIOHHOT ciTy»kOn Ykpainu iMeHi bornana XMemsHUIIBKOTO

AHITIOMOBHI ®PAZEOJIOT'TYHI OAUHMUIII:
MNPOBJEMA KJIACU®IKAIIL

Y cmammi euceimaeni ocHo8HI numarnts 6 oonacmi Gpazeonocii, AKi cmocyrmscsi Kiacugixayii
(pazeonozizmis, a maxoxc eudinenHs mexc gpaszeonociunozo Gondy. Ha oymxy asmopa, nandinou
NPUUHAMHUM NIOX000M w000 Kiacughikayii ¢ppaszeonoeizmie € KoMOIHOBAHUL, MOOMO cUCMEeMHUL,
AKUL NOEOHYE Y CODI KINbKA Kpumepiis (CemManmudnul, CUHMAKCUYHULL).

Y ecmammi oocnidocyemucsi ROHAMMS «HAHMUOCEeMIl», PO3Kpusaemvcs i micye y gpazeonoeii
CYYACHOI aHenilicbKoi MosU. A6mop 86aicac, w0 eHaHmMuUoOceMisi € OOCUMb BANCTUBUM | CKIAOHUM
071 cyuacHoi cemacionocii penomenom. ¥ pobomi posensoacmvca Kiacupixayis cmpykmypHo-epa-
MAMUYHUX MUNie YpazeonoeivHux 0OUHUYb, BUSHAUAIOMbC MOBHI 0COOIUBOCII (DPA3€ON02I3MI8 i3
NPOMUNENCHUMYU ZHAUEHHAMU.

Aemop euceimiug nesHi npooemu NPUHYUNIG 8I000PY KAACUDIKAYIT TeKCUKU 30 YACTIUHAMU MOBU,
HABI8 Pi3Hi NIOX00U U000 PO3NOOILY CI8 3 YACMUHAMU MOGU, NPOBI8 AHAI3 MUNOLOSIUHUX KIACU-
Qikayiti ppazeonociunozo ondy. Ilpoananizoearno gpazeonoeiuni 0OUHUYI BILICHKOBO20 OUCKYDCY
6 AHeNIUCHKIU MOGI, 30IUCHIOEMbCS IX Kiacugikayis 3a CImpyKmypHO-CeMAHMUYHUM NPUHYUNOM HA
HOMIHAMUGHI (CYOCMAanmueHi, a0 €Kmueri, a08epoianbti), HOMIHAMUBHO-KOMYHIKAMUBHI (OIECTIGHI).

3pobreno uctosok, o binbuticms GpazeonoSiuHux OOUHUYb BILICbKOBO20 OUCKYPCY € 360POMaMil,
AKI 30€0i1bU020 BIOHOCAMBCSL 00 OIECTIBHUX (DPA3e0N02IUHUX OOUHUYD, GUKOPUCIMAHO MEMOOU Cma-
MUCMUYHOT TTHeBICMUKU, WO 00360MULO BCTNAHOBUMU OOCIAMHIO YUCETbHICND Penpe3eHmMamueHol
8UOIPKU I0IOM BIICHLKOBO20 OUCKYPCY OJisk OMPUMAHHS QOCMOBIPHUX BUCHOBKIG | pe3Vibmamis Yb0o2o
docnidoicenns. Ha oymxy asmopa, dopeurno 6yno 6 okpeciumu inwi kpumepii kiacugixayii ¢pa-
3€0102IYHUX OOUHUYDb, SAKI O OXONTIOGAIU KOMYHIKAMUBHI, KOSHIMUGHI MA NPASMAMUYHI GUMIpU iX

YHKYIOHY8AHHS 8 PIHUX MUNAX OUCKYPCIE 3A2alOM I GIlICLKOBOMY 30KPEeMd.
Knrouosi crosa: gppaseonociuni oounuyi, kiacugikayis, epynu, sitlcbKo8ULl MeKcm, YdCMUHHO-

MOBHA KOHcmpyKI/;i}Z, eHanmuocemis.

IocTranoBka mpodsaemu. BijbHe BOJIOAIHHS 1HO-
3€MHOI0 MOBOIO HHHI € HEBIJ €MHOIO BHMOIOIO 10
npodeciiiHol KOMIETEHTHOCTI OyIb-SKOTO Cy9acHOTO
(haxiBIs, B TOMYy 4YnCHi BilichkoBOTO. PiBeHB 11 BMi-
JIOTO BUKOPHUCTAHHS MiJl yac mpodeciiHoi AiIbHOCTI
BU3HAYAETHCS MPABUIIBHICTIO 1 JIOPEYHICTIO 3acToO-
CYBaHHS CTIHKHX CIIOBOCIIOYY€Hb, 5IKi HECYTh ITEBHE
eMOIIiifHe HaBaHTAXKEHHS y TIPOIECi CIIJIKyBaHHS
3 KOMYHIKaTOpOM, CIPHUSIOTh KPamoMy pPO3yMiHHIO
TapoOJIATE MOBY «OKHBOI0». CaMe TAKUMH yCTaJICHUMH
CJIOBOCIIOIYYCHHIMH € (hpa3eoyiori3MH Ta iJiOMH.
BaxnmuBuMm mnuTaHHsM € kinacudikamis Ta aHani3
CTPYKTYpH (Ppa3eosoriyHuX OJUHHUIb, IO JacTh
3MOT'Y BUSIBUTH CTIEIH(IKy iX BUKOPHUCTAHHS Yy Bili-
CbKOBOMY JHcKypci. Lle 103BOMUTh BUSBUTH 3aKOHO-
MIpPHOCTI MOXOPKEHHS, YTBOPCHHS Ta 3aCTOCYBaHHS

iX y mpodeciifHiii qiSIBHOCTI Cy4acHUX BIHCHKOBUX
(haxiBImiB.

AHaJi3 OCTaHHIX JOc/igxkeHb i myOJikamii.
BimoMuMu HayKOBLSIME y Taiy3i JOCIiIKEHb TPO-
onem i3 (paszeosorii € M. Anedipenxo, /1. Jlodpo-
BoJibebkuid, M. KoBmioBa, A. KyHiH, Ha TyMKy SIKHX
MOBHa (ppazeonoriguna KOMIOHEHTa (OpPMYy€e TOCHTH
0COONHBY CHCTEMY, SIKa Ma€ CBOi CTIEM(ITHI 0CO0-
JUBOCTI Ta 03HaKU. TaKUMU € OpraHi30BaHICTh i7[ioM
y BUISAI peueHb 1 CIIOBOCHOJNYYEHb, HAsBHICTbH
y (¢paszeosnorizMax CeMaHTHYHUX Kareropiii 3Ha-
YeHHS, a TaKOXX MPUXOBaHWH 3MIiCT (pazeosoriamy,
AKUA € XapaKTepHUM MpPUHAWMHI IJIs1 OXHOTO HOTO
KOMIIOHEHTA.

AHaJTi3 HU3KMA HAyKOBHX 1 JIIHTBICTHYHHX JKEPEI
BUSIBHB BiZICyTHICTh €IMHOTO MPUHLIUITY, 3T1JHO SKOTO



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepist: @inonoris. Conianbni komyHikauii

NpOBOAMTECA Kiacudikalis (pa3eosoriuHuX Ofu-
HUIIb Ta igioM. He3Baxkaroum Ha Te, IO 1€ MUTAHHS
€ JIOCUTh ONpaIlbOBAaHUM, JCSKI acleKTH Kiachdika-
ii Tax 1 3aiumuiancs He BualaeHuMu. OCKUIBKA 1/11-
oMH Ta (Hpa3ecosoTiuHi ONUHHUIIN € TOCHTH CKJIATHUM
1 IiKaBUM (PEHOMEHOM 3 OCOOJHMBHMH SIKOCTSMH, TO
OYEBH/THO, IO iX MOYKHA BUBYATH 3 PI3HUX TOUOK 30DY.

Icuye Gararo migxomiB /10 Kiacudikarii iiom, sKi
€ pO3pO0JICHUMH Ha OCHOBI MEBHUX MPHUHIIUIIIB 1 Mif-
xomiB. [likaBUM TTUTAHHSAM € afanTariisi iCHyFoIrnx Kia-
cudikariii 10 i1ioM Ta (Hpa3eoqOrTHIX OTUHHITE, BUII-
JICHUX i3 TeKCTIB Ha BIICHKOBY TEMATHKY, BCTAHOBJICHHS
3aKOHOMIpHOCTEeH iX YTBOpPEHHS B CydYacHi aHDIIii-
ChKiii MOBi. OCTaHHE 3yMOBJIFOEThCS HEOOXIIHICTIO
3MIIHEHHST TOTEHIIAy Teopii 1JIOMaTHKK 3arajiom
1 Teopii imIOMAaTHKU BIICBKOBOTO ITHUCKYPCY 30KpEeMa,
a TaKoK HEOOXiTHICTIO ofiep’kaHHs HOBUX BiIOMOCTEN
PO MOCTINHI MpoLecH 30aradeHHs] MOBHUX HOMiHATHB-
HHX 3ac00iB IIPU JOTPUMAHHI IPaBUII MOBHOT €KOHOMI1.

IMocranoBka 3aBnannsi. Metoro crarri € kinacudi-
Kartisi (ppazeosnori3miB BIHCHKOBOTO AUCKYPCY B Cydac-
Hilf aHDTIACHEKIA MOBI Ta BCTAHOBJICHHS CTPYKTYPHHX
3aKOHOMIPHOCTEH iX YTBOPEHHS 1 BAKOPHCTAHHSL.

Buxkiaa ocHoBHOro marepianay. B aHrmiiicbkiit
MOBI 11iI0MH 37101IBIIOTO BUCTYIAIOTh Y PEUCHHI SIK
CTPYKTYpHE IIiJie, 10 CKJIaay SIKOTO BXOJASATH CJIOBA,
0 3HAXOMATHCS B Pi3HUX MOPQOIOTIYHO-CHHTAK-
CHYHHX BIJHOIIEHHSIX MDK co0oro. JlocimmKeHHs
imioM Ta (hpa3eosOTiuHUX OJUHHID € CKIIAJHUKOM
CTPYKTYPHO-CEMaHTUYHOI MMapaJiuIMH, sIKa € OJIHIEI0
3 BU3BHAYHUX MMPOOJIEM B 00JIACTI JIIHTBICTUKH.

[Ti7 MOHATTAM «BIHCHKOBOTO AUCKYPCY» MU MA€EMO
Ha YyBa3i KOMYHIKATUBHY TIiJCUCTEMY MOBJICHHSI
(TeKCT y €JHOCTI 13 T03aMOBHHMH, ITParMaTnIHUMH,
TICUXOJIOTIYHUMH, COI[IOKYJIETYPHHMHU Ta IHIIMMU
ynHHUKaMu). [lpu knacudikanii ¢paseonoriyanx
OJIMHUIIb BIHCHKOBOTO JUCKYPCY OJU3bKUMU Ta Haii-
OlmpII 1HOPMATHBHUMHM, HA HANly AYMKY, € dac-
THHHO-MOBHI KpHTEPIi.

JlociipkeHHsT 9acTHH MOBH TIOYAJM JIATyBaTHCS
IIe 3 MMoYarKy 4aciB HAIllol epy Ta Maji MOYaTOK IIIe
3 aHTUYHHX YaciB. Y mparpix Apucrorens Ta [lnatona
BIIEPILIE 3ralyBaJIUCS YaCTHHU MOBH. [1iJi MOHITTAM
«YaCTHMHH MOBW» MH PO3yMIEMO YaCTHHH, sIKi (op-
MYIOTh MOBJICHHSI. ¥ PE3y/bTaTi TAKOTO MOMUTY BUII-
JISTIOTBCS TIEBHI «KJjIacu» cliB. OTke, Teopis YacTHH
MOBH TICHO MEPEILTITAETHCS 3 KIacu(iKalisiMu CIiB.
ToMy B HamoMy JOCHIJDKCHHI Ba)KJIMBa IOCIIiOB-
HICTh 1 JIOUIJIBHICTH BUKOPUCTAHHS YaCTHH MOBHU
y CTIMKHX CIIOBOCHIONYUYCHHAX ((hpaseonorizmax Biii-
CBKOBOTO JTUCKYPCY), iX i€epapxis Ta 3aJIeXKHICTb.

JlocmigHuKy, SKi BUBYQIX CHIpHI MUTaHHS MO0
YaCTUHHO-MOBHHMX KPHUTEpIiB, MOAITHIMCH Ha J(Ba
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JiaMeTpaiabHO MPOTHIIEKHI Tabopu. OJHI HAyKOBII
BH3HAIOTh TOMOTCHHI Kiacu(ikaiii OgHHM KpHuTe-
pi€M TOfiTY, 1HII K BBAYXKAIOTh, IO JIUIIE KOMILIEK-
CHE 3aCTOCYBAaHHS PI3HHX KPHUTEPIiB € MpaBHILHUM
1 JIOIIBHUM (TETepOTeHHI KIIaCU(iKaIlii).

[TpuGiuHMKM rOMOTEeHHOI Kiacudikallii BBaXKatOTh
KpUTEPiEM YaCTHHHO-MOBHOTO PO3IIOJTY JIUIIE OMH
13 KpuTepiiB: a00 CHHTAKCHIHHUM, a00 CEMaHTUIHUM,
abo mopdomoriunnii. CeMaHTHYHAN TIAXiJ THKOIH
Ha3MBAIOTh «KOTHITHBHUM», OCKIJIbKH YaCTHHHO-MOB-
HUI PO3MOILI OB’ I3aHUH TTI3HABATIBHOO JIISUTLHICTIO,
MPUYOMY MOBa € OCHOBHHM 3aCOOOM KOTHITHBHOL
cdhepu IIsUTHHOCTI JTFOIMHM, a TIEBHI MOBHI ITpaBuiia —
HEBIJI’€MHOIO YaCTHHOIO BIJIIOBIIHOTO KOI'HITMBHOTO
ammapary. lleii kpurepii Mae €m0 TCHXOJIOTiYHE
miarpyHrTs. [lig yac po3ymMoBOi JisTIBHOCTI JIFOAMHA
MOCITYTOBYETHCSI 3MICTOBUM 3HAYCHHSM (KOHIICTITOM)
MIPEMETIB, SBUIII, MPOLIECIB, O3HAK, YUCEJI, IKE Y MOB-
JIEHHI 00’ €KTUBY€ETHCS y BUTIISAI CITiB.

3TiTHO CEeMaHTHYHOTO TMPWHIUIY B OCHOBI Yac-
TUHHO-MOBHOTO PO3IOJILTY JIeXKaTh MEBHI abcTparo-
BaHO-TpaMaTU4Hi 3HAYCHHS: aTpUOyTUBHICTb, O3HAKA,
XapaKTEepPUCTHKA (MPUKMETHHK); AWHAMIYHICTD, Iif,
MpoIiecyanbHIiCTh (JII€CIIOBO); TPEAMETHICTh (IMEH-
HUK); KUTbKICHA O3HaKa, PO3PSAIHICTH (YUCITIBHUK),
gac 1 micre (mpucniBauk). IlocmigoBHukamMu Takoi
knacudikanii € 1. bamni, B. Bunorpanos, P. Ksipk,
JIx. Metiknemxkon, O. [ToreOHs.

CHHTaKCUYHUHN MiAXiq 0a3yeThCsl Ha YaCTHHHO-
MOBHOMY PO3IOJiTI CIiB 32 THUM, SIKy CHHTAaKCUYHY
TTO3UIII0 Ta CHHTAKCHYHY (YHKIIIIO BUKOHYE JICK-
CHUYHA OAMHHLS B PEUCHHI, Y MEBHOMY AMCTPUOY-
TUBHOMY OTOYEHHi, Y MOBHil KOHCTpyKUii. Takumu
TUTIOBUMH CHUHTAKCUUYHUMH (QYHKLISIMH MOXKe OyTH
MO3HIlA miaMeTa abo JojaTKa s IMEHHHKA, O3HU-
Iisl TpUCYAKA IS MI€CTOBA, TO3WINS O3HAKH IS
MIPUKMETHHUKA, TO3UIT OOCTaBUHH IS TIPUCIIB-
HUKa. Bapro 3a3HaunTH, 10 1HKOMM 3a paxyHOK
PYXJIMBOCTI CHHTaKCUYHUX (YHKLIH 4YacTUH MOBH
y PEYCHHI MOXKYTh BHSIBISITHCS HETHIIOBI (QyHKIIIT
CJIOBOCTIOTYYHUX KOHCTPYKIiH. CHHTaKCHYHHUHA KpH-
Tepiif 3a CBO€I iepapXi€r0 MOXHA BBaXKATH JPYTUM
michs ceMaHTHIHOro. JlochmimpKeHHIM Kiacudika-
il MOBHUX OJMHHUIb 33 UM KPUTEPiEM 3aliMasuCs
K. @. Bekep, H. Beoerep, 1. BuxoBaneus, €. Kypu-
nmoBud, [x. Mopemn, JI. Tenwrep, K. Xenresenbn,
O. llaxmaros Ta iHIIi.

3rigHO 3 MOPQOJIOTIYHMU KPHUTEPIEM YaCTUHHO-
MOBHHUH PO3MOALT BigOYBAaETHCS HA OCHOBI BUKOPHC-
TaHHsSI TPaMaTUIHO-MOP(OJIOTIUHUX XapPaKTEPUCTHK
CNIB: piJ, YUCIIO, BHJ, 4ac, Jisg, 0coba, BIJIMIHOK
(H. Beoctep, k. Kepwm, I. Cyirt, V. Tepuep, A. Yecr,
I1. ®opryHnatoB). MokHa BHOKPEMHTH 1 IIIE OTUH



lTepmaHCbKi MOBHU

KpHUTEpili — CIOBOTBIpHMH. |HKONMM came BiH MoOXKe
Oyt 0a30BUM MiA yac MPOOJEMHUX MUTaHb TMPH
BUIJIEHH] YaCTUH MOBH.

[lpuxunpHUKM ~ TeTeporeHHoi  Kiacudikarii
(I. Kyuepenko, B. Bunorpanos, JI. Illep6a) BBaxa-
I0Th, 1110 BUKOPUCTAHHS JIMLIE OJHOTO KPUTEPilo He
Jla€e YiTKOI KapTMHHU NP0 YaCTHHHO-MOBHY Kiacudi-
Karito. Ha yMKy J0CHIIHUKIB, IO TAKOTO PO3IOJILITY
MOTPIOHO MIAXOAUTH JIOTTUHO 1 CUCTEMHO 3 ypaxyBaH-
HSM TICUXOJIOTIYHUX 1 KOTHITHBHHX AacIleKTiB MOBHU
i MOBJIeHH. ToMy MTPUPOIHIM y YaCTHHHO-MOBHOMY
PO3MOLIL € 3aCTOCYBAaHHS TPHOX3HAYHOTO KPUTEPIIO,
AKHW MoeAHye y co0i MopdosoriuHi, CMHTaKCHYHI
Ta ceMaHTH4HI nmpuHuunu. Llel Tak 3BaHWN KomiIl-
JICKCHHMM TIAX1J [epeBaXka€ y HUHIIIHIN JIHTBICTULI
1 € OL7IBII TOYHUM JIJIs BU3HAYEHHS TOTO, 10 SIKOI Jac-
THHHM MOBH HAJIeXaTh T€ UM iHIIE cJI0BO. [Ipu npomy
CEMaHTHUYHUH KOMIIOHEHT NPH KOMIUJIEKCHIH Kiacu-
¢ikamii Bigirpae npoBigHy poib.

[IpoBenenuii aHasi3 iCHyIOUMX IiAXOMIB 7O Yac-
TUHHO-MOBHOI Kj1acudikaiii JEKCUYHUX OJUHHIIb
JTO3BOJTUTH OUTBII TPYHTOBHO ITiTIATH 0 TUTAHHS PO3-
oAUty (hpa3eosori3MiB BIHCHKOBOTO TUCKYPCY A0 Ti€l
YM IHIIOT YaCTWHU MOBHU. AHAII3 XYJIOKHIX TEKCTIiB
Ha BIICBKOBY TEMaTHKYy J03BOJIUB BUSIBUTH, IO Oilb-
UIicTh PPa3eosori3MiB € 3aralbHOBKHBAHUMHU Ta Bifl0-
MUMH, JIMIIIE HEBEJIMKA X YaCTUHA Ma€ Oe3M0CePeTHIO
MpUB’ 13Ky 110 podeciiHoi nisimbHOCTI. Bu3HavampHy
pOJb TIpW BHPINICHHI 3aBIaHHSA KiIacH]ikarii imioMm
BiJlirpae HAsBHICTh TaK 3BAHOTO OIOPHOTO abo sijiep-
HOTO KoMIoHeHTa. [1if simepHUM KOMIOHEHTOM MpH-
WHSTO BBaYKaTU TaKUi KOMITOHEHT, «SIKHH «(hpa3eono-
Ti3ye» BUTbHE clioBocmomydeHs» [9, ¢. 200].

BuokpemiieHHS s/IepHAX KOMITOHEHTIB (hpa3eosno-
TYHUX OIMHMLB TICHO MEPEIUTITAETHCS 3 MOHATTIM
CTPYKTYPHOTO THITy Ti€l 4M iHIIOI (ppaseonoriuHol
KOHCTPYKIii. ICHYIOTH Taki THIH (Ppa3eosoTigHIX
ONIMHUIIb, SACPHUM KOMIIOHEHT SKUX CITIBIATAE i3
rpaMaTHIHO OCHOBHHUM (i€papXidHO TOJIOBHUM) CJIO-
BOM, Y SIKHX CaM€ CEMAaHTHUYHHUH KOMIIOHEHT € Ipo-
BiJHMM. MU IpOBEJM aHaNi3, SIKUH 103BOJIMB YMOBHO
po3ninutu (Gppa3eosoriyHi OUHUII BiHCHKOBOTO TEK-
CTY Ha TaKi rpymnu:

1. HiecniBui. o miei miarpynd Mu BiHOCHMO
(pazeonoriuHi OIUHMII, SIKi B PEUCHHI BHKOHYIOTh
¢yukmiro giecnosa. Taka migrpyma 3i BCix € Haid-
Oinproro. Lle MoB’s13aHO 3 MOHATTAM «IIOJISAPHU3AITIi»,
sIKe BUHUKAE 3a paxyHOK mpedikcariii. [IpoBenennit
aHaJi3 JI03BOJIUB 3pOOMTH BHCHOBOK, IO Y TEKCTI
HaiyacTinie 3ycTpivanucsi JiechiBHI (pa3eonoriyui
OJIMHUII 31 CTPYKTYPOIO IIECIOBO + IMEHHHK, IO
CTPYKTYPHO MOXHA TPENCTaBUTH y BUIIAL V.+N.,
MIPH 9OMY TOJIOBHUM Y IIill KOHCTPYKIIi € TiECIOBO

(to lose face, to tell the truth, to break someone’s
heart). ®paseonioriyHa KOHCTPYKILis fo lose face mae
3HAUCHHS «JIEMOHCTPYBATH CBOIO CITA0KICThY, «BECTH
cebe HemocToiHO»: “And they would not want to lose
face with their Arab neighbours” [12, c¢. 192]. Oue-
BUIHO, 10 Ll (hpa3eosiori3M y peucHHI BHKOHYE
POJIb Ai€CIIOBa, MIPU LBOMY AOMIHYIOUYHMM KOMITOHEH-
TOM Y CJIOBOCIIONTyUYEHHI € Ji€cIoBo “to lose”.

AHaNOTIYHOIO € cHuTryaris 3 (ppa3eonorivHo0
OIUHUIICIO to break someones heart. Y mpukmami.
There were two others brothers in the family to carry
on farming the wheat, but it almost broke old Jethro
Carson's heart when his oldest son packed his bags
at the age of 18 maeTbcs Ha yBa3i He IpsiMe 3HAYCHHS,
a 3p0OUTH «KOTOCH HEITaCHUM, IOCTABUTH OiJTb».

AHaJti3 HaBeJCHNX BUIIC TPUKIAIIB CBITUYUTE PO
Te, IO MIECIOBO, K€ BXOIUTH JO CKJIAIy Ji€CIHiB-
HUX (ppa3eonorivHuX OAWHUIIb, BIirpae JOMIHYIOUY
poib y JexkcuyHii koHCTpykuii. [Tpu mpomy rHyuU-
KICTh JIECIIBHOT KOMIIOHEHTH JIO3BOJISIE JIIECITIBHOMY
(hpaseonorizMy BHIO3MIHIOBATHCS 3a CIIOCOOaMH,
gacaMH, oco0aMH, a Pi3Hi MOPQOJOTIUHI Ti€CTiBHI
3MIHH MOXYTh PETyJIIOBATHCS CEMAHTHKOI THX YH
iHIIMX (pa3eoyoriyHUX ONUHMLB, sKa mepeadadae
MeBHI OOMEKeHHSI, KaTeropiajibHi 3MiHU J1€CTiBHUX
(hpazeosoTiIHUX OTMHUITH.

2. AnpepOianpHi. Jlo miel miarpynu BiIHOCHMO
CTifiKki OOCTaBMHHI Ta aaBepOiasbHI 1mMiOMH, TOOTO
CTIMKI CIIOBOCIIONYYEHHS, SIKi OMHUCYIOTh SKICTh YU
MIEBHI YMOBH, 32 SIKMX BiJIOyBa€ThCSl TOW YH IHIIHN
nipouec (out of the blue, without a reason, behind one's
back). 3ne0unbIoro y peueHHi aaBepOianbHi Ppaseo-
JIOTIYHI OJIMHUII BUCTYIIAIOTh B poJIi 00cTaBUHU. Mop-
(homoris i€l MATPYITH HE JO3BOJISIE HIsIKUX 3MiH.

Hampuknan, behind one’s back, mo mae 3HaueHHS
«pOoOUTH TIOCH MOTANWKH, Y KOTOCh 3a CIIUHOIO», ‘‘What
have you two been plotting behind my back?, asked
Harry” [10, c¢. 339]. ®paseosnoriuHa OIMHUILI out
of the blue 3rinHO 31 CIIOBHUKAMHU Ma€ 3HAYCHHS «parl-
TOBO, SIK TPIM cepen sicHoro Hebay. “She 'd rung him out
of the blue to tell him she wanted a divorce” [10, c. 161].

3a cTpykTyporo ajaBepOianbHi  (hpa3eosnorizMu
HEOJHOPIAHI Ta MOXYTb NPEICTAaBISATH KOHBEPCIIO
pI3HUX CIiB, TOMY JOCHTh Ba)KKO CXEMaTH4HO IIfO
CTPYKTYpy TpeACTaBUTH. B OUIBImIOCTI amBepOiaih-
HUX (Pa3eoIOTITHUX ONUHUID CTOITh IMEHHHK, STKUH
€ SIIEPHUM Yy CTPYKTypi (ppazeosoridyHOi OAMHUIL,
a TaKoX BiAIrpae poiib TpaMaTHYHO i CEMaHTHYHO
MIPOBIAHOTO KOMIIOHEHTA.

3. Ax’exruBHi. [lo wiel rpynu igiom, a came Jio
iIX TI'PaMaTUKO-CEMAHTUYHOI CTPYKTYypH, BXOHAThb
MPUKMETHUKH, & TaKOX aJi’ €KTHBHI CJIOBOCIIONY-
YeHHsI, SKI Ha3WBAaIOTh IEBHI O3HAKU TaKoOl 1710MH
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(in the first place, to a bare minimum, to be sick to death
of something). OTIOpHUM KOMIIOHEHTOM a1’ EKTUBHUX
(hpa3eonoriuHuX ONWHUITH 3IEOITBIIOT0 € TPUKMET-
HUK, & B PEYCHHI BOHU BHKOHYIOTH POJIb O3HAKH.
Bepyun 3a mpuknaa ¢paseonoriyny OJMHUIIO fo be
sick to death of something, MoXxHa 3pOOUTH BUCHOBOK,
IO IeH 3BOPOT BKUBAETHCS 31 3HAYCHHSIM, KO CUTY-
aIlisl BUMIIDIA 3-T111 KOHTPOITIO, CTajla OTHAHOIO Ta Apa-
Ty€e. And now we know they may be have attached a US
warship. I'm sick to death of this crap [12, c. 191].

4. Cy6crantuBHi. Jlo Takux (pa3zeoiqoriyHux
OJTMHHUIID BiTHOCATHCS (PPa3eOIIOTi3MHU, Y SIKHUX SIep-
HUM KOMIIOHEHTOM BHUCTYyNa€ iMEHHUK, 10 30epirae
yCcl CeMaHTHYHI 1 rpamMaTWyHi O3HAKH, XapaKTepHI
Jutst 1€l yactuau MoBU. Hanpuknan, in good faith,
10 Ma€ 3HA4YeHHs «100pOCOBiCHO, 3 M00poi BOII,
3 noOpumu Hamipamu»: All might have progressed in
good faith. le# (hpazeornorizm xapakTepnusye BUNHKH,
JUT JIIOMUHY, TIPUYIOMY OCHOBHE CEMaHTHYHE HaBaH-
TaKEHHS HECE IMCHHUK.

Hocnimkytoun crnenudiky cyOCTaHTUBHHX (pa-
3€0JIOTIYHUX OJUHMIIb, BapTO 3rajlaTd IpPO TakKe
CEMaHTHUHE SIBUINE K «CHaHTHOceMis». [lig mum
TEPMIHOM PO3YMIIOTh BXKHWBAHHS MOBHUX OJUHHIIb,
30Kpema i ppa3eosioTivHmX, ¥ IX MPOTUICKHOMY 3HA-
yenHi. el dakt moB’si3anuii i3 OakaHHIM MOBHHUKA
HaJIaTU CBOIW peruIini OiIbIIoI eMOIITHOCTI Ta eKc-
npecuBHOCTI [4, ¢. 35].

ExanTHOCEMIs € TOCUTH LIKABUM Ta IIe A0 KIHIA
HE BHBUCHUM CKJIaTHUM (peHoMeHOM. EHaHTHOCEMis
(Gpa3eonoriuHuX OJUHHUIL 3yMOBJICHA THUM, IO 3a
CBOTMH CEMaHTHYHUMH Ta CTPYKTYPHUMHU SKOCTSIMU
(dpazeonoriuni OAMHUIN € OLIBII CKIAJHUMH, HIK
npocto cioa. OcobnrBa poib €MOIIHHO-OI[IHOY-
HOTO, MParMaTHIHOTO Ta 0OPa3HOTO acIeKTiB ¢pase-
OJIOTIYHHMX OJIMHUIIL BHOCATH JIOJIATKOBI KOPEKTHBH
B €HaHTHOCEMIIO Ha ()pa3eoIoriyHOMY piBHI.

VY 11bOMy KOHTEKCTi BapTO 3a3Ha4UTH, IO JI0 CyO-
CTaHTUBHHX (Pa3eosori3mMiB BigHOCATHCS (paszeo-
JIOTIYHI ONWHUIN, SACPHUHA KOMITOHEHT SIKMX BHpa-
KEHUH IMEHHUKOM, IO 30epirae cBOi CeMaHTHJHI
Ta rpaMaThyHi SKOCTi, XapaKTepHi JUIS i€l YacTHHH
moBu. Tak, ¢paszeonorizm Good Heavens! — Good
Heavens, no, what would they have in common? Bxu-
BAETHCS JJISl BUPAKEHHSI TIEBHOTO HECXBAJCHHS a0bo
3IUBYBaHHsA, a B iHImIOMY Bumnaaky Good Heavens!
She is very cute girl — XxapakTepu3y€e CXBaJICHHS.

Jo miei miarpyn TakoX BiZHOCSTBCS (pazeosio-
riYHl ONWHMII, SIKi YTBOPIOIOTHCS HUISXOM HEIO-
BHOTO 4YM IOBHOTO MeETa(OPUYHOIO MEPeoCMuUC-
JICHHSI, 4 caMe YTBOPCHHS CIOBOCIONYYCHb, SKi
3’SBIJTUCSI BHACIHIJIOK CXOXOCTI 3 TIEBHUM SBHUIIEM
gn npeameToM (a call to arms, comrade in arms).
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Bapro 3BepHyTH yBary Ha cyOCTaHTHBHI (pazeoJo-
ri3Mu, SIKi B)KUBAIOTHCS JJIs XapaKTePUCTUKHU, SKICHOT
OIiHKY IitouHu. Hanpukian, y cyocraHTHBHIH (pa-
3e0NIoTiuHil onuHUL a hard nut to crack, siKy BxH-
BaIOTH JIJISl TOTO, MO0 JIaTH MO3UTHBHY YW HETaTHBHY
OIIIHKY JIFOJIMHI 3aJIKHO BiJ] IMO3UIlIT MOBIIS, MOXKHA
criocTepiraT IEBHE CIIBIAJaHHSI T'paMaTUYHO
Ta CEMaHTUYHO SIePHOTO KoMIOHeHTa. [lomsipu3artis
MOB’si3aHa 3 IMEHHUKOM nut: But we’ve a good few
guns emplaced now, and the wall s higher, and they’ll
find us a more difficult nut to crack. 3 inmoro 0oxy
e (¢pazeonorisM MOXKHAa BHKOPHCTOBYBAaTH JIJISI
HEraTMBHOI XapaKTepUCTUKW JIOAUHU: [t is very
difficult to persuade him in something. He never
listens to anyone. He is a hard nut to crack!

OTtxe, cyOCcTaHTHBHI (Ppa3eosIoTi3MH Y MOBIICHHI
HECYTh HAaBaHTAKEHHS IMCHHUKA; 1X JICKCHKO-CEMaH-
TUYHA CTPYKTypa MOXe OyTH Pi3HOIO, ajie siIepHUM
KOMITOHGHTOM TakKWX (pa3eosIOTIYHUX OJMHHUIIb
BHCTYIIa€ iIMEHHUK. AHali3 (pa3eosoriyHOr0 IMpo-
CTOpY BIMCBKOBOTO JHCKYpPCY MJO3BOJINB BHUSBUTH
CyOCTaHTHBHI 1iOMH, SIKI OIUCYIOTh sBHIIE abo
BJIACTUBOCTI MPEIMETIB, JAIOTh OLIIHKY JIisIM 1 BYMH-
KaM JIIOIUHH, XapaKTepU3yIOTh i1 KOCTi.

5. Buryku (mpucmiiB’s, TpuKasku, BUTYKH). [lo
miei Hinn  ¢(pa3eoyoriyHuX OJUHUIL BiTHOCSTHCS
TaKi, 110 BOJOJIFOTh CEMAHTUKOK BHTYKiB. [locuTh
BaYKJIMBOIO OCOOIHMBICTO i€ MiATPYITH € Te, 1110 HOMi-
HaTUBHA QYHKIIiS GPa3eoTOTIYHUX OMUHUIIb, SKi BiJl-
HOCATBHCS N0 ITi€1 MiATPyIH, TOBHICTIO YU YaCTKOBO
BiJicyTHs. Dpa3eoioriyHi OAMHULIL, SKI € IIPEJCTaB-
HUKaMH» Li€l TPyMH, 37eOiNBIIOr0 BUPI3HAIOTHCS
CBOEIO EMOLIMHOI0 3a0apBICHICTIO Ta € MIAIPYHTIM
JUTS BUHUKHEHHS OIIIHOYHO-EMOIIIfHOT €HaHTHOCe-
mii. Tak, ¢pazeonoriuna onuauns That’s a good boy
BOJIOJIIE ITUPOKUM CIIEKTPOM MMO3UTHUBHOIO HAIPSIMY
(3axsar, 3nuByBaHHs). God knows mokasye HeBino-
MICTh 1 HE3HaHHS, 110, OKpiM bora, HemMa Ha KOTO
CHIOZIBATHUCS 1 HIXTO HE 3HAE, 1m0 Mae Oytu aaini: God
knows what my mother will make of the Lady Virginia.

3a3Buuail [miarmazoH eMOIliii Ta TOYYTTIB, SIKHIA
niepenae s rpyna (ppaseosorivHuX OJMHUIIb, € JIyXKe
IIMPOKUM (SIK HETaTUBHUM, TaK 1 TIO3UTUBHUM). SIKIIO
[IPOAHAIII3yBaTH CTPYKTYpPY, TO Y CTPYKTypHOMY Bil-
HOIIIEHHI 11 rpyma (pa3eosiori3MiB € HEOITHOPIIHOIO.
Yacto Taki (hpa3eosoriuHi OMUHHMII € KOHBEPCIIO CIiB,
B OCHOBI SIKOi 3/ICOUTBIIIOTO JISKUTH BUTYK 200 IMCHHUK,
SIKAH € TIPOBIJHAM OIIOPHUM KOMITOHEHTOM IIi€1 TPYIIH.

®dpazeonoriyHi OWHUIL, SIKi BBAKAIOTHCS PIBHO-
CHWJIBHUMH JI0 PEYCHHS, YMOBHO MOYKHA PO3ILTUTH Ha
JIBI OCHOBHI TiATPYIIN:

1. KomynikatuBai  (paseonoriuni  OJUHUL,

TOOTO Taki, SIKi TEpeNalTh SKECh IOBIIOMIICHHS.



lTepmaHCbKi MOBHU

®pazeonoriamMu, IO Halekarb A0 Ii€i MArpyIH,
MOXYTb BXXHBATUCH SIK OyIy4d YacTHHOIO OiJIbII
CKJIQTHOTO PEYCHHS, TaK i caMOCTiitHO. 3a XapakTe-
poM iH(popmallii, sska Mae OyTH nepelaHa, IX MOKHA
MOJIIUTH HAa 3BOPOTU KOMYHIKATMBHOTO XapaKTepy
Ta 3BOPOTH a()OPUCTUIHOTO XapaKTepy.

2. HomiHaTuBHI ()pa3eonoriydi OMWHUII — e TaKi
iTIOMH, SKi BBKAIOTHCS OOpa3HUMH Ta CKCIPECHUB-
HUMH €KBIBaJICHTaMH CIiB. 3a iX JIEKCHKO-TpaMaTny-
HHUM XapaKTepOM BOHU MOXKYTh Oy TH PI3HOMaHITHUMH.

[IpoBenenuii aHani3 103BOJIMB OTPUMATH MTOBHIIITY
XapaKTePUCTHKY HE JIUIIE CEMAaHTUYHUX SIKOCTEH
Ta 0cOOMUBOCTEH (hPa3eOOTITHIX OAMHHIIb, & F TOCITi-
JIUTHA TPaMaTHKO-CTPYKTYPHI 0COOIMBOCTI (ppazeoro-
TYHAX 3BOPOTIB. J{iis monaeinoi poOOTH BaKIMBUM
MMUTAHHSIM € BCTAHOBJICHHSI 00CsTY BUOIPKH (hpaseo-
JIOTTYHUX OIMHHULb, IO 3YCTPIYAIOThCA Y BIMCHKOBHX
TEKCTaXx, sika Aajna O 00’€KTHBHY KapTUHY 4acTOTH ix
TTOSIBY 1 JTO3BOJIIJIA O TIPOBECTH TPYHTOBHHUU CTpPYK-
TypHO-CEMaHTUYHWH 1 YaCTHHHO-MOBHMI aHaJi3 i/10-
MaTHYHOTO MPOCTOPY BIHCHKOBOTO TUCKYPCY.

Huni npu nocmipkeHHI MOBHOT CHCTEMH 1 MOX-
mMBocTe 11 (PyHKIIOHYBaHHS aKTMBHO 3acTOCOBY-
IOThCSI KBaHTHTATWBHI METONW Y IIHTBICTHIN. Xoda
MOXKJIMBICTb 1X BUKOpPHCTaHHS niependauri e . ne
Coccrop ta l. A. bonyen ne Kyprene, paktuuno 3acto-
COBYBATH iX MOYAIN 3 CEPEAMHM MHHYJIOTO CTOJITTSI.
JocmikeHHs B IIbOMY HaIpsiMi TIPOBOJTUITH 3apyOikHI
Bueni labpiens Ansrman (Gabriel Altmann), Peiin-
rapn Keonep (Reinhard Kohler) (Himeuunna); Iletep
[xubek (Peter Grzybek), Emmepix Kenix (Emmerich
Kelih) (ABctpisn); leiiza Bimmep (Geiza Wimmer)
(CroBauunna); Anam [laBnoscki (Adam Pawlowski),
SAnsira Cambop (Jadwiga Sambor) (Ilonpma); KOxan
Tynnasa (Ectonis); Patimynn [TiotpoBckuii, AHarormiit
[aiikeBu (Pocist) Ta iHmm. B Ykpaini KBaHTHTATHB-
HUMHU JOCHI/PKEHHSIMA MOBHHUX SIBUII 3aiMarOThCSI
Bonomumup [Hupokos, Makcum Kpurin, Banentuna
[lepebuiinic, Conomist byk Ta iHImIi.

Bxazani BuIIe METOIM BUKOPHUCTOBYIOTH i Wac
JOCTIJKEHHSI SIBUII MOBU Ta MOBIICHHS Yy TPbhOX
YMOBHHX HalpsMax: OTPUMaHHsI Pi3HUX KiJbKiICHUX
BiZJOMOCTE; BUKOPHCTAHHS METONIB Teopii WMOBIip-
HOCTEM 117151 TOOY/IOBY JIIHTBICTUYHUX MOJEIEH, 371e-
OUTBIIIOTO 3 BUKOPUCTAHHSAM JaHUX ITONEPEIHBEOTO
HampsMy; CTaTHCTHYHA TepEeBipKa TIOTE3 PO Ti 91
1HIII SIBUIIA.

BuBueHHsI mHUTaHb 3MICTY, CTPYKTYpH, (QYHKIiH
(pazeonoriyHNX OOUHMLB Ta 17110M BiliCEKOBOTO JTHC-
Kypcy mnependavae mimdip Takoro macuby (hpaszeo-
JIOTI3MIB, SIKUM OM 3a0€3I1eYrB MOKJIMBICTD IMOJAJIb-
II0TO JTOCTOBIPHOTO JOCTIHPKSHHS Ha BUCOKOMY PiBHI
CTaTUCTUYHOI 3HAYYHIOCTI B KOHTEKCTI BHPIIICHHS

3a3HAYCHOTO 3aBJaHHs, TOOTO (QOpPMyBaHHS perpe-
3CHTAaTUBHOI BUOIPKH iJ1i0M BiiCHKOBOTO JTUCKYPCY.

[MuranHs iHCTPYMEHTABHUX MOXIMBOCTEH (op-
MyBaHHSI BIATIOBITHUX MACHBIB OKPECJICHI B HU3II
poOiT, 30kpemMa neTanbHEe BiMOOpakeHHS BOHHU 3HA-
v y po6oti B. 1. [Tepebuitnic «MaTemaTiudHa JIiHT-
BicTHKa» [9, c. 76]. Y wiit mpati aBTop 0OTpyHTOBYE
MOYIMBICTh BUKOPUCTAHHS U (JOpMyBaHHS TOCTaT-
HiX MacuBiB (BUOIpOK) HH3KH QPOPMYIL, SIKi 0a3yOThCS
Ha 3aCTOCYBaHHI MIOHATH BiIHOCHOT MMOXUOKH BUOIPKH,
BiJTHOCHOI pi3HHIIi, aDCOIFOTHOT YaCTOTH, 0OCATY TeHe-
pasibHOT 1 BUOIPKOBOT CYKYITHOCTI.

AHayi3 HaBelEHUX y BKasaHid poOOTI (Gopmyn
JI03BOJISIE 3pOOUTH BHCHOBOK, IO JUISI BH3HAYCHHSI
o0csATy BHOIPKOBOi CYKYITHOCTI i1iOM BifiCHKOBOTO
JMCKYPCY JOIITEHO CKOPUCTATHCS (OPMYJIOKO:

1,96
"= [T] ’ )

e O — BIIHOCHA MOXHMOKa, m — abCONIOTHA YacToTa
a00 KUTBKICTh BXKMBaHb JOCIIIKYBAaHUX OIWHUII,
TOOTO IIyKaHa BETMIUHA 00CSTY BUOIPKH.

3a7eKHO Bill BETUIHHH O OOCIT BHOIPKH MOXKE
MaTH pi3He 3Ha4eHHs. [Ipu qocmikeHH] pi3HUX MOB-
HUX XapaKTePUCTUK MPUUMAIOTHCSA Pi3HI 3HAUCHHS
BEIIMYMHU 0. 3arajioM BBAXKAEThCS, IO piBeHb 0= 5%
3abe3neuye ToH oOcsr BUOIPKH, siKa € pernpe3eHra-
TUBHOIO. AHaJi3 pi3HHX JIiTepaTypHHUX JKepeln (Bix
HABYAJIbHUX ITOCIOHMKIB 3 MHTaHb KBAHTUTATHBHOI
JIHTBICTHKHM IO CTaTed, Yy SKUX JOCIIHKYBAJIHCS
nuTaHHs (popMyBaHHA BHOIPOK AJIS JTOCIHIHKEHHS
pI3HUX MOBHHUX XapaKTEPHUCTHK) IO3BOJISIE 3POOUTH
BUCHOBOK, 1110 JOCJIIUKEHHS 1710M BIHCHKOBOI'O JHC-
Kypcy B CydYacHil aHDITIMCHKIM MOBI BiTHOCHTHCS
70 THX 3aBJaHb, Ul SKUX BEIMYMHA O = 5% MOXKe
3a0€3MEUUTH TPUHHATHI pe3ynbTatd. Tomy Ui
JOCITI/PKEHHST  ()pa3eosIoriuHOr0 MPOCTOPY aHIIIO-
MOBHOTO BIHCBKOBOTO JUCKYPCY JOLLUIBHO CHOpMY-
BaTH BUOIpKY (paseosorizmiB oOcsirom 1537 oau-
HUIIb, aHAJI3 SIKUX Y MOAAIBIIOMY 1 CKJIaze 0a3y s
BHUBUCHHS MUTaHb 3MICTy Ta 3a3HAUYCHUX 110M, pO3-
BHTKY TeOpii i/iOMaTHKH.

[IpoBenennii anami3z ¢paszeonorignoi BHUOIpKH
JIO3BOJIUB BUSIBUTH CHUTYAI[IO MO0 YACTOTH TMOSIBH
1110M MMEBHUX KOHCTPYKLIH Yy TeKcTaxX Ha BIMCHKOBY
TEMAaTHKY, OLIIHUTH Ky MOXKHa 3 Tabmumi 1.

Amnani3z Tabm. 1 3acBimuye, IO HaBEJCHI KOH-
CTPYyKIii (pa3eosoriaMiB € HaWOUIBII BKHUBAHUMH,
npuvoMy OUTBIIICTH 13 HUX BHKOHYIOTH POJIb JIi€C-
JIiB 1 A7IEPHAM KOMIIOHEHTOM Y HUX € caMe JII€CIIOBO;
cepen (ppazeosnorizMiB, y KOHCTPYKIIIT IKUX MPUCYTHI
IMEHHUKH 3 IPUHMEHHUKAMH, € aaBepOialibHi 1 Cy0-
CTaHTHBHI; Y TEKCTaX € KOHCTPYKIIii, IKi TOE€THYIOTh
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Tabmms 1

Kaacudikanisa ¢paseosiorizmiB y TekcTax Ha BilicbKOBY TeMaTHKY

Kouncrpykuis

BincorkoBmii
CKJIA/

Kaac

Hpuxknagu

V.+N.

30%

HiecaiBui

Break the silence. There was silence, on the quarterdeck as
the officers regarded the dark stain. ‘Majabigwaduce’,
McLean broke the silence.

Take time. “What the devil takes all this time?” he growled.
Make conversation. He liked Moore very much, considering
the young man to make conversation.

V. + N. + Prep.

12%

HiecaiBui

Set fire to but instead Mowat returned with a flotilla that had
bombarded the town from dawn to dusk, when most of the houses
lay shattered, he had sent shore parties to set fire to the wreckage.
Pay attention to Indeed, sir indeed, ‘Moore said, still not paying
proper attention to his commanding officer’s remarks.

Take comfort in He felt a shiver of nervousness in his soul, then
took comfort that he was not alone in his responsibility.

V. + Pron. +
N.

10%

HiecaiBui

Beg one’s pardon ‘Calf’, Calef said. ‘I beg your pardon’.
‘My name, General, is pronounced Calf’.

Give someone hell ‘Give them hell, General,” one man said,
a sentiment echoed by everyone.

Enter one’s head ‘Can I ask you something, sir?’
‘Whatever enters your head, Brown.

V. + Prep. + N.

9%

HiecaiBui

Hang in the air. The accusation was now open. The word hung
in the dusty air.

Come to senses. ‘The Congress must come to its senses’,
Gates declared.

Engage in conversation. Smoke seeped from the chimney,
suggesting someone was home, but Saltonstall had no wish

to engage in a conversation with some dirt-poor peasant.

Prep. + N.

9%

AnBep0ianabHi

Under the illusion. He was under no illusions.

On duty. On a normal day, and this was not a normal day, whenever he
entered the chamber he would not be met by a handful of members who
would rise politely from the red benches, bow to the Lord Chancellor
and remain standing while the bishop on duty conducted morning
prayers, after which the business of the day could commence.

On the contrary. On the contrary, I confess it to be one of the most
difficult decisions. I’ve had to make in my long career at the bar.

Prep. + N. +
Prep. + N.

8%

Cy06cTanTHBHI

In defence of smth or near it to fortify they have declared to me
they would spit every drop of their blood in defence of their Land
and Liberty.

On the point of smth he would have made a stronghold

at the harbour’s entrance, high on the point of land that dominated
both the wide bay and the harbor.

From dawn to dusk but instead Mowat returned with a

flotilla that had bombarded the town from dawn to dusk, when most
of the houses lay shattered, he had sent shore parties to set fire to
the wreckage.

V. + Pron. +
Adj.

7%

ANX’€KTHBHI

Do one’s best. Lovell knew of the antipathy between Todd

and Revere and did his best to defuse whatever was in major’s mind.
Take it public revered chairman who had dragged the company into
the XX century before taking it public.

Drive someone crazy. Sometimes she thought it would

all drive her crazy.

T

20%

Step into someone’s shoes. He wanted to put himself in his
enemy’s shoes and decide how he would attack the peninsula

if he were a rebel.

Take in one’s arms. He thought how sad it would be to die amidst
that chaos without ever having held a girl like Bethany in his arms.
In someone’s infinite wisdom p. 108 ‘God in his infinite wisdom selects
His instruments’, Murray said effusively, bowing a second time to Lovell.
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J€CTIOBO, YUCIIBHUK 1 MPUCIIBHUK, IPH LBOMY TaKi
(pazeonoriamMu € aa’ €KTUBHUMH.

BucHoBku i npono3uii. [TinOusaroun miIcyMox,
BapTO 3a3HAYMTH, II10:

— Ha HaIly TyMKY, HAHO1IBIIT IPHHHITHIM TT17TX0-
JioM oo kKinacudikarii ¢paseosnorizmiB € KoMOiHO-
BaHMH (CHUCTEMHUH), SIKMH MOEAHYE KiJbKa KPUTEPIiiB
(ceMaHTUYHUN, CHHTAKCUYHUN );

— aHaJli3 XyJOXKHIX TEKCTIB Ha BIMCHKOBY TeMa-
TUKY JIO3BOJIMB BHSIBUTH, IO (hpa3eoyori3mMu, sKi
3yCTPIYAIOTHCS y HUX, HE3BAYKAIOYH Ha 3MICT TEKCTY,
€ 4aCTKOBO 3arajbHOBKHBAHUMH, & YACTKOBO — IIPO-
(eciiiHO cpsSIMOBaHUMU;

— BUKOPUCTAHHS METOJIB CTaTHCTUYHOI JIiHI-
BICTUKHU JIO3BOJIMJIO BCTAHOBHUTHU JIOCTATHIO YHCEIIb-
HICTh pEeNpe3eHTaTUBHOT BUOIPKH i71i0M BIHCHKOBOTO
JUCKYPCY JUTsI OTPHMAaHHS TOCTOBIPHUX BHCHOBKIB
1 pe3yNIbTaTiB I[HOTO JOCIIKSHHS,

— TPOBEJEHUIN aHaji3 TEeKCTIiB Ha BiHCHKOBY
TEMaTUKy YMOBHO JIO3BOJIUB PO3MOIITUTH (pa-
3€0JIOTIYHI OJMHUII 33 CEMaHTHYHUMH Ta IpaMa-
THYHUMH SKOCTSIMH Ha [i€CIiBHI, aaBepOianbHi,

aa’€KTUBHI, cyOCTAaHTHBHI Ta BUTYKH (TIPUCIHIB A,
MPUKa3KU, BUTYKH);

— mij 4ac 3aificHeHHs kiacudikarii igioMm Oyio
BUIJICHO CKJIaJ] HAHO1IbII YaCTO BYKMBAHUX 32 CTPYK-
TYpOIO (pazeosori3MiB, BUAIJICHO SICPHUH KOMIIO-
HEHT Ta BCTAHOBJICHO IX rpaMaTuy4Hy POJb y PEUCHH.
BcranosieHo, 110 OUIBIIICTh PO3MISTHYTHX CTPYKTYP
€ JIECIIBHUMHU 1J]l0MaMu, a TaKoX Te, 10 HasIBHICTh
y SIepHOMY KOMITOHEHTI JTi€CTIOBA BiZipa3y BiTHOCUTH
Takuit hpazeoIoriaM 1o i€l TPYTIH; IECTOBA MOKYTh
OyTH TIPUCYTHI y pijlie BXXUBaHUX aJ €KTUBHUX 1]1i-
oMax, TOOTO TaKuX, 1110 BUKOHYIOTb POJIb OOCTaBUHU
y peueHHi; agBepOiaibHi Ta cyOCTaHTHBHI (Ppazeosto-
ri3MHu 000B’S3KOBO MaIOTh Y CKJIaJi IMCHHUK.

OTxe, IPOBEACHUI aHAali3 J1a€ 3MOTY OTPUMATH
MOBHILIY XapaKTEPUCTHKY HE JIMIIE CEMaHTUYHUX
SIKOCTEH 1 XapaKTePUCTUK Ppa3eoIOriyHuX OIUHHIIb,
a ¥ rpaMaTHYHO-CTPYKTYPHUX OCOOJMBOCTEH i7iOM.
Hapnaui, Ha Hamny gymKy, JOpedHO OyJ10 O OKpeciIuTu
iHIII KpuTepii kiacudikamii (pazeo’oriyHux OJu-
HUIIb, sIKI O OXOILTFOBAIM KOMYHIKATHBHI, KOTHITUBHI
Ta MparMaTuvHi BUMipH X QYHKIIOHYBaHHS y PI3HUX
TUTIaX AMCKYPCIB 3arajoM i BiiCbKOBOMY 30KpeMma.
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Basaraba 1. O. ENGLISH-LANGUAGE PHRASEOLOGICAL UNITS:

CLASSIFICATION PROBLEM

The article highlights the main key issues in the field of phraseology, related to the classification

of phraseology, as well as the allocation of the boundaries of the phraseological fund. According to the author,
the most acceptable approach to the classification of phraseology is a combined, ie systemic, which combines
several criteria (semantic, syntactic, etc.)

In addition, the article explores the concept of enantiosemia, as well as reveals its place in the phraseology
of modern English. The author believes that enantiosemia is a very important and complex phenomenon
for modern semasiology. The paper considers the classification of structural and grammatical types
of phraseological units and determines the linguistic features of phraseological units with the opposite meaning.
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In the article the author highlights certain problems of the principles of selection of vocabulary classification
by parts of speech; various approaches to the division of words into parts of speech are presented, the analysis
of typological classifications of phraseological fund is carried out. The phraseological units of military
discourse in the English language are analyzed according to the structural-semantic principle into nominative
(substantive, adjective, adverbial), nominative-communicative (verb).

The article concludes that most phraseological units of military discourse are inversions, to a greater
extent, which belong to verb phraseological units; methods of statistical linguistics were used, which allowed
to establish a sufficient number of a representative sample of idioms of military discourse to obtain reliable
conclusions and results of our study. According to the author, it would be appropriate to outline other criteria
for the classification of phraseological units, which would cover the communicative, cognitive and pragmatic
dimensions of their functioning in different types of discourses, in general, and the military in particular.

Key words: phraseological units, classification, groups, military text, partial-linguistic construction,
enantiosemia.
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Bacunenxo /I. B.

KuiBcbkuil HalliOHATBEHUH JTIHTBICTUYHMN YHIBEPCUTET

EBOJIIOIIVHI 3PYIIEHHS AHIJIOMOBHOT'O
BINCHKOBOI'O ®PA3EOQJIOITYHOI'O ®OHJIY

Cmamms npucesiueHa 0iaxpoHiutHOMY OOCTIONCEHHIO WISXIE | CNOCO0I8 NONOBHEHHs (hpazeonoiu-
HOo20 cKnady 8iticbkosoi niomosu y XX ma va nouamxy XXI cmonimms. Aemop euxiadae Haykosy
NO3UYII0 NPO CKIAOHICMb I CYynepeyausicms npupoou GilicbKo8UX (pazeonocizmis K MOSHO20 (eHo-
Mena, AKutl nompebye KOMNIEKCHO20 BUPIULEHHS, 8PAX08YE CReyupiKy cemManmuyHux, CmpyKmypHux
i cmunicmuuHux enacmugocmett )pazeonoizmis, wio i 3yMOGIE AKMYAIbHICHb Yb020 OOCTIONCEHHSL.
3asnauacmoucs, wo Gilicbko6a nioMoga mMac OUHAMIYHUL XapaKmep, AKUll NOACHIOEMbCS OYDXIUGUM
PO36UMKOM T De3nepepeHoO e8oNOYIOHYIOYOI NOHAMILHOT cihepu Y 36 3K 3 BUKOPUCIIAHHAM OOCACHEHb
BIICLKOBOI HAYKU, WO OAE 3MO2Y BUAGUMU COYIANLHY 3YMOGIEHICIb MOGU 6 1T ICIOPUYHOMY PO3GUINKY.

Y pobomi suxopucmosgysanuca memoou emumono2iuno20, CmpyKmypHo-CeMaHmuiHo20 ma coyi-
ONIH2BICMUYHO20 AHANIZY. Y cmammi ananizyiomecs MoOei AH2IOMOBHUX BIlICLKOBUX (pa3eonoiy-
HUX [HHOBAYIU 3a IX CKAAOHUKAMU MA 34 KiIbKICMIO KOMHOHEHmMI8. A6mop 3a3Hauae, wo po3nooil
BILICLKOBUX (PPA3e0N02I3MI6 30 CUHXPOHHUMU 3PI3AMU CEIOUUMb NPO BNIUE eKCMPATIHS8AIbHUX YUH-
HUKI6 HA KIILKICHI NOKA3HUKU, NIOBUWEHHS AKUX CNIBNAOAE 3 nepiodamu akmusHux 6otosux Oitl.

Biticokosa ¢hpazeonocis He € 00HOPIOHOW 3a C80IM CKAAOOM | KIIOHAE K (Ppazeomamuyti 360pomu
MEPMIHONOSTUHO20 Xapakmepy, mak i 00pasHi (pazeonociuni oOuHuyi, AKi Halelcams 00 BIliCbKOBOI
emoyitino-3a0apeénenoi, cyocmanoapmmuoi nexcuxu. Biticokosi ghpazeonoeizvu 6UsA6IsI0mMs CMpYKmypHo-
CEeMAHMUYHI O3HAKU, 3A2AIbHI 3 YCIMA (pazeonocismamu aHeiiicbKoi MO8U, a MAaKodXiC HU3KY Cheyu-
Giunux ocobnusocmell, SKi 3yMOBIIOOMbCA COYIONIHEBANLHOK NPUPOOOIO YUX HOBOMBODIE I cheporo ix
eorcueanis. Tlocmynoemocs ioest npo me, wjo HAUOLILWL XAPAKMEPHUMY UWLTAXAMU YIBOPEHHS BIlICHKO-
BUX (DPA3€0NI02I3MIB € NEPEOCMUCLEHHS BLILHUX CTIOBOCHOTYYEHb, CIILIKUX CHOTYYEeHb He(pa3eoiociuHo20
Xapaxkmepy, a maKoxc CNoyueHs Cis, SKi He MAiomb RPOMOmuny y Uil 8LIbHUX CJI0BOCHOTYYEHD.

Pesynomamu docnioscennsi niomeepodicyroms, Wo OCHOBHUMU KAME2OPIANbHUMU MUNAMU BIli-
CbKOBUX (Dpa3eonoizmis € cyocmanmueHi ma OieciisHi ¢ppazeonoeizmu. [losedeHo, ujo 00HUM 3 HAll-
OLnbUW NPOOYKMUBHUX CNOCO0I6 POPMYBAHHS BIICOKOBUX (DpA3€0N02I3Mi8 € IX YMEOPEHHS 30 NEGHOIO
CMPYKMYPHOIO MOOENTI0, WO OeMOHCPYE 00UH 13 HAUBANCIUBIUUX NOKAZHUKIE CIMYNEHs pecyasap-
Hocmi ¢pazeonoeiunoi cucmemu. I[lodanvue 00CHiONMCEHHA AH2TOMOBHUX BIUCHKOBUX (PPA3€ON02iY-
HUX iHHOBAYIll nepeddayuae ananiz coyianbHUX YUHHUKIB, SKI 6NIUBAIOMb HA GUHUKHEHHS (hpazeono-
2i3Mi8 (haxosoi nioMosu Ha Pi3HUX emanax po3eUmKy GIliCbKo8oi cihepu.

Knrouosi cnoea: siticokosa niomosa, 8ilicbkosa (hpazeonozis, CoyioniHe8ANIbHUL YUHHUK,
@paszeonoziuni innosayii, hpazeonoziuna depusayis, idiomamuxa.

IlocTanoBka npodaemu. BilickkoBa miaMoBa Mae
IUHAMIYHHUN XapakTep, SKAW TTOSCHIOETHCS OypX-
JUBUM PO3BHUTKOM 1i 0e3mepepBHO EBONIOIIOHYFO-
401 MOHATIMHOT cepu y 3B’S3Ky 3 BUKOPUCTAHHIM
JOCATHEHB BiiCbKOBOI HAYKH, L0 JIa€ 3MOTY BUSBUTH
colianbHy 3yMOBJICHICTh MOBH B 11 iCTOPUYHOMY PO3-
BUTKY. BUHUKHEHHSI HOBUX BilICHKOBHX (hpa3eoioris-
MiB BimoOpa)kae 3MiHU B iHBEHTapi, CKIIai 1 BIACTH-
BOCTSIX IIPEIMETIB 1 SIBUIIL, ITOB’SI3aHUX 13 BiICHKOBOIO
CIPaBOIO, BIHCHKOBY AiSIIbHICTB JIIOIUHH Ta POOOTY
JIFOJICBKOT CBIJIOMOCTI, TOOTO OaraTtorpaHHICTh EKC-
TpaJIiHrBaILHOI iHPOPMAIIIT CBITY.

®pazeonori3My 3aMOBHIOIOTH MPOTATUHU Y JIEK-
CHYHIN cMCTEMI MOBH, sIKa HE MOJKE IIOBHICTIO 3a0€3-
MEYNTH HaIMEHYBaHHS OTIAHOBAHMX JIFOHMHO HOBHUX

CTOpIH JiiCHOCTI. BOHM QyHKIIOHYIOTH Y MOBI TO/Ii-
OHO OKpPEMHUM CJIOBaM, OCKUIBKH B IX HOMIHATHB-
HOMY CTaHi 3aKjajieHe OJHE CEMaHTHYHE 3HAYCHHS.
OCHOBHOIO 03HAKOI0, 32 SIKOIO (hpazeosorim Binpi3-
HSIETHCS BiJl BUTLHOTO CIIOJTYYESHHS CIIiB, € HOTO 3/1aT-
HICTh IO BIITBOPEHHS SIK TOTOBOT ILIICHOT OJMHMII
B Mmpoiieci crniikyBaHHs. i ycix TumiB ¢paseosio-
Ti3MiB XapaKTepHa YCTaJICHICTh (BIITBOPEHHS y TOTO-
BOMY BUIJISINII, CEMAHTUYHE YCKJIaTHEHHS, CTaTiCTh
JIEKCUYHOTO CKJIaJy, MOP(OJIOTiYHA Ta CHHTaKCUIHA
(ikcoBaHOCTI).

AHaji3 ocTaHHiX JOCJTigxKeHb i myOJikamiii.
Komrmexkcna Ta OararorpaHHa JIIHTBICTHYHA IIpH-
poma (paseonorizMiB  HEOTHOPA30BO BHU3HAUYAJA
00’eKT OaraThOX HAayKOBUX IOCITiKeHb. B icTopii
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MOBO3HABUHMX CTYIii OCOONMBO MOMITHHMH € Mpari
I1. likcona, O. Kynina ,Tenis, B. Uepenniuenko [4-8].
®pazeoiorizaMu € HaOIIbIIT CKIAHUMHU 1 CyTep-
CWIMBAMH MOBHHMMH 3HAKaMH, IO 3yMOBIIOE aKMy-
AnbHiCMb  Q0CHI0JICeHHsT CYTHOCTI OO MOBHOTO
(eHOMEeHa Ta TOTpedye KOMIUIEKCHOTO BHPIIIEHHS,
SKE BpaxoBye clenudiky CeMaHTHYHHX, CTPYKTYp-
HUX 1 CTWJIICTUYHUX BJIACTHBOCTEW (pa3eoiori3mis,
a TaKOXK EBOJIIOLIHI mpoiiecu y chepi ppaseosorii.

[lin siticbkosoio Gpazeonocicio MU PO3YMIEMO
oco0nmuBHUH mIap Gppa3eosorivyHOro CKIaay BiIHCHKOBOT
IIMOBH, SIKMI BKJII0OYA€ MOBHI OJMHHUII, 11O ITO3HA-
Yalo0Th MOHATTS, 0E3MOCEPEAHBO OB’ sI3aHi 3 BINCHKO-
BOIO CIIPaBOIO, 30POWHUMH CHJIAMH, SIKI PO3IOJILIIS-
IOThCSI Ha CTIMKI CITOMYYEHHS JIGKCEM 13 TIOBHICTIO
a0 4YaCTKOBUM MEPEOCMUCICHUM 3HAYCHHSM,
a TaKoXX Ha CTiHKI CIOJYyYEeHHS CIiB, SKi HE MICTATh
MEPEOCMHUCIICHUX KOMIIOHEHTIB, BKIIIOUEHHS SKHX 10
00’€KTa JOCHTIHKEHHSI 3aCHOBYETHCS Ha IIMPOKOMY
pO3yMiHHI (pazeosorii, sika BUBYAE HE TUIbKU (pa-
3€0JIOTIUHI 11i0MH Ta (pa3eosoriydi CHOTy4eHHS,
a ¥ cTifiki ppasu pi3HUX CTPYKTYpHHUX THITIB. OTKE,
y CKJIajli BIICBKOBOI (Ppazeosiorii BHOKPEMITIOIOTHCS
¢dpazeoMaTnyHi 3BOPOTH CHEUialIbHOI JIGKCHKH, (pa-
3€0JIOrIYHl OOUHMII-CJIEHTI3MH, SIKI HajaeXarb [0
nepudepiitHoi dppazeonorii.

IlocranoBka 3aBaanns. MeTolo cTarTi € gocii-
JOKEHHSI TIPOLIECiB YTBOPEHHS aHTIIOMOBHOI BIHCHKOBO1
¢pazeornorii y aiaxpoHIYHOMY acmekTi. 3agoanHamu
00cnioxceHs € BCTAHOBICHHS OCHOBHUX JIKEpE
1 [UIIXiB YTBOPEHHS BIHCHKOBUX (Ppa3eosiorizmis,
BU3HAYCHHS CTPYKTYPHO-CEMAaHTUYHHX BIACTHBOCTEH
BiIiCEKOBHX (Dpa3eosIoOTiuHNX OMWHUITL 1 (ppaszeoma-
TUYHUX 3BOPOTIB. OO ‘€kmom 00ciodicenHs CIyTyIOTh
AHIJIOMOBHI BIHCBHKOBI (ppa3eosiori3mMu, siki yTBOPH-
nucst mpotsiroM XX Ta Ha modarky XXI cromiTrs.
Ilpeomemom 6uguenHss € CTPYKTypHO-CEMaHTHUYHI
0COOJIMBOCTI aHITIOMOBHUX BICHKOBUX (hpazeosioriy-
HUX 1HHOBAIlil. Mamepiarom Oocriodicenuss CIyTy-
BaJIM BilICHKOBI (hpaszeornori3mu, 3apeecTpoBaHi aHIIIO-
MoBHUMH crioBHUKamu J[. Anmxkeo [1], P. boyepa [2],
Beocrepa [3], 1. [ikcona [4] Ta iHmmMu 6i0iiorpa-
(biuHUMY JpKeperiaMu. Y CTaTTl HAaBOASATHCS PUKIIa N
BICHKOBHMX JIHTBAIGHUX iHHOBaIlill. Bukopucranns
ICTOPUYHMX JaHUX JIO3BOJISE BU3HAYUTH IPHOIN3HUI
yac BUHUKHEHHS BiiCEKOBUX (ppaszeosorizmiB, y nes-
KUX BHIQJIKaX — IX aBTOPIB.

®dopmyBaHHs BiliCbKOBOI (hpaszeornorii Gesmoce-
pPEIHBO TOB’S3aHO 3 PO3BUTKOM BIMCHKOBOI HayKH
Ta TEXHIKH, ICTOPIEIO BOEH 1 BINCHKOBUX KOH(QITIKTIB.
Cepen TONOBHHMX NPHYMH BUHUKHEHHS BIHCHKOBHX
(bpazeonoriamiB HEOOXiTHO 3a3HAYUTHU TMOSIBY HOBHUX
MOHATh, HEOOXITHICTh 3aMiHU apxaidyHOi JIEKCUKH,
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MOCTIHHY MoTpedy JIIONUHE B 00pa3HUX BUCIIOBIIO-
BaHHSX, AKTyaJbHUX Y TICBHI ICTOPHYHI ITEPIONH.
JlocmimkeHHs BiHCEKOBUX (Dpa3eoiori3MiB, sSKi HaJle-
KaTh JI0 PI3HUX CHHXPOHHHX 3pi3iB, TO3BOJISE MPO-
aHaJi3yBaTH MPOLECH KOpPEeALii MiX BiHCHKOBUMHM
ICTOpUYHUMH TOMISIMH, KUTBKICHUMH 1 SIKICHUMH
MTOKa3HUKaMH BilICHKOBUX (hpa3eosori3MiB.

Buxnan ocHoBHOro marepiaiay. HoBi BiliChKOBi
(pazeoMaTndHi 3BOPOTH BUSBISIOTH PIBHOMIpPHUH
PO3MOUT 32 CHHXPOHHUMH 3pi3aMH, IO CBIIYUTH
po Oe3MepepBHICTh MPOIIECY CIOBOTBOPCHHS TEPMi-
HOJIOTIYHOI JIEKCUKH. BilichKOBi (hpazeonoriudi oau-
HUIll CyOCTaHAApTHOI JIGKCUKH € BHUSIBOM HapOTHOI
TBOPUYOCTI, BAYKIIMBUM CTUMYJIOM SIKOT CTAIOTh €KCTpa-
JIHrBaJIbHI YMHHUKH. CHCTEMa IIHHOCTEH JIFOIMHH,
3100yTHI HEIO0 AOCBiN BedeHHs 30poiiHOi OOpOTHOH
BiJIOMBA€ETHCS 11I0MAaTUKOI0 MOBH MIEBHUX ICTOPUUHUX
BIZIPI3KiB yacy i BUSBJISETHCS Y MiJBHUIICHHI KiTBKOCTI
HOBOYTBOPEHB B OKpeMi i1CTOPHYHI TIEPiOAH.

[Ipornec cranoBieHHA (Ppa3eooOTi3MIB € «IIOCTY-
MOBMM HaOyBaHHSM THUMHU YH IHIIUMH CIHOJTYYCH-
HSIMH CIIIB yCiX eJleMeHTIB (paseosioriunoi ycraie-
HOCTI»  [5,c.9]. BpaxoByrouu TpUBaJiCTh IPOIIECY
CTaHOBJICHHs ()Pa3eoyIOriuHol OJUHMIN, Creuudiky
Matepiaiy, sSIKHi JeKHUTh Y HOTO OCHOBi, OepydH 110
yBaru JIHTBaJbHI Ta EKCTPANiHTBaJbHI UYWHHHKH,
HAyKOBIIl BHOKPEMIIIOIOTH NEPBUHHY Ta BTOPUHHY
¢pazeonorizauiro. [lepBunna ¢paszeonorizaris BKiI0-
Yae TPOIEC YTBOPEHHs (ppa3eosiori3MiB Ha OCHOBI
3MIHHUX CJIOBOCHONYYeHb, CTIMKHX CIIOJy4Y€Hb
He(]pa3eoIoTiTHOTO XapaKTepy, CIOIYUYeHD CIIiB, SKi
HE MalOTh MPOTOTHUIIIB Y BUINIA/I 3MiHHUX CJIOBOCITO-
JTy4eHb ad0 aBTOPCHKUX 3BOPOTiB. BropunHua ¢pase-
oJIoTi3allisl BKIIIOYAE TPOIEC YTBOPEHHs (hpa3eolio-
Ti3MiB BiJl )pa3eonori3MiB, SIKi BKE iCHYBaJIN Y MOBI.

Haif6inpim  pogyKTUBHAM  CITIOCOOOM  YTBOPEHHS
BilicbKOBUX (ppazeosiorisMiB € moBHE a00 YaCTKOBE
MIEPEOCMHUCIICHHS 3Ha4eHb 3MIHHHUX CIIOBOCIIOYYCHB,
SKI MAarOTh BEIMKWNA CeMaHTHYHMN moreHmian. Ilix
TIEPEOCMUCIICHHSIM PO3YMIIOTh OyIb-sIKe 3HAUCHHEBE
3pYIIEHHS, sIKe PU3BOIUTH 110 BTPATH BIACHOTO 3HA-
YeHHs KOMIIOHEHTIB JIEKCMYHOI OQUHUIN 1 IO IIOSBH
y HUX HOBOTO 3HAYCHHS, Peaji30BaHOTO JIMIIE B MEB-
Hill omuHmI [6, ¢. 337]. BHacinok nepeocMuCIIeHHS
3MIHHHX CJIOBOCIIONYYEHb YTBOPIOIOTHCS ITOBHICTIO 200
JaCTKOBO TIEPEOCMUCIICHI (hPpa3eoIOTiuHI OFHHIIL.

[IpuknagaMu TIOBHICTIO TIEPEOCMHCICHUX Biii-
CHKOBHX (hpa3eosoriuHuX ONUHUI € “dead soldier”
(1920) — «nopooichs nasiwray, “milk run” (1945) —
«3euuaunutl eunimy, ‘egg beater” (1954) — «eeni-
xonmepy, ‘“‘green apple” (1970) — «knonka nycky
KucHio 00 kabinu aimakay, “‘broken arrow” (1980) —
«BUNAOKOBE BUKOPUCTNAHHA SI0epHOL 30poiy, “zoom
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bag” (1995) — «xocmiom ninoma», ‘“axis of evil”
(2002) — «sicv 31a». 10 YacTKOBO TEpEOCMHCIIC-
HUX 3MIHHHMX CJIOBOCIOJYYCHb HalieXarh Taki (pa-
seonorismu:  “‘land battleship” (1920) — «manky,
“bomb alley” (1945) — «bombapoysanunsy», ‘“carpet
bombing” (1955) — «xunumose 6GombapoyeanHsy,
“dirty bomb” (1970) — «adepua bombay, “nuclear
winter” (1985) — «idepna 3umay, ‘“hard target”
(1995) — «oyoisns (yinw)y», “makeshift war” (2004) —
«IMNPOBI308AHA GIUHAY.

dopMyBaHHS OKpeMHUX (Hpa3eoNoriuHUX OJHHUIID
MOX€ BiAOyBaTHCs LUISXOM IEPEOCMHCICHHS CTili-
KHX CJOBOCIONYYEHb He(pa3eoioriyHoro xapak-
TEpy, IO BiAOOpaXarTh Pi3HI CTOPOHU JIHOICHKOI
JSTBHOCTI, KOMIIOHEHTH AKHX HE BTPAdaloTh CBOIX
OyKBaJIbHMX 3Ha4YeHb. BHacHmimok o0pasHo-MeTa-
(OpUYHOTO BXKMBaHHS TaKi JICKCHYHI CITONyYeHHS
MOXYTb 3aJIMIIATH 3aKPilJIeHy 32 HUMH cepy QyHK-
iOHYBaHHS 1 MEPEeXOAWTH 10 BIHCBKOBOI cdepH,
HaOyBalOUu eMOLIHHO-EKCIIPECUBHOTO 3a0apBIICHHS:
“mighty atom” (1945) — «oocuny», “heavy metal”
(1995) — «esaocka apmunepiay, ‘“rocket scientist”
(1995) — «xomnemenmmuuil ghaxieeyvy.

VY1BOpeHHs1 00pazHHuX (HPa3eoNOriuHuX OAMHHIb
TIOB’S13aHO 3 TIOPYILEHHSIM 3aKOHIB JIOTIKH, KOJIH MOEI-
HYIOTBCS JIOTTYHO HECYMICHI TIOHSITTSI, & B TIOHSITTI MFC-
JIUTHCS 03HAKA, SIKa CYTIEPEUNTh HoMy. B OCHOBI Takmx
(bpa3eonori3MiB JIEKUTh HETIOBTOPHUI 00pa3, SKui
CTBOPIOETHCS HEPCATHLHOK) CUTYAIIIEIO 1 3YMOBIHOETHCS
TBOPYHUM XapaKTepOM MEPEOCMHCIICHHS], SIKE MOXKe Oy TH
MetadopudHUM (TOOTO 3aCHOBAaHMM Ha IMOIOHOCTI
MDK JBOMa 00’€KTaMH JiCHOCTI) a00 METOHIMIYHUM
(3acHOBaHMM Ha TIEPEHOCI 3HAYCHHS 3a CYMDKHICTIO),
IO MPU3BOIUTH IO CTBOPEHHS1 MeTadopuunux ( “cast
the last anchor” — «6ymu 66umum, 3a2uHymuy) i MeTO-
HiMiunx Qpazeonorizmis (“hit the silk” — «30iticnumu
cmpubox i3 napautymomy (TSI HapairyTd poOru i3
moBKy). OOpa3HiCTh — O/THA 3 HAMBAKITUBIIINX BIACTH-
BOCTeH (hpa3eosoriuHIX OMUHHUIE, SIKi CKIaaf0Th O1Th-
IIICTh 11i0MaTHIHOTO (DOHTY.

VY mpoueci yTBOpPEHHS OKpeMHX (hpa3eonori3miB
3aKOHH JIOT1KH HE MopyInytoThes. Taki ppaszeornorizmu
PO3MIISAAIOTE 3 TOYKU 30pY THOCEOJIOTIYHOT CXEeMH
HOMiHaIi: «MoBa — TpyaoBa HiSUTBHICTh — CYCIIUIb-
ctBOY [7,c. 101]. Mucenns 6e31mocepeHbO OB’ I3aHe
3 XapaKTepoM MPAKTHYHOI JisUTbHOCTI JIFomuHU. [{um
MOSICHIOETHCSI LIMPOKUM OOCAT TaKUX LEHTPaIbHUX
TIOHATh BIHCBHKOBOI cepu sik war, missile, weapons,
armor, bomb(ing) ta iHmmx. Taki MOHATTS MOTpe-
OyIOTh KOHKpETH3allii, sika 3MIMCHIOETHCS 3a JIOTIO-
MOTOI0 00pa3HMX KOMIIOHEHTIB. BOHU TiepenaroTh
POIO-BU/IOBI BiJHOCHHM. IX KOMIOHEHTHM He Tiepe-
OCMHCIIIOIOTECS 1 YTBOPIOIOTH THI3a (pa3eosorizmis.

Hanpuknan, armor basic, armor housing, armor kit,
armor piercer; bomb alley, bomb bay, bomb cell, bomb
dump, bomb room,; missile art, missile brain, missile
tracker; weapon pit, weapon slit, weapon priority; war
games, war zone, war capability.

OjHUM 13 JpKEpesl MOTMOBHEHHS BiliChbKOBOI (pa-
3€0JIOTil € BHUCJIOBU BIMCHKOBUX, NHUCHMEHHHKIB,
)KYPHAJICTIB, TONITHYHUX JifdiB. IX KOMeHTaTopH
BKJIMBHUX BIMCHKOBHX IMOJiH MOMIMPIOIOTH BIHCHKO-
Buii (ppazeonoriuanii doun. o aBTopchkux (pa-
3€0JIOTI3MIB Haiexarb Taki (pasu: “Lafayette, we
are here” (Stanton, 1918), sKy BUMOBUB TIOJIKOBHUK
Crenron 6inst morunu mapkiza Jlagaera B [lapuxi,
KOJIM aMepUKaHIll yBiduu g0 cronuii Opanii; “all
quiet on the western front” — TOXOIUTh BiJl Ha3BU
Bimomoro pomany E. M. Pemapxka “All’s Quiet On
The Western Front” (E. M. Remark, 1929); “Day
of Infamy” (Franklin Delano Roosevelt, 1941) —
nenb araku [lepn XapOopa AmoHLsME, Ha3BaHUH Tak
npesunentom . JI. Py3Bensrom; “the wrong war”
(Omar Bradley, 1951) — Biitna B Kopei 3a Bu3Ha4YeH-
HaM reHepara Omapa bpemmi; “hell in a very small
place” (Bernard Fall, 1954) — BuCnoBIIOBaHHS Biii-
CbKOBOTO KopecnioHaeHTa bepnapna ®doxna npo BiliHy
B Kopei; “cold war” (Herbert Swope, 1946) — Ha3Ba,
ska Oyna nana [. CyBoynoM icTOpHYHOMY IEpiofy,
110 HacTaB micist pyroi cBiTOBOI BiliHU; “the mother
of all battles” (Dick Cheney, 1991) — Ha3Ba BICBKO-
Boi oreparlii B Ipaky 3a BUCIIOBOM aMEpHKaHCHKOTO
nep:kaBHOTO cekpetaps [ika Yelini.

®pazeosnoriyHi OMHUILI MOXKYTb yTBOPIOBATHCS 1 HA
OCHOBI CBOIX BHYTPIIIHIX (Ppa3zeosiorivHux pecypciB Bijl
BXKE BIIOMHUX (Ppa3ecoNOTIYHNX OMUHHIIG, HATPUKIIA:
“son of a bitch”, *“ son of a gun” > “son of a jeep”
(1945) — «oorcuny, “high and dry” > “high and dry
on a tub” (1945) — «dicmamucs bepeza» (npo kopa-
benv); “a soldier of fortune” > “a soldier of the seven
seas” (1945) — «mopsiky, “‘guns before butter” > “‘guns
or butter” (1965) — «Ourema: eumpawamu wac Ha
gitiHy abo bopomwvby 3 Oionicmioy, “between hammer
and anvil” > “hammer and anvil” (1970) — «maxmuxa
nixomu (OmoueHHs 1 3aXONNEHHS CYNPOMUSHUKA)Y;
“get the hell out of here” > “get the hell out of Dodge”
(1975) — «wsuoxo noxuoamu Hebezneury mepumopiroy,
“the balance of power” > “(the) balance of terror”
(1980) — «cnigsionowernms 3a2po3uy.

BiiicekoBa (hpaszeosorisi MIOMOBHIOETHCS HE TUIBKU
3aBIIKM CTBOPEHHIO HOBUX (ppa3eosiorimis, aje
Il 3aBISKU PO3BUTKY HOBHX 3HaueHb y BXKE iCHY-
ouuX (Gpa3eosoTIYHUX OMUHUIh, X0Ua TIPUKIIATH
TakuX (Ppa3eosori3MiB € MOOTWHOKAMH. 3HAYCHHS
BIICEKOBHX (Ppa3eoNIOTIYHUX OJWHUIL € OLIBII
BY3bKMMH, IO 3yYMOBIIOETHCS IX CIELiali3ali€ro.
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Hagenemo kinbka ¢paszeonorizmis, moOynoBaHUX 3a
UM npuHIUnoM: “doing one’s bit” (1920) — «dono-
Mazamu,; 8UKOHysamu c6ill 0006 5130k (neped bamo-
kiewunoro)y. 1lig gac Ileprmoi cBiTOBOI BiitHH TIeH
(hpa3eoIrori3m BXKUBABCSA K eBheMi3M “‘When military
service involved rotting and dying in the trenches
of the forever ungrateful French” [John Ciardi
Browser’s Dictionary], “eager beaver” (1945) —
«3anaomo cmapannuii podimuuky. Ilix yac Jpyroi
CBITOBO1 BiffHM BKa3zaHWU (pa3eosioTi3M IT03HAYAB
KKypcanma  GitlcbKOGO-NOGIMPAHUX CUL  NPOMSACOM
nepuwux 30 onig niocomoexuy; “groundzero” (1950)—
«NOYamKosUll, eneMeHmapHull pigensy. 13 mouarkom
aToOMHOI epu (pa3eosnori3M TouYaB MO3HAYATH «eni-
yenmp s0epnoco eudbyxyy. Ilicnsa monii 11 BepecHs
2001 poky yiekcema HaOyJa 3HAUCHHS «3PVIUHOBAHO20
Topzigenvrozo yenmpy y Hoto-Hopky».

®pazeoMaTudHi 3BOPOTH BIHCHKOBOI CIIEIIAIBLHOT
JICKCUKH PO3TOUISOTHCS 32 TAKUMH TEMATHYHUMU TPY-
namu: 1) gitina, 6iticokogi kouguixmu (war of attrition
(1920), state of hostilities (1990), global war (2001);
2) siticbko6i 0ii (contest the air (1920), attack in waves
(1945), blanket with bombs (1945), police the battlefield
(1990), go ballistic (2000); 3) 36pos (atomic fires (1980),
weapons of mass destruction (1990), dead mine (1990),
bunker-buster smart bomb (2003).

XapaKTepHOIO0 03HAKOI0 (pa3eosori3MiB € iX 37aT-
HICTh YTBOPIOBATHCS 32 IEBHUMH MOJIEISIMU. SIK 3a3Ha-
yae B. UepenHudeHKo, «3MO/IebOBaHICTh (hpaseornoriv-
HOI CUCTEMH € OIHUM 13 HAWBAKIUBIIINX TOKA3HUKIB
cTyreHst i perymsipHocT» [8, ¢. 129]. Ipu mocmimkeHHi
Moyienielt BiHChKOBHX (hpa3eoIoriyHuX iIHHOBAIIIH 3aCTO-
COBYIOTKCS JIBA TMIIXOMN — KUTBKICHUH (aHAaJIi3 MOIEei
3a KUTBKICTIO iX CKJIQIHUKIB) 1 IKICHHH (aHai3 MoIenei
3a 1x 0e3MocepeHIMH CKIIaTHUKAMH).

Amnainiz (QpazoTBOpUMX MoOJeNIeH 3a KiJIBKICTIO
IX CKIIQAHUKIB IT0Ka3aB, [0 OUIBIIICTh BIHCHKOBUX
(bpazeoMaTHYHUX 3BOPOTIB, YTBOPEHUX 3a MEBHOIO
CTPYKTYPHOIO MOJICILITIO, € TAKHMHU, [0 CKJITaI0ThCS
i3 Tppox koMmnoHeHtiB (58%) (fly in anger) i yoru-
pBOX KOMIIOHEHTIB (24%) (belt of antitank obstacles).
MeHm 4YacTOTHUMH cepel] (pa3eoMaTHyHuX 3BO-
poriB € OinapHi (paseosnorizmu (7%) (dead mine).
Haiimenmi rpynm ckiiagaroTh 1 atu- (6%) (keep pace
with the armor), moctu- (3%) (drill a hole in a tank)
Ta ChOMUKOMNOHEHTHI (2%) (bomb a country out
of the war) dpazeonorizmu.

3a CBOEW CTPYKTYpOI BIMCBbKOBI (hpa3zeoso-
Ti3MH PO3MOJUISAIOTECST Ha CyOCTaHTHBHI, JIIECIIBHI,
an’eKTHBHI Ta anaBepOianbHi. 3a HAIMMH JaHUMH,
OUTBIIIICTh HOBUX BIMCHKOBHX (ppa3ecOMaTHIHHX 3BO-
POTIB cIeliabHOI JIEKCUKH € miecTiBHUME (65%);
MEHIIIy TPYIy CKJIaJaloTh CyOCTaHTHUBHI 3BOpPOTHU
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(32%); He3HAYHUMHU 3a KUIBKICTIO € a1’ €KTHBHI (pa-
3eomMaTu4Hi 3BOpoTH (3%).

CrpykTypHHUIl aHali3 BilChKOBHX (hpa3eonorid-
HUX IHHOBAIlii BUSBHUB MOJIENI, 32 SKUMH YTBOPIO-
10ThCsI cyOcTaHTuBHI (hpazeomaTnyni 380potu: N + N
(random bombing), N’s + N (dragon’s teeth),
N + Prep + N (attack in waves), N + Prep + N + N
(bombing on pin points), N + Prep + Adj + N + N
(sources of offensive air action). HaiiGinp npomyx-
TUBHUMHU 3 HUX BrsiBHIHCS Mofeni N + N, N + Prep
+ N, N+ Prep+N+N.

HiecniBHi (paseoMarudHi 3BOPOTH OyIyOTHCS 3a
TaKUMH CTPYKTypHUMHU Monessimu: V + N (overcome
armor, contest the air), V + Adj (land dead), V + N +
N (dislocate enemy air), V + Prep + N (fly in anger; fall
into a spin), V + Adj + N (string barbed wire), V + N +
Prep + N (keep pace with the armor; place an aircraft
into the air), V+ N + Prep + Prep + N (bomb a country
out of the war). HallGinbll NpOAyKTUBHUMH 3 HHX
emoneni V+Adj+N,V+N+N,V+N.

®pazeomaTHdHi 3BOPOTH, SKI HE MICTITH Tepe-
OCMUCJICHIX KOMITOHEHTIB, I030aBJICHI y3yaabHOI
EKCTIPECUBHOCTI, EMOIIIHOCTI Ta OI[IHHOCTI, IO
HE O3Ha4a€ BIACYTHOCTI y HHX (YHKLIOHANIbHOL
KOMILTIKATUBHOCTI, SIKa TIOJSTAaE B TOMY, IO BOHHU
HE TUIBKM BHUKOHYIOTH (YHKIiIO HOMiHAmii, TMij
SIKOI0 PO3YMIIOTh «3aKPIIJICHHSI 32 MOBHUM 3HAKOM
TIOHATTS — CHUTHiikaTa, SKWA BimoOpaskae IeBHI
O3HAaKU JEHOTaTa — BIIACTHUBOCTI, SIKOCTI Ta BiTHO-
LICHHS — IPEIMETIB 1 MPOLeciB MaTepiabHOI 1 TyXO-
BHOT cdepu» [7, c. 101], aje i KOHACHCYIOTh Y HUX
pe3ysIbTaTH MMi3HABAIbHOT AISUIBHOCTI JIFOIUHHU.

Oxpim (ppazeoMaTHIHUX 3BOPOTIB, BilICHKOBA ITi/I-
MOBa BKIJIOUa€e (hpa3eoIOTiuHI OXMHHMITI-CICHTI3MH,
SIKi HaJle)KaTh JI0 CyOCTaHAapTHOI JIEKCHKH, TOOTO
nepudepii MOBHOI cucTeMu. BoHH pO3NOAUIAIOTECS
3a TAKUMHU TeMAaTUYHUMU TPYIIaMU:

1) sicokosocnyocoosyi  (“ace of aces”
(1920) — «ninom-ac, axuii 3nuwus 25 abo 6irvuie
aimakie cynpomusHuxay, ‘‘bird in the monkey suit”
(1945) — «ninompy, “yellow on rice” (1970) — «mouxa
30py 6 emuamyie Ha Gilicbkosi nodiiy, “‘gone Elvis”
(1995) — «wnuxnuu (panamu E. Ilpecai esadica-
oMb 1020 He NOMEpPIUM, a SHUKIUM)», “‘single-digit
midget” (2007) — «siticbkogocnydicooseysb, SKOMY
BAMUUUTIOCS CYHCUMU 0e8 imb abo MeHue 0iD)y,

2) sitcvkosi 0ii i 36pos (“bite and hold”
(1920) — «maxmuka eedenus Oowy, “baptized by
fire” (1945) — «bouioge xpewenusy, ‘“‘get a Jap
sardine” (1945) —«3Huwumu ANOHCLKY CYOMapUuHy»,
“clear and hold” (1970) — «maxmuxa eedenmsi 6010»,
“shake and bake” (1995) — «maxmuxa sedents 6010,
“wonder weapon” (2003) — «uydo-36pos»);
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3) botiosi empamu (“dog tag on file” (1920) —
«Oymu eoumum i NOX08anuM (3HAXOOUMUCS Y CHUCKY
saeubnux)», ‘“hang on the wire” (1920) — «b6ymu
soumum (sucimu na Komouomy opomi)y, “sewed
in a blanket” (1925) — «mepmeuti i noxosanuiiy,
“become a gold star in mother’s window” (1940) —
«oymu eoumumy (mamu 3a2ubn020 condama nPuKpi-
N0BANA CUMBONIYHY 30710MY 3IPKY HA CB0E GiKHO),
“buy the farm” (1955) — «Oymu 6dumum» (MOXOIUTH
BiZl “to crash” — «po3oumucs y iimakyy, TpeHyBaJIbHI
MOJIHOTH aMEPUKAHCHKUX TIIOTIB BiIOYBAIUCS Y CiiTb-
CBbKil MicHeBOCTi HaJl (epMEepCbKUMH TOJSIMU), ‘‘be
waxed” (2007) — «6ymu 6bumum, 3a2uUHymuy.

VY KUIbKICHOMY BiJHOIICHHI MEPEeBaXKaOTh (pa-
3€OJIOTIYHI OJMHUII, SIKI HaJIeXKaTh JO TEMaTUYHUX
Tpy1: Biticbkosi 0ii i 30pos Ta botiosi empamu, MO
3YMOBIIIOEThCS iX TEMAaTHKOIO, MOB’SI3aHOI0 13 pU3HU-
KOM JJISl )KUTTSI, 3 SIKUM COJIJAT CTHKAETHCS KOXKHOTO
nust Ha BiiiHi. Cepen (pa3eonoriyHux oAuHUIb CyO-
CTaHJAPTHOI JIEKCUKU TIEPEBAXKAIOTh CEMaHTHYHI
OJOKH, SIKI BUHUKIIN IIJTSIXOM MIEPETBOPEHHS 3HAUCHHS
BCHOTO cioBocnony4deHHs ( “kissing the earth” —
«kamacmpoga nimaxay, “possum playing dead” —
«cHapa0, saxull He sudyxuyey», “‘dance of the whales” —
«MaHespu MmamKepia, Ymeopioyux KOHEOU).

AHali3 3a KUIBKICTIO CKJIAIHUKIB CTPYKTYpHHX
Momeneit  (ppa3conOriYHNX — OJUHUITH-CIICHTI3MIB
MI0Ka3aB, 110 NepeBaxaroTh OiHapHi (36%) Ta TPbOX-
xomnoHeHTHI (31%) ¢paszeonorizmu; 19% cknana-
I0Th YOTUPUKOMIIOHEHTHI ()pa3eosoriuHi OAMHUIII.
Ha ¢paseonorizamu, siki MarOTh I’ STh-IIICTh KOMIIO-
HEHTIB Y CBOEMY ckJiaji, npunagae 12%, 7-8 xomrio-
HeHTIB — 2% ¢pazeonorizmis. BiiicekoBi (pazeomno-
Ti4HI OIMHUII-CIEHT13MH PO3MOAUISIOTHCS 38 TAKUMU
KaTeropialbHUMH TpynaMu sk cyoctaHTuHi (48%)
(dog and bystander), niecniBui (44%) (get a Jap
headache), an’extuBHi (6%) (wet read) Ta anBep0Oi-
anpH1 (2%) (too little and too late).

Jl1s1 cyOCTaHTHBHHUX BIHCHKOBHX (PPa3eoIOTIIHUX
OJIMHHUIH CYOCTAHAAPTHOI JICKCHKH XapaKTCPHUMHU
€ Taki crpykrypHai mozeni: N + N (pop smoke), N +
Conj + N (bells and whistles), N + Prep + N (strip
of hell), N + Conj + N + N (bomb and run raid), N +
N + Prep + N (dog tag on file), N + Prep + N (knight
of the silkworm). Hait0iibII TPOXYKTUBHUMHE 3 HUX
e momem N + N, N+ Conj + N, N + Prep + N\.

JliecmiBHUM BIHCHKOBUM (Hpa3eoNIOTIYHUM OJTHU-
HUIIM-CIICHTI3MaM ~ BIIACTHBHUMA OUIBII  IUPOKHAN
Habip crpykTypHux mogneneit: V + N (leave hound,
hug the bathmats), V + Adj (get short), V + Pron
(jazz it), V + Adv (cry always), V + Num (check
six), V + Abbr (go MOPP), V + Pron + N (scratch
one flattop), V + Adj + N (vomit iron rations, build

a wooden horse), V+V + Prep (let fly at), V + Conj
+V (clear and hold), V + Prep + N (go over the hill),
V + Prep + Pron / N’s + N (cash in one’s checks),
V + Pron + Conj + Pron + V (cuff them and stuff
them), V+ N + Prep + Pron + N (kick the teeth down
his throat), V + Pron / N + N + Prep + Pron + Adj
+ N (give someone a dose of his own medicine). [lo
HAMOIBII TPOAYKTUBHHUX CTPYKTYpPHUX MOJelNei
niecmiBHUX (pa3eosoTIYHUX  OJUHUIIL-CIICHTI3MIB
Hanexarb V+ N,V + Conj+V,V+Pron/N’s +N.

A’eKTHBHI (Ppa3eosioTiyHi OMUHMIN CyOCTaH-
JAPTHOI JIEKCUKU OYyIyHOTBCS 32 TPhOMa MOJICIISIMHU:
Adj + N (wet read), Adj + Prep + N (yellow on rice),
Adj + Prep + Adj (blue on blue). I'pyna dpazeosnoriu-
HUX OJUHUIL MICTUTH ¥ CBOEMY CKJIaJi i€TTPUKMET-
Hukn. @opmyBaHHS (ppa3zeonorizMiB BiIOyBaeThCS 32
takumu cxemamu: Part I + Pron / N’s + N (doing
one’s bit), Part I + N (brushing the bushes), Part
II + Prep + N (armed to the teeth, baptized by fire).
[Mpuknanyu agBepOianbHUX (Pa3eoTOTIYHUX OJMHUID
€ moonuHOKUMU. Taki (paszeonorizmMu OyayrOThCS 3a
monemtio Adv + Prep + N (somewhere in France).

XapakTepHO0 pHCOI0  (Dpa3eoNOTiYHUX  OfIH-
HUIb CYOCTaHJIAPTHOI JIEKCUKU € EKIIPECUBHICTB,
siKa CTBOPIOETHCS 3aBJSKH 1X 00pasHiii ocHOBI. [lix
HEI0 PO3YMIIOTh CYKYITHICTh CEMaHTHUKO-CTHIIIC-
TUYHUX O3HAK OAMHHIIF MOBH, SKi 3a0€3MeuyIoTh il
3MIATHICTh BUCTYMAaTH B KOMYHIKATHBHOMY aKTi SIK
3aci0 Cy0’€KTHBHOTO BHUPaXXCHHS CTaBJICHHS TOTO,
XTO TOBOPHTH, JO 3MICTy a00 ajpecara MOBJICHHI.
Amnani3 Takux (pa3eosori3MiB 3 TOUKH 30py MPHUCYT-
HOCTI y 1X CEeMaHTHYHIA CTPYKTYpi BCIX €JIEMEHTIB
KOHOTATUBHOTO aCIIeKTy 3HAYCHHs BUSBUB, 1[0 BOHU
MOXYTb MaTH Pi3HUH HaOip KOHOTAIIH.

Jeski ¢dpaseosioriaMi MaroTh y3yaJIbHO 3aKpi-
IJICHE 32 HUMU eMolliliHe 3a0apBieHHs (31e01ThIIoro
ipoHiuHe abo xapriBnuBe): “he tried to step on one”
2080pAMb NPO Con0ama, y Hie K020 UOYXHY8 CHA-
pA0; “‘get on someone s tail’ — «amaxysamu 3 muy»,
“keep the tail clear” — «manespysamu, yxunaouuco
8i0 amaku CYnpomuHUKa 3 muiy (tloemvcs npo
aimax)y, “same mud, same blood” — «tioembcs npo
000pI pacosi cCMoCyHKU MIdC COTOAMAMUN.

Emoriiiino 3a0apsieHi  (pa3eosoriuHi  OJWHHMIL
MOXXYTh MaTé TO3WTHBHY a00 HETaTHBHY OIIHHICTb.
Ormirna (hpazeororist XapakTepHa U OMHCY BIMCHKO-
BUX Tofiilt (@ war of attrition, accordion war, war we
can't win). Y Takux (hypaseonorizMax NpeBallloe Hera-
TUBHA OI[IHKA, SIKA 3yMOBJIOETHCS TUM, IIIO0 TOHSTTSI,
SIKi TIEPEIArOTh 11l (PPa3eoIoriyHi OJIMHHUIII, BijoOpaxa-
I0Th HaWOLIBII HEMPUBAOINBI CTOPOHU BiffHU: CMEpPTH,
JIFONICHKI BTPATH, TIOMIJIKH BiiChKOBHX. Dpazeonorivmi
OJIMHMIII 13 HEraTWBHOI KOHOTAINIEI0 IIePEeBAKAIOThH
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(pa3eonoriuni OIMHULI, SIKi MatOTh TIO3UTHBHY OLIIHKY.
[IpucyTHICTP KOHOTATMBHOIO AaCMEKTy Yy CEMaHTHULI
BilicbKOBUX (hpazeonorizMiB cyOCTaHIapTHOT JIEKCUKH
pOOUTH iX PyHKIIOHATHFHO YCKIATHCHUMH ONUHHUIISIMA
TOMY, III0 BOHH BUKOHYIOTh HE TUIbKH HOMIHATHBHY, ajie
1 eKCIIpecuBHO-00pa3Hy (DyHKILII.

BucnoBkm i mpomnosumii. IlpoBenene crpyk-
TYpPHO-CEMaHTHUYHE JIOCII/IKSHHS BIICHKOBUX (paze-
OJIOT1YHMX HOBOTBOPiB XX Ta mouarky XXI cTomiTrs
JTO3BOJISIE 3POOUTH TIEBHI ucHO8KY: 1) PO3MOIIT Bili-
CHKOBHUX (Ppa3eojIoTi3MiB 32 CHHXPOHHUMH 3pi3aMH
CBITYATH TIPO BIUIMB EKCTPAIIIHTBAIILHUX YWHHHKIB
Ha KUIbKICHI IOKA3HHMKH, MIABUIIEHHS SAKUX CIIIBIA-
JIa€ 3 TIepioJJaMK aKTUBHUX OOMOBUX J1ili; 2) BiiChKOBa
(dpazeonorist He € OHOPIIHOK 3a CBOIM CKJIAI0M
1 BKITFOYAE K (ppazeoMaTndHi 3BOPOTH TEPMIHOIOTIY-
HOTO XapakTepy, Tak i oOpa3Hi (hpa3eornoriuni omu-
HUIII, [0 HaJjeXaTh 10 BiliCbKOBOI cyOcTaHAapTHOI
JIeKCUKHU; 3) BIHCHKOBI (Ppa3eosnorisaMu BUSIBISIOTH
CTPYKTYpHO-CEMaHTH4HI O3HAKH, 3arajbHi 3 ycima

¢paszeonorisMaMu, a TakKoXK HHU3KY CHenu(piYHHX
0COONMMBOCTEH, SIKI 3yMOBIIOIOTBCSI MPUPOJIOI0 LIUX
HOBOTBOpIB 1 cdeporo iX BkuBaHHA;, 4) HAKOLIBII
XapaKTePHUMH LUIIXaMH YTBOPEHHsS BiMCBKOBUX
(bpazeonori3mMiB € epeoCMUCICHHS BUTBHUX CIIOBO-
CIOJIyYeHb, CTIHKUX CIONy4YeHb He(pa3eonoriaHoro
XapakTepy, a TaKoX CIIOJIYYEHb CIiB, SKI HE MalOTh
MPOTOTUIY Y BHUIVISAI BUIBHUX CIIOBOCIIONYYCHb;
5) OCHOBHUMH KaTE€TOPiaIbHUMHU TUTIAMH BIHCHKOBHX
(bpazeonorizmiB € cyOCcTaHTHBHI Ta JieciiBHI ppaze-
0JIoTi3MU; 6) OHUM 13 HAHOUTBIIT TPOYKTUBHUX CIIO-
co0iB (opMyBaHHS BiliChKOBUX (ppa3eororizMiB € ix
YTBOPEHHS 32 TIEBHOIO CTPYKTYPHOIO MOJAEJUIIO, IO
JICMOHCTPY€E OJMH 13 HAWBaKJIMBIIIMX MOKA3HUKIB
CTYTICHS PETYIAPHOCTI PPa3eoIOTIvHOT CHCTEMH.

[lomanbiie nocimifmKEeHHS aHIIIOMOBHMX BiHCBHKO-
BHUX (ppa3zeoNoriyHUX IHHOBAIlM TMependavae aHami3
COLliaJIbHUX YWHHUKIB, SIKI BIUIMBAIOTh HA BUHUK-
HeHHs (paszeosoriamiB (axoBoi MiIMOBU Ha Pi3HUX
eTarnax po3BUTKY BiiicbkoBOT cepH.
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Vasylenko D. V. EVOLUTIONARY CHANGES IN THE MILITARY PHRASEOLOGICAL FUND

OF THE ENGLISH LANGUAGE

The research paper is devoted to the diachronic analysis of war phraseology in the English language. The

study determines the ways of war phraseology development in the 20" and at the beginning of the 21 century.
The author presents a scientific position on the complexity and ambiguity of the nature of military idiomaticity
as a linguistic phenomenon that requires a comprehensive solution that takes the specifics of semantic,
structural and stylistic properties of phraseology into account, which determines the relevance of this study.

1t is noted that the military sub-language is dynamic, due to the ever-evolving rapid conceptual sphere
development with respect to the use of the military science achievements, which reveal the social conditionality
of the English language in its historical evolving process. The methods of etymological, structural-semantic
and sociolinguistic analysis were used in the paper. Basic structural-semantic patterns are described in
the article. The author notes that the distribution of military phraseological units to synchronous historical
landmarks evidences the influence of extralinguistic factors on the quantitative data, the increase of which
coincides with the periods of active war actions.

Military phraseology is not homogeneous in its composition and includes set phrases of nomenclative
nature and idiomatic phraseological units belonging to the military emotionally coloured, substandard
vocabulary. Military phraseological units reveal common structural and semantic features which are similar
to all phraseological units of the English language, as well as disclose a number of specific features determined
by sociolinguistic nature and the domain of these innovations’use. The idea is postulated that the most typical
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ways of military idiomatic phrase formation are based on rethinking of free phrases, fixed combinations of non-
idiomatic character, as well as combinations of words that do not have a prototype in the form of free phrases.

The results of the study confirm that the main categorical types of military idiomaticity are derived mainly
from nouns and verbs. It is proved that one of the most productive military idiomatic forming process is the one
modeled on a certain structure, which demonstrates one of the most important indicators of the phraseological
system regularity degree. Further study of the English language military phraseological innovations involves
the analysis of social factors that influence the emergence of phraseological professional approaches at different
stages of the development of the military sphere.

Keywords: military language subsystem, war phraseology, sociolinguistic factor, phraseological innovation,
phraseological derivation, idiomaticity.
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TI'anéaposa Hypnana nvoenus zvizol
bakuHCKMIA CIaBIHCKUI YHUBEPCUTET

ITPATMATHYECKAS COCTABJIAIOIIASA
AHITIMACKUX ITIATOJIOB PEUM

IlpeOocmasnena cmamms HanUCAHa HA AKMYAIbHY memy. YMo6HO ii ModcHa nodinumu na 06i
yacmunu. [{obpe 8i00M0, Wo aneniticbKi 0i€ci106a MOGNEHHSA CYUACHUMU GUEHUMU GUEHAIOMbCS 2010~
BHUM YUHOM 3 080X NO3UYIU: cemanmuunoi i npaemamuunoi. Lle onucyemvcs 6 nepwiii wacmumi
cmammi. Midc Humu, mobmo ceManmuKo i npazmamuror, Oe3nepeuro, iCHye neeHull 36 a30K, i 6ce
oHC, 00 EKMUBHO POIMIPKOBYIOUU, Yi 08A ACNEKMU MAOMb 8IOMIHHI pucu. XapakxmepHumu 03HAKAMU
NPAeMAMUYHO20 CKIAOHUKA MOBHUX dieciie “‘to say”, “to speak”, “to tell” i “to talk” i npucesauena
ys poooma. Po3dinuswiu pobomy Ha 08I 4acmuHu, aemop, Ha Haul No2iA0, GipHO i YimKo ii cmpyK-
mypye. Ha camomy nouyamxy noscHIOEMbCA CYMb OCHOGHO20 MEPMIHY, AKUL MICHO N06 A3aHull 13
cemiomuxoro ma cunmazsmamuxoio. Ilonamms possedeni no obuosa O0KuU i pazom 3 mum 3MuKa-
10MbCs Mide cobol0 6 OKpeMux MosHUX demaisix. Bonu naseawi, npointocmposati 3a 00nOMO02010
Memoody Konmekcmuozo aunanizy. Cmamms mac Kinvbka onopnux nyukmie. Ilo-nepuwie, 6io3naqumo,
WO AHRNIUCLKE 0IECI08A MOBNIEHHS (DYHKYIOHYIOMb 8 NeGHUX 8IOHOCUHAX 3 THUUMU YACTIUHAMU MOBUL.
Ilo-0pyze, 60HU NOB A3aHT 2PAMAMUYHUMY, TIEKCUYHUMY | CUHMAKCUYHUMU 3HauenHamu. Tlo-mpeme,
Xapaxkmepuzyromscsi mpboMa Munamu 4acmomHocmi (MAaiumMu, cepeorimu i Haubiib Yyacmom-
Humu). Ilo-uemeepme, agmop nokasye, sk CMuKaromvCs Misc cod010 MOOANbHUL i OUKMATLHULL Pi6HI,
CBOEI0 Uep2ol0 6CMAHOGNIOIOMb PO A8MOPA Ma 1020 NePCOHAJICIE 3 NPASMAMUYHOI MOYKU 30DY.
Hpyea (ymosno) uacmuna cmammi 6e3n0cepeonbo NPUCAUEHA NPUG sI3Yi OCHOGHUX AHSNILCHLKUX
oiecie MosaenHst 00 HAUOIUICHO20 aD0 8I00AIeH020 OMOYEHHS. 3 ACOBAHO, WO 3ATIEHCHO BI0 Kame-
2opii nepexionocmi / nenepexionocmi yi oiecnosa Haby6aomsy 6 npazmamuyi pisHo2o sHavenHs. Psao
diecie nepepaxo8anull, 6KA3aHi ixHi GIOHOWEHHS 3 ITHUWUMU YTIEHAMU PeYeHH s, MAaK CAMO K I MOJiC-

JUGOCMI IX CMYNY 8 PI3HI CUHMAKCUYUHI 38 "A3KUL.
Knrouoei cnosa: npazmamuxa, innoKymusHuil, Oi€C108a MOBIIEHHS, NIH2BICMUKA, CUHIMASMAMUKA,

nepgopmamusHuil, anaghopuyHuiL.

[Ipexne uem HauaTh pa3roBop 00 aHIIMICKUX TIIa-
rojlax peyM, CYMTaeM HEOOXOJMMBIM JIaTh KpaTKoe
TIOSICHEHUE, PACKPBIB CYyTh JAAHHOTO TepMHUHA. MTak,
YTO K€ COBPEMEHHBIE YYEHBIE IOAPA3yMEBAIOT IIOJ
MparMaTukold B JIMHTBUCTHKE BooOme? B mepeBome
C JIPEBHETPEUYECKOI0 IMPArMaTUKa O3HAYACT <JIEJI0»
Wi «aeicTBre». OIHAKO 3TOT OyKBAIBHBINA TIEPEBOI
Hac He ycTpauBaeT. Eciu ciioBo «1eiicTBHE» KOCBEHHO
OTpakaeT OCHOBHYIO HAalpaBICHHOCTb JIOOBIX IJia-
TOJIOB B AQHIVIMMCKOM fA3BIKE, TO «JIEJI0» HOCUT TaKOU
HEHTPaTbHO-0000IMEHHBIN XapaKTep, 4TO BOOOIIe He
MPOSICHSIET CYLIHOCTh UCKOMOro TepMuHa. [lostomy,
MpOJOJIKAsT MOUCK TEPMHUHOJIOIMYECKUX aHAJIOTUH,
OTMETUM, YTO MOJA MParMarukol MOHUMAIOT TaKOMH
SI3BIKOBETYECKUI TEPMUH, KOTOPBIA HEMIOCPEICTBEHHO
CBA3aH C CEMHOTHUKOM, KaK HayKOH O 3HaKax.

OpHako W HACTOSIIMK TEPMUH, Ha HAIl B3I,
HyxJaeTcs B yTouHeHud. CyThb Jenia 3aKiIo4acTcs
B TOM, YTO CEMUOTHKY KaK KOCTSIK MparMaTU4eCcKUuX
OTHOUICHUH Pa3HBIX THIIOB U3y4YarOT HE TOJBKO COO-
CTBEHHO B JIMHTBUCTHKE, HO U JINTEPATYPOBEICHUH,
9CTETUKE, KYJIbTYpPOJIOTMM U T.JA. Tak, B OAHOW u3
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MOCJEIHUX 3JCKTPOHHBIX Bepcuit «lctopum scre-
TUKW» KOJJICKTUB YYEHBIX yKa3aj, BO-TEPBBIX, Ha
pasIu4yue STUX TOHSATHUH, BO-BTOPHIX, Ha 0OCOOYIO
pOJIb CHUMBOJIMKM B pa3HbIX Haykax [4, c. 52-53].
Hampumep, B 1ureparypoBe€HUU U KYJIbTYPOIOTHU
CEMHOTHKA KaK Ba)KHasl YaCTh MParMaTHKU (aKkTH4e-
CKU HJSHTH()HUIIUPYETCS C CUMBOJIOM, a OH, MEXIY
MIPOYUM, 3HAYUTEIHHO IIUPE CaMOTO MOHSATHUS 3HAKA.
B cBoto ouepenb JNIMHTBUCTUYECKOE W ICTETHUE-
CKO€ MOHUMAHUE CEMUOTHKHU CTBIKYETCS B aCIIEKTE
mTamMIa WiM ITPUXa, CKaKEM, ONPEAeTIEHHON S3bl-
KOBOM geranu. B To ke Bpemsi 3HAKU U CHUMBOJIBI
B TpEX BBINICHA3BAHHBIX HAYYHBIX JUCIUILUIMHAX
SIBJISIFOTCSL JIOTIOJTHUTEIBHOM, (DOHOBO#, OKPACKOIA, HO
IIPU OTOM OHHU O0JIAJAIOT OUYCHb IUPOKUM CIIEKTPOM
necTBUA. 3HaK KaK JaHHOCTHh B JIMHTBUCTHKE TOA-
BOJIUT yUYE€HBIX K HEOOXOAMMOCTH UCCIIENIOBATh IITy-
OWHY TOTO WJIM MHOTO SIBJICHHS, TOHATHS. OUeBUIHO,
YTO CEMUOTUYECKUN NOTEHI[MaJl HA3BAHU1-CUMBOJIOB
MHOTOIUTAHOBBIH. C OZHOW CTOPOHBI, MPEICTABIISII
B CBEpHYTOM BHUJE IEIBI TEKCT, Ha3BaHHUE-CHMBOJI
SIBJISIETCS] «BaYKHBIM MEXaHU3MOM ITAMSITH KYJIBTYPbD)
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[7, c. 141], ¢ apyroii CTOPOHBI, «CMBICI CHMBOJIA-
3HaKa OOBEKTHBHO OCYLIECTBISIET ceOs He KaK HaJIHy-
HOCTb, HO KaK JIMHAMUYeCcKas TeHaeHIus» [7, c. 157].

B coBpeMeHHOM SI3BIKO3HAHUH CEMHOTHKY TpakK-
TYIOT KaK OCHOBHOW (D)aKTOp M3YYCHHS OTHOIICHUI
MEXIy pa3IMdHbIMH 3HAKOBBIMH OOpa3aMH WA
cuctemMaMu. Ilpu 3ToM yduThIBaeTcs, 4TO 3TO COBO-
KyIHOCTh LIEJIOro psjia yCIOBMH, KOTOpas COIpO-
BOXKIAeT YMOTpeOIeHNEe OMpeaeNEéHHBIX S3BIKOBBIX
3HAaKOB. 1 Tak Kak CEMHOTHKA SIBJISETCS KIIFOUEBOU
(opMynoil mparMaTWKH, TO BO3AEWCTBHE TIOCTE-
HEH OmpenensieTcsl KaKk caMUM COJICpP)KaHHMEM, TaK
u odopmieHHeM BbICKa3biBaHM. [loOaBuM, dTO
B HEKOTOpBIX paboTax MO aHIIUHCKOMY SI3BIKY
B LIEJISIX CPAaBHEHUS JINOO COMOCTABICHUS OCYIIECT-
BJISIFOTCS TEPEBOJIBI OTJIEIBHBIX JIEKCEM, BBIPAKEHUM,
¢pa3 Ha npyrue sS3BIKA, B YACTHOCTH Ha PYCCKHUH.
(Oro nemaercs Il MPOCTOTHI BOCHPHATHS, YHO00-
CTBa WJIU K€ B CBS3U C Ha3BaHUSIMH TPYAOB). B Takux
CIIy4asiX JMHTBUCTBI YTBEPXKIAIOT, YTO TPU Mepe-
BOJIE YaCTH MparMaTHYeCKUX 3HAYEHHH MOTYT OBITh
HEKOTOPHIM 00pa3oM yTpadeHbl. OgHAKO TIepeT HaMHu
Takas 3aJaya HE CTOUT; HEMOCPEACTBEHHO O Iepe-
BOJIC AHIVIMMCKUX pEUeBBIX IIArojloB Ha PYCCKHUN
A3BIK MBI 0€3 OCTpOil HEOOXOAMMOCTH HE IHUIIEM.
[MosToMy 1 chopmynupyeM cieayromiee: nparMaTika
M30pPaHHOTO HAMHM aCTIeKTa HaXOANUT CBOE BBIPAKEHHE
B U3yYEHUU OTHOLUIEHUH MEXKIy Iiaroiamu “to say”,
“to speak”, “to tell” u “to talk” u npyrumu uireHamu
npeiokeHnil. Kpome toro, 3Tu marossl BCTYIAKOT
B JINCKPETHBIC OTHOLICHHS C Pa3IMYHBIMH OOBEK-
TaM{ HeMaTepuajJbHON TPUPO/IbI, CyObEKTaMH, aBTO-
POM, €ro nepcoHa)xkamMu W T.J. B packpsITUu 3TOro
aCIIEKTa aHIIMHCKUX IVIarojioB PeYd M 3aKII0YaeTCs
OCHOBHASI LIEJIb HACTOSIILIEH CTaThU.

OpHaxo Mpex/ae 4eM HEeNoCPEeICTBEHHO MepenTH
K IparMaTU4eCcKOM HAalpaBICHHOCTH AHIIMHCKUX
[J1arojoB pe4H, MOTUYEPKHEM, YTO «pedb CBS3aHa
C BHYTPEHHUM MHPOM YEJIOBEKA U SABISACTCS OJHUM
13 HanOoJee BaXKHBIX CITIOCOOOB BBIPAKEHHUS €T0 IMO-
LHUOHAIBHOIO COCTOSIHUS, MOBEJACHUSI U OTHOLICHUS
K IPYTUM JIOISAM WM K OKPY’Kaloled €ro cpeuey»
[10, c. 16]. N30panHble HaMK ISl aHATM3a AHTIIU-
CKHE TJIAr0JIbl PEYX CUMIITOMATHYHO BKITIOUAET B CEOsI
MX TaK Ha3bIBa€Mble CHHTarMaTH4YeCKUe XapaKTepH-
ctuku. Uto 310 KOHKpeTHO o3Ha4aer? IIparmarmka
U CUHTarMaruka, CJIOBHO JIBE€ IapajulesIbHbIE U COOT-
BETCTBEHHO HE IepeceKaronuecs: npsMble, 00Hapy-
JKUBAIOT B CBOEM COCTaBE CIOKHOCTb CMBICIOBBIX
CTPYKTYp JIIOOBIX YacTel pedH, TaKk Kak B HUX TECHO
MeperyIeTaloTcs TpaMMaTHYeCKUe W JIeKCHYEeCKHe
3HadeHus. OHAKO, YTO KacaeTcsl yKa3aHHBIX YeThI-
PEX aHMIMHCKHUX INIArojoB, TO CHUTYyallUsl C Mparma-

TUYECKOH mo3uiu o0cTout emg cioxuee. Benp no
CBOEH CMBICIIOBOM CTPYKTYpE INIaroji BBIPAXKAECT HE
IIPOCTO OJHOKpATHOE JielicTBHE (Tak ObIBaeT KpaifHe
penKo), HO TPAKTyeMOe B OYEHb ITUPOKOM CMBICITIE.
[Iparmarrka OpreHTHpPYET Ha Te JIEHCTBUS TJ1aroioB
peuu, KOTOphIe B CO3HAHHH JIFOACH acCOIMUPYIOTCS
C IOIMPOKUM KPYTOM pa3HOOOpa3HBIX sBICHMA. Tak,
“to say”, “to speak”, “to tell” u “to talk” cBs3aHbI
BHYTPEHHUMH NapaMrMaTiYeCKUMHU CBS3SIMHU HE
TOJIBKO C APYTUMH YIICHAMH TTPEIIOKEHUH, HO TaKkKe
C TPOCTPAHCTBEHHO-BPEMEHHBIMH OTHOIICHUSIMH,
areHTaMH JIEHCTBUI MpH mepenadye WHPOPMAIIUH,
pa3HbIMH 00BEKTaMH, CYObEKTaMU U TaK JlaJiee.

B cBoE Bpemsi BHUIHBIA AHINIMACKUNA JIMHIBUCT
Jx. Jlakodd B35 Ha ceOs HENETKUA TPy C TTOMO-
IO METOZa KOHTEKCTHOTO aHaln3a MCCIeN0oBaTh
OKOJIO TPEX THICSY MPUMEPOB HA €T0 POIHOM SI3BIKE.
C 97011 11eTBI0 OH MPOM3BEN CIUIOLIHYIO BRIOOPKY U3
AHTJI0-aMEPUKAHCKOUW TUTEPaTyphI [6].

K xaxum >xe BeiBogam npumén JIx. Jlakopd? Kak
MBI TOHUMAEM, K JIOCTaTOIHO cBoeoOpa3HbM. OH Ipen-
MTOJIOXKMJT, YTO BBISBIISATH MPAarMaTHYECKyIO COCTABIIS-
OIIYIO PONTHBIX €My TJIarojioB Pe4H Hellernecoo0pa3Ho
0e3 IpeBapUTEILHOTO aHAIN3a C TOYKH 3PCHUS MX
KBaHTUTATHUBHOCTU. Tak, MO IIKaJie YaCTOTHOCTH OH
BBIJICIIAI «CBEPX-YaCTOTHBIC», «CPEIAHE-4aCTOTHBICH
1 «9aCTHBIE», WIH «eAWHUYHBIeY. U yeThipe Ha3zBaH-
HbIe HAMH aHTJIMICKHX TJIaroya mepearoT pa3inaHbIe
KaTeropuabHbIe IPU3HAKK COOCTBEHHO PEYEBOI Jies-
TEJILHOCTHU. B mparmaryke BakHa y»Ke HE TOJIBKO U HE
CTOJIbKO CeMaHTHKa “to say”, “to tell”, “to talk”, “to
speak” u “to ask”, HO u coxmepkaHue HH(OpPMAIU
BKyIle€ C MaHEpOH MpPE3eHTAlnd W COMYTCTBYIOIIIX
AMOIMHA. Pa3nmire mpoxXoAauT 1Mo JIMHUK CMBICIIOBOTO
COZICpKaHMS, BKJIAJIbIBAEMOTO B IJIATOJIBI «CKa3aThy,
«TOBOPHTHY, «BOIIPOIIATHY, «CIPOCHUTHY, «CBHJICTEIIb-
CTBOBATh» U T. [I.

IIponomxkuM MBICIIb  AHIVIMACKOTO JIMHTBUCTA.
OxazpIBaeTcs, OIHUM TJIaroiaM pedd MPOTHBOCTOST
JpyTHe, KOTOPBIE COYETAIOT B cede MPOCTYI KOH-
CTaTaluIo pedeBoil 00bIIeHHOM cutyanuu. [loatomy
OHH PACHPEICISIIOTCS IO Pa3HBbIM  «KOJIOHKaM,
B KOTOPBIX BIIMCAHA MX YaCTOTHOCTh. Tak, K «CpeaHe-
JacCTOTHBIM» OTHecEM: “‘answer”, “murmur”, “reply”,
“announce”, “call”, “shout”, “comment”, “whisper”,
“declare”, “utter” u “discuss”.

B pycne u30OpaHHOW HamMH TeMbl CTaThu TPE-
CTaBJISICTCSI BAYKHBIM ITOTYCPKHYTh CICTYIONIUH (aKT:
yu€HBIX, KOTOPBIC 3aHATHI MPOOJIEMaMU CeMaHTHYEC-
CKOTO acTieKTa aHTIIMICKIX TI1aroJIOB PEeUr, HaBepHsIKa
3aMHTEpeCyeT Ta, MPSIMO CKaXeM, OTPOMHAs JUCTaH-
1S, KOTOpasi CYIIECTBYET MEXKAY IMEPEeUUCICHHBIMU
iaronaMu. Benmb MekIy IaroiaMu «OTBEYarhb,
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«CTIPAIIUBATEY, KOOPMOTAThY, CIIETTATh U «JIUCKYC-
CUPOBAThY [TO €CTh BOIIPOC — OTBET — (popmMa oTBeTa
W, HAKOHeIl, J1e0aThl|, peajabHO, KOJIOCCAIbHAS CMbIC-
JioBast pasHuia. OHAKO JIMHIBUCTOB, 3aHUMAFOIIAXCS
BOIIPOCAMHU IIparMaTHYeCKOW HAIPaBICHHOCTH 3THX
JKe TJIaroJioB, BOJNHYET WMEHHO XapakTep YacTHO-
CTH yNOTpeOJeHUs: B TEeKCTax. BoT modyemy ydéHbie
YTBEPIKIAIOT, YTO K «MaJIOYaCTOTHBIMY WU KE «CJU-
HUYHBIM» OTHOCSTCS Takue, kak: “bicker”, “brag”,
“blubber”, “chatter”, “chat”, “claim”, “chuckle”,
“confess”, “command”, “cry”, “converse”, “curse”,
“mumble”, “growl”, “exclaim”, “inform”, “grumble”,
“lie”, “inquire”, “mutter”, “moan”, “pronounce”,
“pray”, “question”, “query”, “respond”, “request”,
“shriek”, “scream”, “stammer”, “spout”, “swear”,
“state”, “wail”, “taunt”, “yell” u npyrue. Tem camMbim
HETPY/IHO BHJIETh, YTO MHTEPECYIOIINE HAC B CTaTbe
MPU3HAKH AHIJUICKHUX TIJIarojoB peYd YCTaHABIIH-
BAlOTCS KaK 3JEMEHTHI CHHTArMaTHYECKOH IEMOYKH.
[ToMHrMO yKa3aHHOTO O YaCTOTHOCTH YIOTPEOICHUS
(KkcTaTth cKa3aTh, B XYIOKCCTBEHHBIX M HAy4HBIX
TEKCTaX OHH HMMECIOT OTIWYUTCIBHBIE OCOOCHHOCTH.
Bomnpoc, 6e3yciioBHO, 0O4eHb WHTEPECHBII, HO BBIXO-
JIIANA 32 PaMKH WCCIICIOBaHUS B HAIllCH CTarhbe),
CYIICCTBEHHBIMU TIPECTABISIFOTCS U BaJICHTHOCTHBIC
UX XapaKTepUCTUKU. YTO MblI MOHUMAEM IOJ HUMHU?
Peub unét 00 OTCYTCTBUM WM HAJUYUU 3aBUCHMBIX
OT aHTIMMCKUX TJIarojoB PEeUd — CJIOB W3 OOIIETO
KOHTEKCTHOTO OKPY)KEHUS, a Takke 0 (hakTopax, ux
MIPEXkKJIC BCETO ONPENESISIONUX. B COBOKYITHOCTH ke
oTMe4yeHHOe (opmHpyeT omnpenenéHHbId CHHTarMa-
TUYECKHIA (MM IIParMaTUIeCKHii) TUara30H HCKOMBIX
nekceM. JIis yd€HBIX-TIparMaTHKOB BaKHO TIOHSTH
Y JIOBECTH JI0 CBEICHUS B KHUTaX (PAKTOPHI peann3a-
Ui 3HAYEHUI IJIaroJoB peYd, KOTOPbIE BO3HUKAIOT
KOHTEKCTYaJIbHO, TOYHEE, B PE3yJbTaTe ONpeeiIcH-
HBIX KOMOMHAIUI Pa3JIMYHBIX CPeICTB. To ecTh rpam-
MaTHYECKHX, JEKCHUECKHX M CHHTakchmueckux. Cre-
TIEHb BIIMSHUS OKPY)KCHUS Ha TParMaTHKy YeTHIPEX
OCHOBHBIX aHIJIMHCKUX TJIAr0jOB PEYH, KOHEUHO XKe,
HeopnHakoBas. [lo HUM yCTaHaBIMBAIOT M BaJICHT-
HOoCTh. OHa, KaKk B XUMUH, KOJeOIEeTCS B 3aBHCHMO-
CTH OT YaCTOTHOCTH IVIArOJIOB PEUU MPU BCTYIICHUN
B CBSI3b C JIPYTUMH WICHAMH MTPEIOKCHU.

Jlanee, riaroisl pedd B MParMaTudeckKoM acIieKTe
4aCTO XapaKTePU3yIOT Pedb aBTOPA JINOO0 IEPCOHAKEH.
BBIsICHEHO, YTO CMBICIIOBOE MPOCTPAHCTBO JIFOOOTO
TEKCTAa COCTOMT W3 JIByX YPOBHEH: JIMKTAJIHLHOTO
YU MOJAJILHOTO. DTH YPOBHHU B TEKCTaX OOBEKTHUBHO
TIeJICHAPABICHHO COICHCTBYIOT YCHIICHUIO TOTO MJTH
WHOTO BH/a BBICKa3bIBaHUSA. Ho B mepBoM cirydae
YyBCTBa, TIPUITUCHIBAEMbIC aBTOPOM JINTEPATYPHOMY
TepOr0, BBICTYNAIOT B XYJIOKECTBEHHBIX TEKCTaX Kak
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OOBEKTHBHO (YHKIMOHHPYIONINE B PeajbHOM Jeii-
CTBUTEIHHOCTH (IUKTAIBHBIN ypoBeHB). Bo BTOpoM
JKe CITy4ae 4YyBCTBa, KOTOPBIE UCTIHITHIBAET CaM aBTOP
U COOTBETCTBEHHO BBHIpaXKaeT WX B TEKCTaX, UMEIOT
HCKITIOYHUTENILHO CYOBEKTUBHYIO OLICHKY, ¥ COOTBET-
CTBEHHO HHJMBHIYaJbHYIO OKpPAacKy (MOJaIbHBIN
ypoBeHb). [Ipu opraHUYHOM B3aMMOICHCTBUU ITHX
JIBYX YPOBHEH, COCTABIISIONINX CBOETO POJia CTYIIEHU
CMBICIIOBOTO TIPOCTPAHCTBA B TEKCTaX, BO3HHUKAET
CBOEOOPA3HBIN «IMHIBUCTHYECKUI NOMU(OHNUZM) Ha
JIUHUM TIEpeKpelInBaIOINXCsl TOHAIbHOCTEH. CHuM-
NTOMAaTHYHO, YTO B ATOM «I0JIH(OHM3ME)» OIHOBpE-
MEHHO yYacCTBYIOT KaK aBTOp, TaK ¥ MEPCOHAXKH.

K mpumepy, kputuk JI. 5. ['uH30Ypr MOKa3bIBacT,
YTO JaHHBIE YPOBHU YTEM BBIICTICHHSI B HUX «CMBIC-
JIOBOTO MPOCTPAHCTBA TEKCTA TEM CaMbIM OOHAPYKH-
BAaIOT NIBOMHYIO akcuonorutoy [3, ¢. 217]. JI. 5 I'unz-
Oypr mMeeT B BHIY o0pa3 aBTOpa W IMEPCOHa)Xa He
CTOJIBKO C JINTEPATYPHOH, CKOJIIBKO SI3BIKOBEIYECKOM
TOYKM 3peHus. [IBa ypoOBHsS SIBISIFOTCS OCHOBOM
Y JIByX THIIOB INCKYPCOB, & B HUX Yallle BCETO U YIIO-
TpeOsitoTest miaronbl peyd. [lpuuém peun aBropa
U MepcoHakell MOXKHO U Jaliee MOoApa3/eNsaTh Ha TaK
HasbIBaeMbI€ MPEMO3UIIMOHHBIE, WHTEP-TIO3UIINOH-
HBI€ W TIOCT-TIO3UIIMOHHBIE. PacKpBITh 3TH TEPMUHBI
COBCEM HE CJIOKHO, €CIM BCIIOMHHTH YyTh JH HE
IIKOJIBHYIO MPOTPaMMy IO aHAJIOTHUU ¢ TipeduKcaMu
u nocrdurcamu. (UaTEp-, MOHIATHO, O3HAYAET «Cepe-
TuHY»). OKa3bIBaeTCsl, 1 B 3TOM BOIPOCE COBPEMEH-
HBIX JIMHTBUCTOB HHTEPECYET TAKOW MparMaTHieCKun
ACTIeKT, KaK XapaKTepPHBIH THI IHCKypca, OTBEYalO-
M 32 TIIATOJBI PEYH OT UMEHH aBTOPa, C OJJHOM CTO-
poHbI, epcoHaxkeil — ¢ apyroi. T. M. Tumommiosa
u E. H. Mopo30Ba B OHOM ¥ CBOUX CTaTed Ha OCHOBE
IJarojoB peud “asperse”, “abuse”, ‘“calumniate”,
“defame”, “denigrate”, “backbite”, “scandalize”,
“malign”, “slang”, “slander” — ckpymynésno mon-
CUMTAJIM, YTO OHM Yalle BCErO BXOHAT B TPSMYIO
peub, COCTaBisAss HU MHOTO HU Mayo 50 NMpoLEHTOB
OT 00wIero ymuciaa HeHTPaTbHBIX YETHIPEX INIAarojoB
peun [8, c. 3—4]. [Ipuuém BbIOOpPKA TTIPOU3BOIUIIACE
MOTIEPEMEHHO U3 HAYYHBIX U XYIO0KECTBEHHBIX TEK-
croB. Jlanee, T. TumommioBa u E. Mopo3oBa mpo-
JOJDKWIM CBOWM TOACYETHI, W OOHAPYKWIOCH, YTO
B 83-X MpOIEHTaX Iaroyibl peyy MOYTH BCET/Ia BINOM-
HSUTM  (YHKIUU TIPOCTBIX IVIATONBHBIX CKA3yeMBbIX.
Ho Tak kak mparmarndeckas JOMHHAHTa BKJIIOYAaeT
B ce0s TaKk)Ke U CHHTaKCHIECKOe OKPY)KEHHE TIIarojoB
pedH, TO OKa3aJoCh, YTO 57 MPOIEHTOB U3 HUX TPHXO-
JUTCSI HA MIPEATIOKHO-UMEHHYIO TPYIINY, a OCTaJIbHbIE
47 — Ha OTHOIICHUS C APYTHMHU WICHAMH TPEITI0KECHHH.

Uro ’xe ciemyeT W3 BHIBOJOB Ha3BaHHBIX YdE-
HbIX? Bo-mIepBBIX, Ha OCHOBE CTaTHCTHYECKHX
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JTAHHBIX MOYKHO HEKOTOPBIM 00pa3oM KOHKPETH3H-
poBaTh caMy HJICI0 TOBOpeHHUs. Bo-BTOpbIX (KM 3TO
CJIEJICTBHE), €CJIM OCHOBHBIC IJIArOJbl PEYM Ipej-
CTaBJISIFOT COOOW TPOCTYI0 CEMHYIO CTPYKTYpY, TO
OHHU B TIparMaruke (To ecTh BO B3aWMMOOTHOIICHHUSX
C HEKOTOPBIMH JIDYTMMH YJICHAMHU TMPEIOKCHUH )
CIOCOOHBI PACHIMPUTH M YTOYHUTH CBOIO CEMaHTHKY.
OTO CBOICTBO BIIOJIHE MPUCYILIE TIarojam “to say”,
“to tell”, “to ask”, “to talk”, “to speak” u “to answer”.
Hampumep: “I began to say something to her, but she
went off without looking at him; Yet he had only to
speak a few words, put a finger on his knees; She
went instead to the Hrodgar palace and told her
an interesting story; She left the gun in his hand
and asked a few question”. U T.im. OHako Takoe mnpo-
WCXOJIUT, TIOBTOPSIEM, C TIPOCTBIMH CEMHBIMHU CTPYK-
Typamu. Ho BeJib OHU MOT'YT OBITh M OCIIOKHEHHBIMHU.
W ecnu B cocraB MpeUIOKEHUH € TJIaroJlaMu pedu
BXOJIAT JU(PEpeHIIUAIBHBIC CEMBI, TO OHU OKa3bIBa-
IOTCSl B U3BECTHOM CTCIICHU HE3aBUCHUMBIMU KOHTEK-
CTyallbHO. JTO TaKWe TJIaroiibl pedw, Kak: “‘chatter”,
“blubber”, “growl”, “chuckle”, “inquire”, “grumble”,
“pray”, “moan”, ‘“swear”, “pronounce”, ‘“shriek”,
“scream”, “taunt”, “spout”, “wail”, “stammer”,
“whine”, “yell”, “whimper”. Hanpumep: “I’'m not
a brave man” the tall he grumbled; “Andry is weak”
pronounced Jake, “and you are very strong because
it is a truth”; “Who was a spouting?” Wccnemys Omm-
JKalIee CHHTAKCHIEeCKOE OKPY)KEHHE IT1aroJioB ey,
Y4€HBIC MPUIILUTH K 3aKIFOYEHHI0, YTO BO3MOXKHO UX
pacmpeneneHue o paspsiiam. Hampumep, B kaue-
CTBE 0053aTCIILHOTO OKPYXKCHHs YKa3bIBalOT Ha TE
MIePEXOJIHBIC TIIATOJIbI, KOTOPHIE HAIEJICHBI TOJIBKO Ha
oauH 00bekT. J1o: “chat”, “comment”, “announce”,
“converse”, “confess”, “declare”, “cry”, “murmur”,
“reply”, “discuss”, “shout”, “say”, “whisper”,
“utter”, “query” u “question”. HekoTopblie mepexoj-
HBIC MPEIJIOKHBIC IJIAr0Jibl HAIIPABJICHBI HE Ha OJMH,
a Ha JBa 00beKTa OJHOBpPEeMEHHO. Yare Bcero 3to
“speak” u “talk”. IlepexomHble T1aroipl peud MOTYT
ObITh U OecnpemnoxkHbIMU: “ask”, “answer”, “call”,
“inform”, “command”, “tell”, “request”.

Eciu cymMMupoBaTh 3HAu€HHUS IJIArOJIOB PEUd
HECKOJIbKUX Pa3psI0B, TO BBISCHUTCS, YTO OOJIBIIMH-
CTBO W3 HUX MPU BCTYIUICHUH B MapajMrMaTHYCCKUC
OTHOIICHUS C IPYTUMH WICHAMHU MPEATIOKEHHH yII0-
TPEOISIFOTCST B JIMYHBIX (DOpMaxX HU3BIBUTEIHLHOTO
HakJIOHEHUs. JIMHIBUCTBI OOBSCHSIOT 3TO MOJIOXKE-
HUE TEeM OOCTOSITEILCTBOM, UTO IJIArOJbl PEUd IO
CYTH CBOCH aHTPOIOLECHTPUYHBI, CIEIOBATEIBHO,
XapaKTepu3yIoT AecTBus “to say”’, “to tell” u mpyrux
Kak akTuBHbIe. [0 3TON mpuuMHE U CTpagaTebHbII
3aJI0T He3HauuTelleH. UTo ke KacaeTcs aHTIIMUCKHUX

BpeMEH, TO OOJIbIIAsi YacTh PEUYCBBIX IVIAr0JIOB YIIO-
Tpebmsercs B “Past Indefinite”. DToMy TOoXe ecTh
nmoruveckoe oObsicHeHne. [lommedeHo, 9To Taroisl
peYM YacTo WCIIONB3YIOTCS B ITOBECTBOBATEIEHOM
Kiroue. MBI yKe B CTaTbe OTMETUIIM OJHOM CTPOKOM
POJIb XyJ0KECTBEHHBIX TEKCTOB U 3HAYCHUE ITAPaJIUT -
MaTHYECKHUX OTHOIICHUH STUX IJIaroJIOB B HUX. 3/1€Ch
n00aBUM, YTO IMOBECTBOBATENbHBIC SITM30IbI PaK-
TUYECKH BCET/IAa CBS3aHBI C M3JIOKEHUEM HEKOTOPBIX
COOBITHH, (haKTOB. A OHH, B CBOIO OUEpPe/lb, KaK Mpa-
BHJIO, TIPOUCXOAMIHN B TiponwioM. (Brimxkaiimem im6o
OTHaIEHHOM — B JAaHHOM CIIydae HE CYTh Ba)KHO).
Orcrona n gactoe ucnonb3oBanue “Past Indefinite”
KaK OTOOpaXKCHWE TPOIIEANINX COOBITHHA. B TO ke
BpeMsl TJIAroJIbl PeYH MOTYT BCTYNAaTh B Mapajurma-
TUYECKUE OTHONICHUS C APYTUMH YICHAMHU TPEIJIO-
xeHuil. U ecnu ucciienoBath UX HENWYHbBIE (HOPMBI,
TO HanOoJee YaCTOTHBIM OKa3bIBACTCSI HHPUHUTHB.

Bo3HukaeT ecTecTBEHHBIH BOIPOC: IOYEMY
nMeHHO 23Ta Qopma? IloscHseMm. bompmmHCTBO
COBPEMEHHBIX YYEHBIX EIUHOAYIIHBI B TOM, YTO
WHOUHUTHB — 3TO HauOoyiee THUOKas HEIUYHAs
¢dopma, KoTopasi MO3BOJISIET AHTIMHCKUM TJIarojam
peYr OTHOCHTENBHO CBOOOJHO BCTYINAaTh BO BCEBO3-
MOXKHBIE TTapagurMaThudeckue cBsi3u. CoOCTBEHHO
TOBOps, TI0 ATOM MPUYHMHE B aHTIIOSN3BIYHON JIHTEpa-
Type 4YeThIpe I[EeHTPAIbHBIX BBIIICHA3BAHHBIX IJa-
rojia TOBOPEHHUS CIIOCOOHBI MPOSBISATH PEaIbHYIO
CIOCOOHOCTh (PYHKIIMOHUPOBATh KaK B JIMYHBIX, TaK
U HeMM4HbIX (hopmax. J(pama3oH ux BecbMa IIHUPOK.
OH BKITIOYAET pa3IMdHBIC SI3BIKOBBIE cpencTBa. [1oka-
3aTeNbHO, YTO BHIHBIA COBPEMEHHBIH IJIMHTBHCT,
nicarens u auteparop Kaman AOaynia B OIHOM U3
CBOMX TPYJIOB OTMETHWJI, KaK JUYHBIC U HEIUYHBIC
(dopMBI TIIaroja HWHOTJA B COCTaBe OIHOW (pa3sbl
ni CCL MoTyT TOBTOPATHCS. DTO SBIEHHE OOIIIe-
W3BECTHO B JIMHTBUCTHKE T0J] HA3BaHNUEM «JIEKCHYe-
CKHI [TOBTOPY.

JleficTBUTEIBPHO, HA OTPOMHOM TEKCTOBOM TIOJIE
MOYKHO HaOJIFO/IaTh JIBYKPAaTHOE WM Jaxe TPEXKpaT-
HO€ HCIIOJIb30BaHUE HA3BAHHBIX AHIIUHCKHUX IJaro-
7oB peun B mHPuHUTHBE. Kpome Toro, creruduka
MHOUHATHBA COCTOUT B TOM, YTOOBI spUe MOmYEp-
KHYTh WHJUBHyaJbHOE OTHOIICHHE TOBOPSIIETO
K TIPEIMETY, CYOBEKTY, SIBJICHUIO U T.J1. Jpyrumu cio-
BaMH, MH(QHUHUTHB BBICTYIIACT KaK Obl MapKepoM TeX
WA UHBIX (DAKTOB, UyBCTB, BHIPAYKACMBIX IJIArojaMu
peun. Bor mouemy Kamam AOmymiaeB MHINET, YTO
VHOUHATHB «BeCbMa OPTaHMYHO YCHJIMBAET CyOBEK-
TUBHO-MOJIAJILHOE,  3MOIIMOHAIBHO-IKCIIPECCUBHOE
3HAUEHHE BCETO BBICKA3bIBAHUS WU, CJICJOBATEIBHO,
XapaKTepu3yeT CyObEKT PEYd C CaMbIX Pa3JIMYHBIX
rro3utii» [ 1, ¢. 76]. B camom nene, Habop CyOBEKTHO-
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MOJIAJIbHBIX 3HAYEHUH, aKUEHTHPYEMBIX C TTOMOIIBIO
JIEKCUYECKOTO MOBTOPA B AHIJIMICKOM SI3bIKE, YPE3BbI-
YaifHo upok. Hanpumep: rues, BO3MYLICHHE; HEYBe-
PEHHOCTb, PAaCTEPSIHHOCTh, OTOpUEHHE, J10cana U T.1.
Bonee Toro, quana3zoH 3TUX 3HAYEHUH MPU TOBTOPE OT
MHHUMYMa BBIPaKCHHUS] 3HAYEHUH 1O MMOTEHIHAIbHO
JOIYCTUMOTO MakCHMyMa KoJieOeTcsl.

B »TOM OTHOIIEHMHM OCOOEHHO SICHBI M TIOKa3a-
TEJIbHBl TIapaJUrMaTHUYECKUe CBSI3UM IJIAroJioB ““to
tell” m “to say”. I.'T. KapumoBa, Bo3sMOkHO, HE 63
JIOJIM TIpeyBETNYEHHS Ha3bIBACT UX AAXKE «IVIaroJlaMu
YHUBEpCaIbHBIMWY [5, c.4]. B TO e BpeMs yuE€HbIH,
C HalIed TOYKH 3PEHUS, COBEPILICHHO CIpPaBEIJINBO
000CHOBBIBaET 3TOT (PAKT TE€M, YTO y ITHUX IVIarojioB
pedr Kak Obl «IBOHHOE MPEUMYIIIECTBOY» TIepe]] APY-
TMMHU. A HMEHHO, OHH, BO-TIEPBbIX, BBICOKOUYaCTOTHBI,
BO-BTOPBIX, Y HUX NPOCTasi CeMHasi CTpyKTypa. Jis
TeX e IVIarojioB pedyH, KOTOpble MEHEee YacTOTHBHI,
XapaKTEepHbIM CTaHOBUTCS yroTpebienne ux B “Past
Indefinite Active”. Kak yxe ObLIIO OTMEYECHO B CTaThe,
MOMHUMO JIEKCHUECKUX U TpaMMaTHYECKHX MpU3HA-
KOB, IIPU NparMaTvKe Ba’KHO YYWUTHIBATb U CHHTAK-
CHYECKHUE CBs3HU. BblsicHseTcs, 4To cBOeOOpa3HbIMU
CUTHAJIM3aTOpaMH IIPH IJ1arojiax Pedd CTaHOBSTCS
oOcTosiTenbCcTBa M AONONHEHHs. JlomonHeHus varie
BCETO BBICTYIIAIOT B POJIM CYIIECTBUTEIBHBIX HIIH
Mecroumenuil. Ilpuuém 3amedeHo, 4Tto mpu mps-
MOM JONOJHEHMH B OCOOEGHHOCTH 4YacTOTHBI T€
MMEHa CYyLIECTBUTEIIbHBIC, KOTOPhIE TECHO CBS3aHBI
C MpolleccaMd TOBOPEHUsSI KaK TakOBBIMU. B pomm
TaKMX JIGKCEM, B YaCTHOCTH, BBICTymawT “word”,
“question”, “truth”, “story”, “name”, “lie” u Heko-
Topble Apyrue. [lanee, coueTaHune pedeBbIX IJIaro-
JIOB C NPEAJIOKHBIMU KOCBEHHBIMH JIOTIOJTHEHUSIMU
MO3BOJISIET YCTAHOBUTD, UTO [JIAroibl “to speak™ u “to
talk” obmanmaroT mocTaroyHO OONBIION CHOCOOHO-
cThiO K (hopmam ympasienus. Kpome Toro, 3tu ria-
TOJIbI MOT'YT MMETh OJHOBPEMEHHO J[Ba KOCBEHHBIX
HPEAJIOKHBIX JOMOJIHEHUS € PA3IUYHBIMHU NPEIIo-
ramu. Heckonbko MeHbIIasi ciocOOHOCTH K popmam
yIpaBiieHHs CBOMCTBEHHA TaKUM IJIarojiaM peu, Kak
“to tell”, “to say’, “to ask”, “to answer”, KoTOpbIC
B CPEHEM COYETAIOTCS C ABYMS MJIH TPEMsI IPeJIo-
ramu. (s crpaBku: “to speak™ m “to talk” moryt
CBSI3bIBATHCS C MISTHIO U LIECTHIO IPEUIOraMHu).

Jpyrue e raroisl pedr MeHee CIIOCOOHBI K CBSI3U
ynpasieHus. YTo ke KacaeTcsi BTOpOro BhIICHA3BaH-
HOT'O HaMU 4JieHa — OOCTOSITENbCTBA, TO 9TO, CKOpee,
HE SICPHBIN, HO (aKyIbTaTUBHBINA AJIEMEHT IIIaroiib-
HOro OKpy>keHus. Y, noxxanyid, €JMHCTBEHHOE, YTO
OTINYaeT OOCTOSITENbCTBO OT AOMOJHEHHS, TaK 3TO
CHOCOOHOCTh TMEPBOTO WIEHa KOHKPETH3UPOBAThH
3HaUEHHs TEX WM WHBIX IJIarojoB. Bmecte ¢ Tem
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00CTOSATENBCTBA TIPH PEUEBBIX aHTIMHCKHUX IJIaroyiax
BBITIOJTHSCT HCKOHHO MTPUCYITYTO €€ QYHKITHIO 00pa3a
neiictBus. Tak, 00CTOSATEIHCTBO XapaKTEPU3YET TEM-
MOPaJbHOCTh PEUH, OTIPEIETISIET YPOBEHDh TPOMKOCTH,
MaHepy, TOH, oOmajas SMOLMOHAIBHOW OKpPACKOMH.
Hanpumep: “O-O-0!” — She said strongly; “They
must finish your tour of the inspection”, he said
rapidly and abruptly. IloMuMoO TOTIOTHEHU M 00CTO-
SITEJIhCTB, B CHHTAKCHYECKOE OKPY)KEHHE TIJIarojoB
peY MOTYT BXOAUTH U CYIIECTBUTEIIbHBIE.

Takum 00pa3zom, HECTIOKHO IPUUTH K BBIBOAY, YTO
MIparMaThKa aHTMICKUX IIaroJIoB Peyu SBIISET COOOH,
0€3yCIIOBHO, CIOKHYIO W Pa3BETBIEHHYIO CHCTEMY
3HaKoB. Bo3Bpaliasich Kk camMoMy Hadajly Haied cra-
THH, HATIOMHHAEM, YTO TIOJl MIParMaTukod MOHUMAIOT
OOJIBIION KOMIUIEKC CEMUOTHYECKUX CBOWCTB YacTei
peun, BKIItouas 1 raroiyisl. Peanu3zanys nHTepecoBas-
IIIETO HAC B CTAaThe MOHATHS 33J]a€TCs TPOMEKYTOUHO-
MepEeMEHHBIMH KOMIIOHCHTAMH — CHHTAKCHYCCKUMH
curHanmu3aropami. [1ocToSHHBIM KOMITOHEHTOM SIBJIS-
€TCS TJIarojl, B YaCTHOCTH — PEUEBOH.

CJOXHBIE CHHTaKCHYECKHE KOHCTPYKIINMHU, 00pam-
JIAIOUINE aHMIMHCKUE TJIArojibl pedd, MPexJie BCEro
CBHJICTETILCTBYIOT O TOM, YTO X IMparMaThka oOHa-
pyXHUBaeT TIIyOOKHE BHYTPEHHUE CBS3H MEXKIY
(YHKIIMOHAJIEHBIM HA3HAUYE€HUEM W JIEKCHYECKUM
BBIP@XCHHEM. DTO MOXHO IOATBEPIUTh KOHKPET-
HbIMH npumepamu. Ckaxem, raroia “to say”, Mo
MPU3HAHUIO psfia JIUHTBUCTOB, C OJHOW CTOPOHBI,
sBIIsIeTCSl ep(OpMaTUBHBIM (MM WIIOKYTHBHBIM),
a ¢ npyroi — anadopudeckum. [Ipmaém, ecnu 1o mep-
BBIM Ha3BaHHSIM OCOOBIX PACXOKICHUN MEXIY Y4E-
HBIMH HE CYIIECTBYET, TO IO BTOPOMY JTUCKYTHPYIOT
axtuBHee. [lepdopMaTHBHBIM (WJIN WITOKYTHBHBIM)
€ro Ha3bIBAIOT MOTOMY, YTO OH IVIaroj Yaiie BCEro
ynotpebnsercs B (OopMe MepBOTO JIHIA €7]. Y. HACT.
Bpemenn. OmHOBpEMEHHO aKTHBHBIN 3aJI0T WHIUKA-
THBa PaBHOCWJICH B (DYHKIIMOHAIBHOM OTHOIICHHU
OJTHOKpaTHOMY AelcTBhI0. OHAKO CO BTOPHIM Hau-
MEHOBaHHMEM Jiesi0 oOcTouT cioxuee. Hampumep,
HEKOTOpBIE MCCIIEZOBATENN TOJaraioT, 4TO B TPea-
JIOKEHUN «S] TOBOPIO BaM O TOM, YTO ATOT YEIOBEK
3a0ITy’KIaeTCs», CIIOBO «KTOBOPUTHY aHA(OPUIHO, TAK
KaK OTCBUIaeT HAC K Pa3MBIIUICHHUSIM, HAYaBIIMMCS
JI0 HEMOCPEICTBEHHOTO PEUYEBOr0 aKTa.

JIMCKYTHPYIOT Takke U O TOM, «CHJIBHBIM» WIIH
«cmabbIM» B MparMarvke, TO €CTh BO B3aUMOOTHOIIIE-
HUSIX C JIPYTMIMH 9WIEHAMH TIPEUIOKEHHH, SBIAETCS
nanHbli maron? Tak, o stomy nosoay C. A. Boponkos
YTBEPIKIIAET, 4TO [V1aroi “to say”’ («rOBOPUTHY) SIBISIETCS
«cnabbiMy». KakoBa ske aprymMeHTanus ucciaeaoBarens?
[To ero mpemmnonoxenuto, “to say”’ («rOBOPUTH» JIETKO
CBSI3BIBAETCS C TAKFIMH TJIAroJIaMH, KOTOPBIE B COCTaBe



lTepmaHCbKi MOBHU

BBIPKEHUSI WM AJUTHUIITHYECKOTO TPE/UTOKEHHS O3Ha-
YalT «MOJIOTh YEIyXY», «TOBOPUTH CKOPOTOBOPKOW,
«M3peKarb OeCCMBICIICHHbIE clioBay [2, ¢. 312-313]
u tak gajuee. [Ipu atom, kak yrepkaaer C. BopoHKOB,
HET BOBCE HUKAKHMX WILUIOKYTUBHBIX CPEICTB MM AKTOB.
A ecnmu crnpammBarh cBOEro codecemnuka: «UTto oH
TaKoe CKazan?», T OTBET (DaKTUYECKHU OyIeT IMOBTOpE-

HUEM TPOU3HECEHHOTO — MOCIOBHOE 100, modoHeM-
Hoe. Hampumep, oH ckasan 4To-HUOYIb M TaK JaJiee.
MpI npuBenM B KaueCTBE WUIOCTPALMM Psifi UHBAPH-
AHTOB TOJBKO C TJIATOJIOM “‘t0 say’ («TOBOPHUTHY» WITH
«ckazarby). COBEpILICHHO OYEBU/THO, YTO HE OTHOCIIONK-
HOUM M HEOPMHAPHOM SIBJISIOTCS M MPArMaTHKa JPyrux
AHDTUHCKKX TIAr0JI0B PEUH.
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Ganbarova Nurlana Eldeniz gizi. PRAGMATIC COMPONENT OF ENGLISH SPEECH VERBS

The presented article is written on a relevant topic. It can be conventionally divided into two parts. It is well
known that modern scholars study English verbs of speech mainly from two positions.: semantic and pragmatic.
This is described in the first part of the article. There is no doubt a certain connection between them, that
is, semantics and pragmatics, and yet, objectively arguing, these two aspects have distinctive features. The
present work is devoted to the characteristic features of the pragmatic component of the speech verbs “to say”,
“to speak”, “to tell” and “to talk”.

Dividing the work into two parts, the author, in our opinion, structures it correctly and clearly. At the very
beginning, the essence of the main term is explained, which is closely related to semiotics and syntagmatics.
Concepts are divorced on both sides and at the same time merge with each other in separate linguistic details.
They are named and illustrated using the context analysis method. The article has several strong points.
First, note that English verbs of speech function in specific relationships with other parts of speech. Secondly,
they are linked by grammatical, lexical and syntactic meanings. Thirdly, they are characterized by three
types of frequency (low, medium and most frequent). Fourthly, the author shows how the modal and dictal
levels touch each other, which in turn establish the roles of the author and his characters from a pragmatic
point of view. The second (conditionally) part of the article is directly devoted to the binding of the basic
English verbs of speech to the immediate or distant environment. It was found that, depending on the category
of transitivity / intransitivity, these verbs acquire different meanings in pragmatics. A number of verbs are
listed, their relations with other members of the sentence are indicated, as well as the possibilities of their
entry into various syntactic connections.

Key words: pragmatics, illocutionary, speech verbs, linguistics, syntagmatics, performative, anaphoric.
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Axumux I. M.
[Ipukapnarcekuii HaLioHaJIbHUHN yHiBepcuTeT iMeHi Bacunsa Credannka

JIHI'BOCTUJIICTUYHI XAPAKTEPUCTUKHN HOBEJI AHHHU TOJA

Cmamms npucesuena posensioy TiHe60CMULICINUYHUX XAPAKMEPUCMUK HOGel NONYIApHOL ame-
puxancokoi nucomennuyi Annu Tooo, asmopku becmcenepie New York Times, sxa ompumana cxsea-
JIeHHs 4umavie 3a donomoeoio coyianvhoi mepexci Wattpad, a auwe nomim novaia Opyxysamu
meopu. ¥ yuxni ceoix nogen “After” 6ona mopkaemucs ocooucmux i coyianbHux npoorem mMoiooux
modetl. Cmunicmuyni 3acobu, siKi OOMIHYIOMb y MEOPAX, MAarmb Pi3Hi 6UOU 3HAYEHHS, NPAYIOIONMb
Ha NOCUNeHHsI O3HAK 00 '€Kmie, A6uuy ma ocid, a maxodic aKyeHmynoms y6dzy Ha NeGHUX xXapaxkme-
pucmuxax, nogmoproiodu ix. Cmunicmuxa aHaniz08aHux meopie 00 €KmMugyemuvcs Ha TeKCUUHOMY
ma CUHMAKCUYHOMY DIGHSX, SIKI NPEOCMABIeHl OKpemMo abo QYHKYIOHYIOMb CNITbHO.

Busigneno, wo ocnognumu cmunicmuyHumu 3acodamu, sAKi eupadiceri 6 Hoseiax, € memagopa,
sAKa donomazae HAOAmMu AOCMPAKMHUM CYMHOCMAM KOHKPEMHO20, 6UMIDHO20 3MICIY ma neeHoi
Gopmu; enimemu, AKi YEUPA3HIOWOMb (QI3UUHI, eMOYIUNI, THMELEKMYAIbHI XAPAKMEPUCTMUK 0CIO,
npeomemis ma sieuwy y meopi, 2inepooiu, sKi nOCUIIOI0Mb eMOYIUHO-00pA3He CRPULHAMMSL 00 €KMIs,
ocib ma asuwy, NPo AKI 0emsvcs,; NOBMOoPU Ma NapaieibHi KOHCMPYKYii, AKi GUKOPUCTOBYIOMbCA OJiA
nioKpecienHs: ONUCY8aHux nooil i peakyitl Ha HUX 2epois.

Y 0ocrioocenni noxazano, wo cmunicmuuni 3acoou € HanudiLW NPOOYKMUBHUMU OJIs1 nepedayi
eMOYiliHO20 CMamy 2epois, iX 63AEMOBIOHOCUH 3 THWMUMU MA NePedCUBAHb CMOCOBHO 63AEMOOIT
3 HUmMuU. Y oryci ysazu asmopku — 300pasicents 00HAKOBUX A6UW, NpeoMemis, hpazmenmis Oiil-
CHOCMI 3a 00NOMO20I0 PI3HUX CIMUTICIMUYHUX 3AC0018, U0 HADAE iM GIOMIHHO20 3aDapEieHHs 8i0No-
8i0HO 00 ocobnusocmeli xapakmepy nepcouaxcie meopy. llepesasicants 308HiUHbOI OYIHKU HAOAE
Mmeopam SCKpasocmi ma NOCUNIOE CHIBNEPEedCUBAHHS 3 2epoamu. Budineni cmunicmuuni 3acobu
ROCUNIOIOMb KO2EPEHMHICMb AHANIZ08AH020 MEKCMY, d0Xce Npaylooms Ha0 CMBOPEHHAM EOUHO20

nPOCMOPY NEPENHCUBANb 20N0BHUX 2€POi8.

Kniouosi cnosa: cmunicmuxa, nexcuuni 3acobu, cummaxcuuni sacoou, meopu Annu To0o,

eMOYItHICMb.

IMocranoBka mpodaemu. JJocnimkenHs ocoonu-
BOCTEH CTHJIICTUYHOTO TIIOTEHIIay TBOPY 3/laBHA
IIKAaBWJIO BITYM3HSHUX 1 3aKOPIOHHUX HAyKOBIIIB.
JIiHTBiCTH TIPOMOBXKYIOTH aHAN3yBaTH Pi3HI TEKCTH,
BUSIBIISITA HOBI acHeKTH peaiizauii OararomapoBux
KOHOTAIII}, a/pke KOKEH TBIp 1 KOKEH aBTOp — YHi-
KanbHi (peHOMEeHU. KoXKeH MUCBMEHHHK I10-CBOEMY
JI0JIa€ MOBI TepOiB CTHUIIICTHYHOTO 3a0apBIEHHS,
(oKycyroun yBary Ha TEpeKMBaHHIX IEPCOHAXIB,
iXHIX eMOolisx 4 fJisX. Yci mporecu B JIHCHOCTI
€ OaraToOMipHUMU, a OTXKE 1 CBIJIOMICTh JIFOJIMHU, KA
CrpuiiMae TEKCT, KOHCTPYIOE BIIACHI BITHOCHHHU 3 TEK-
CTOM y cTBOpeHOMY cBiTi. [lomiyHKIIOHANIBHICT
MOBHHUX 3ac00iB Ja€ MOXJIMBICTb AJISI MHOKUHHUX
IHTEepIIpeTaIii, sKi 3aCHOBaHiI Ha BIIACHOMY JOCBii,
NepeKMBaHHSIX.

AHadi3 ocTaHHiX aoc/igkeHb i myOsaikamiii.
VY doxyci NHTBICTHYHHUX OCTIHKEHBb Iepe0yBau
imiocTHIb aBTOpa, (YHKIIOHYBAaHHS OKPEMHX CTH-
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JICTUYHUX MPUHOMIB, X KOT€PEHTHICTh 1 BIUIUB Ha
gutaya [1; 2; 5; 6].

CyuacHa MOJIOJb TIPOAOBXKYE YHUTATH 1 IHCATH,
onHak nuisx AuHM Toan, aMepHKaHCHKOI MHCHMEH-
HUIIi, TIOKA3y€, 10 COIIaIbHI MEPEkKi MOKHA BHUKO-
PHUCTOBYBaTH i TOTO, 11100 NMPUBEPHYTH yBary o
tekctiB. AaHa Tomn, aBTopka 6ectcenepiB New York
Times, TuTymoBaHa Haropomoro kareropii «Kparmruit
MMChMEHHHUK poManiB» Bi New Romance Festival,
aBTOpKa cepii kaur “After” — cepii, sika 3amosoHMIa
CBIT BJIACHOIO icTOpi€r0 KOXaHHS [3].

IMocTanoBka 3apnanusa. MeTtolo cTarTi € jocii-
JOKEHHS! CTWJIICTUYHHMX BIIACTHBOCTEH HOBel AHHHU
Tomn Ha marepiani Tekcty kauTH “After”.

Bukaax ocHoBHOro mMarepiajy. ¥ cBOiX KHUTax
Amnna Toay BUKOpHCTasa Ta HO€AHANIA Pi3HI XyTOKHI
3ac00H, sIKi JIOTIOBHIOKOTh, HACHYYIOTh TEKCT, & TAKOK
BIa70 BHOYIOBYIOTh TICBHI aKIICHTH Y HBOMY.
Cepis xaur “After” 6arata Ha Taki XyJOXHi 3aco0H
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K emiteTH, MeTadopu, TinepOoonu, HOPiBHAHHS, aJlto-
3ii, ipoHil0, MapajneibHi KOHCTPYKIii, MOBTOPEHHS,
PUTOPHUUHI 3anuTaHHs Ta Oararo iHmwMX. Po3rnsHemo
Ti, AKi, Ha HANIy JyMKY, MOCHIIIOIOTH €MOIlIHICTh
1 KOTEPEHTHICTH TEKCTY.

B anamizoBaHMX TBOpax MPOAYKTHMBHUMHU € JIEK-
CHYHI CTHJIICTUYHI 3ac00H, SIKi JETEpMiHYIOTh (i3UuHi
Ta MCHUXOJIOTIYHI / €MOILiiHI O3HaKh 0ci0, O3HAKH
npenmeriB. Haiivacrimie y TBOpi 3ycTpidaeMo BHKO-
PUCTaHHS enimemis, sIKi TIEpPeNaroTh 0a4eHHs (i3ud-
HUX SIKOCTEH Jrofeil Ta ix xapakrepy. TBopam AHHU
Tomn mpuTamaHHI €MITETH PI3HOTO THITY CTOCOBHO
OJIHOTO SIBUILA YH TIPEIMETY, HAIIPUKIIAJ CIIO3H:

— cnbo3u peBHoOWiB — “Hardin’s arm is hooked
around Molly’s shoulders. Jealousy tears through
me — my punishment for looking at him when
I shouldn't be”. 1li ciap3u cTaNM HACTIIKOM THIBY
Ta peBHOCTI Teccu o XapziHa, Koy BOHA mobadnIa,
10 PyKHU XJIOMIS 00ifiMaroTh Tuiewi Mot — Tak ou
MoBuTH Bopora Teccu. et xect xJonus OyB Henpu-
WHSITHUM JIJIs1 HET;

— cnpo3u THIBY — “‘Seconds later I hear the front
door slam and [ wipe the angry tears from my cheeks” .
Y npomy ¢parmeHTi Oylio 300pakeHO CIEHY CBapKd
MK 3aKoXaHUMH, B sikid Tecca BUTHpae cnbo3w,
BUKJIMKAHI Yepe3 I'HiB 1 CBAPKY 3 KOXaHUM;

— rapsiui cnbo3u — “All the anger I feel toward
Hardin is washed away and replaced by hurt, all
consuming hurt and the feel of hot tears on my face.
I can't watch anymore, I just can't”. Eniter hot tears
TakoX OyJ0 BKWTO y HETaTHBHIM CHUTYyalii 3 METOIO
OMHUCY PO3JIIOYEHOCTI ToNoBHOI repoini Teccu
Ta HACIIAKIB KOHQIIKTY, sSiKuil BinOyBcs. Llum emite-
TOM OyJIO TMiIKPECIIEHO PEeakIlifo Ha JIOTh, sika Oyma
BHUKJIMKaHa CBApKoOIO 3 ii koxaHuMm. EMortifinuii cTan
TepOiHi € BPa3IIUBUM 1 HAIIPYKEHUM;

— CBIXI cnbo3u — “Right in front of me, Hardin.
1'd say my reaction is quite justified”. ““I say, my voice
drawing to a whisper at the end, exhausted. I wipe
fresh tears from my face and blink up at the night
sky”. Y 1IbOMy YpPUBKY eIIITeT fresh tears — caivici
cnbosu, TOOTO, CIBO3HW, SKI MOWHO 3 SBUIIKCS,
aBTOpKa BUKOpHCTasa AJIsl TOTO, 100 BimoOpazuTH
Ta MiAKPECIUTH JIIOTh, PEBHUBICTD repoini. L{s 3micTh
3’sIBUJIACsI, KOJIA repoins modaunia Moswii (i Bopora)
Ha KOJIiHAX Y i XJTOTIIS.

3a 10noMororo MeTapOpPUIHIX KOHCTPYKITIH ¥ TBOp1
aBTOpKa OIMUCY€E O3HAKK Ta eMolil. Tak, s miakpec-
JIGHHSl CTpaXaaHb TrepoiHi AnHa Toma BUKOPHCTO-
Bye Metadopy pozoutoro cepus: “My heart literally
hurts. I thought I had experienced heartbreak after my
day with Hardin at the stream, but that was nothing
compared to how I feel right now”. Bukopucrasmm

CIIOBO heartbreak, TICBMEHHUIA AA€ 3MOTY 3PO3yMITH,
110 Ceplie TepoTHi 1 CrpaB/Ii «Po30UTE», TOOTO repoiHs
BiZ[YyBa€ IIMOOKHUI CyM ITICIIS IEBHUX TOIN Y 11 KHUTTI.

st BIATBOpPEHHST Ta OMHCY POMAHTHYHHX Jii,
CUTyallil 1 3am0oBONIeHHs aMmepukanka AHHa Tomn
YMIJIO BUKOPHUCTOBYE MeTadopHyHE 300pakeHHS
yactuH Tina: “Hearing him laugh while he tickled
me, the way he gently kissed my lips, his tattooed
arms wrapping around me, the way his eyes fluttered
and closed when I traced my fingers over his bare
skin — all of it made me fall deeper for him”. Tpem-
TiHHS Ouel, ske 300pakeHe MeTaopHyHO, Jae
3MOTY IepeiaTH EMOIIMHUN CTaH I'epoiHi, 300pa3uTu
HaIpyXeHHsI, SIke BOHA BIJUyBa€, OCHUIIUTH CIIPHUK-
HATTSA 11 CTaHy.

Hns Toro, mo6 300pa3uTH TEpEKUBAHHS, 3/U-
ByBaHHs BiJ mobOaueHoro B ypuBKy: ‘“‘Landon! Did
Hardin do this? My voice is shaky. Yeah he admits
and I am horrified” aBTopka 3a JIOIIOMOIOI MeTa-
(hopruHOTO 300payKEHHs TOJNOCY Tepe/ac xKax, sIKHi
nobayniia TOJIOBHA repoins. [onoc, 1Mo TPEMTHTH,
JIOTIOMArae Bi3yalli3yBaTH OMKCaHy CIEHY Ta 3po3y-
MITH €MOIIil TepOoiHi.

Hactynuuii cTumicTnanmii mpuiioM mepeaae mepe-
JKUBaHHS TOJIOBHOI TepoiHi: “After Steph has plucked
my eyebrows — a procedure that hurt worse than I ever
imagined — she turns me around and refuses to let me
see myself until she’s done putting on my makeup.
1 fight the nervous feeling in my stomach as she dusts
powder onto my face. I remind her over and over not
to put too much makeup on me, and she promises over
and over that she won t”. Metadopmdane 300paskeHHS
OOpOTEOM 3 HEPBOBUM CTAHOM, SIKHH JIOKAJTi30BaHHIMA
Yy BHYTPIIIHIX OpraHax repoiHi, MoKasye, 0 TepoiHs
L€ NOUyTTA 1IeHTH]IKy€E, OTHAK HE MOXKE MPOIOBKY-
BaTH CIIBICHYBAaTH 3 HUM, a X04€ 030y TUCS [IUX Hera-
TUBHUX eMolliid. Meradopuuna 6oporsda nepeadadae
MTOTEHIIIHHY CHITy IIi€l eMOIIii, a OTKe 1 BHYTPIITHIO
CHITY TepOTHi 7151 00pOTHOM 3 HETO.

MerahopruHO aBTOpKa 300paxkye i eMoLii repoiB.
Hns mepenadi MOYYTTS THIBY aBTOpPKa BHUKOPHC-
taja take GopmymoBanus: “He needed to know, he
repeats, and anger boils inside me. [ know he just
wants to get a rise out of me. “Why, Hardin? Why
did he need to know?”. Y upoMy ypuBKy 6a4MMO, 110
repoiHs Jiyske po3odeHa. Ii THIB OTOTOXKHIOETHCS 13
PIIMHOIO, SIKa MA€ 37aTHICTh JJOBOJUTHCS JI0 KUITIHHS,
TOOTO MaKCHUMAaJIbHOI TOYKH, MICIIS JOCATHEHHSI SIKOI
Bi/IOyBa€ThCS 3MiHA CTaHYy.

VY nocnimKyBaHOMY TBOPi aBTOPKa BUKOPHUCTOBYE
rinep0oy 3 METOH HaBMHCHOTO TNepeOiNbIIeHHS,
MOCHUJICHHS, HAroJOIIEHHS, IiJKPECICHHS yMOK,
€MOILIil TepPOiB CBOIX KHUT':

23



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepist: @inonoris. Conianbni komyHikauii

— “The day my acceptance letter to Washington
Central University came I couldnt have been more
thrilled— and my mother cried for what felt like hours”.
YV mpoMy (dhparMeHTi TiAKpecIeHO He Biguail Marepi
repoiHi, a 6e3MexxHe macts. Marip Oyna HeliMOBIpHO
LIACJIUBOIO 32 CBOIO JOHBKY, KOJIH 11 MPUUHSIIN B psau
CTY/ICHTIB BalmMHI TOHCEKOTO YHIBEpPCUTETY;

“He's brilliant and has straight AS just like
1did, and — I'm so excited — he's planning on joining
me at WCU next year. I really wish he was coming
now, especially considering that 1 won’t know
a single person at college, but I'm thankful that he's
promised to visit as often as possible”. 115 rinep6omna
JIla€ 3MOTY 3pO3yMITH, 1110 TroyioBHa repoins Tecca
MepeKUBAE Uepes3 Te, M0 Y KOJIeHKi BOHA Oy/ie oHa,
0e3 CBOIX MKUTBHUX APY3iB;

— “Why didn t you use someone else’s phone?” he
says forcefully, but then pauses. “Never mind — Hardin
was breaking stuff? Are you okay? Why did you stay
there if he was being violent?” 1 feel like he is asking
me a thousand questions at once, disorienting me”.
VY 1mpoMy emi3oi MUCHhMEHHHUIIS XOTLTA ITiIKPECITUTH
JMOMUTINBICT 1 TIEPEeKUBAHHA Teposd. BiH cTaBuB
THUCSIU1 3aIUTaHb, 00 Ji3HATHCS OLIbIIE AeTanei mpo
11 camomnouytrs. [Ipore BOHU po3aparyBalld T€pOiHIO;

— I1llo6 goHecTH 10 KOXHOIO 4YHWTaua IIOIUB
i crpax, AnHa Toan ckopucranacs rinepOoiaMu my
mouth falls open. I'm frozen in place, mo o3Hauae
sacmuena Ha micyi: “Don't yell at her”, he warns
Hardin. I'm frozen in place while Hardin's face
twists in anger. Why is he so mad that I left? He
was mocking my inexperience last night, and would
have kicked me out this morning probably anyway”.
VY mpoMmy ¢parmenTi Qpasza mormomarae 3po3yMiTH,
IO TePOiHs, TOOAYMBIIY THIB KOXaHOTO, BiJI CTPaxy
Ta 3IMBYBaHHs 3aBMepiia Ha Micii, TOOTO y mel
MOMEHT HaBiTh HE MOBOPYXHYJIaCs;

— “If'you go after him, I'm done, he says, and my
mouth falls open. Done? Done with what? Fucking
with my emotions? I hate you! But not wanting him
to feed off my rage, I slow down and speak more
calmly”. T'inepOoniyHy HOMIHAIFO peaxilii TepoiHi
aBTOpKa BUKOPHCTAJA IS MiJCHIICHHS OINUCY 11 311-
ByBaHHs. Tecca 3acTHIVIa Ha Micli Bijl 37AWBYBaHHS
MICIIsl TOTO, SIK KOXaHWH CKa3aB, [0 XOYe PO3ipBaTH
CTOCYHKH 13 TiBUNHOIO.

— “Its not like that”. In his anger his accent
has become thick and his words clipped. “Bullshit,
Hardin, I know you. Find someone else to mess
around with; there are plenty of other girls . Y ubomy
(dparMeHTi MUCBMEHHHMIIT BUKOpHUCTala Tinepoony
plenty of other girls, sxa o3HaYa€ BeNUKY KINIbKICHIb
iHwux disyam. s rinepOoxa Oyiia BUKOpUCTaHA JIJIs
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TOTO, 00 300pa3UTH XUTPOMYIPICTh 1 MiACTYIHICTD
Mouni. Bona, He copomisturch npucyTHOCTI Teccw,
rOBOpHUTH, 1110, OKpiM Teccu, € BeauKa KiJIbKICTh
IHITTMX JIBYAT, II00 TOBAJIATH AYPHUKA.

INinep6oma [ will ruin her y mepexiani o3Hadae
A 3pyunyio it ocumms. 151 ¢ppaza BUKOPHUCTOBYIOTHCS
y Takux pparmenrtax kauru: ‘I mean it, I don't want
to see her again! And if I do, I will ruin her!” “Before
I know it, I'm in Literature and begin scanning
the room for Hardin, despite my subconscious
shouting at me not to. When I don't see him his
voice plays in my head: I will ruin her. What could
he possibly do that’s worse than outing me in front
of Noah?”. Y nepumomy (parmMenTi us rinep0oia
BUKOPHCTaHA SIK 3aCTCPEKEHHS TOJOBHOTO Tepost
Xapnina. Bin y THIiBI momepemkae, 3acrepirae, mo
SIKIIO TTo0auuTh 11e pa3 Teccy, To 3pyiHYye ii KUTTSL.
B inmomy ¢parmenti BkazaHa rinepOona Mae Take
K 3HAUEHHS, MPOTE BUKOPHCTaHA 3 iHILIOIO METOIO.
O®paza [ will ruin her BxuTa, 00 HaraaaT# CciIoBa
Xapmina i crpax Teccu mepen HUMH.

Jus mepemaui HacMmixy Haa caMuM  cOOOO
y HacTymHoMy (parMeHTi Oyja0 BUKOPHCTAaHO TakKi
3acodu: ‘“Lace tights are just too much for me,
especially given the fact that I probably have ten
pounds of makeup on. I grab the plain ones and slide
them on my legs while Steph digs through her closet
for shoes”. T'epoiHs KpPUTUYHO CTaBUTHCS JIO cebe
Ta OMHUCYE CBil BUIVISA 3a IOIIOMOTOIO rinepOosi3oBa-
HOTO OIUCY MaKisiKy, aJlKe HOro KiJIbKiCTh HaaMipHa.

JloCHi/pKyrOUd  CHHTaKCHYHI Ta CTHJIICTHYHI
3ac00H y TEKCTi, OyJI0 BUSBICHO, 1m0 AHHa Tom cko-
pucTanzacs TaKUMH CTHTICTAYHUMH (PirypaMu: ITOBTO-
PEeHHsI, MapayielbHi KOHCTPYKIIi. 3 METO mepenadi
eMOLiifHOCTi, AonarkoBoi iHQopmamii, BUpa3HOCTI
eMOLIfHOro cTaHy nepcoHaxxiB AHHa ToJ1 BUKOpHC-
TOBY€ TaKHi CTHIIICTUYHUH 3aci0 SK MOBTOPEHHS:

— “Icall and rush out the door. I run down the hall
and out across the great lawn, finally catching up to
him in the parking lot. He starts walking faster. Noah,
please listen. I am sorry, so sorry. I was drinking.
1 know that isn't an excuse, but I”. 1le moBTOpeHHS
BUpaXka€ posIiay, IepeKUBaHHs, cTpax, mo Hoil posi-
pBe cTocyHkH 13 Teccoro miciis Toro, siK BiH 100aunB
ii i3 XapainoM. /liBunHa Takox BiI4yBae cCOpoMm;

“He seems to be at a loss for words, which is
a first. Part of me, a huge part of me, is dying to
know what he is going to say, but this is how I got so
tangled in his web in the first place”. Y upomy ¢par-
MEHTI JUISl TiJICWICHHS JENPECUBHOrO, MaHIYHOTO,
30€HTEKEHOTO eMOLIIHHOro craHy repoini Teccu
Anna Tongn BUKOpHCTana IMapaneilbHI KOHCTPYKITil.
Lle#i moBTOp BKa3ye 4HWTAa4eBi Ha CTpax TOJIOBHOI
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repoiHi mepen THM, 110 BOHA 30MPAa€EThCs ITOYYTH Bif
KOXaHOTO. BOHa XBHIIIOETBHCS, IO XJIOMELb CKakKe
PO BiJICYTHICTB MOYYTTIB JI0 HET,

— “I can feel Hardin's eyes on me but I can 't look
over at him again. He is wearing a white T-shirt that
I’'m sure lets his tattoos show through, and his hair
is perfectly messed up, but I don’t care. I don’t care
how good he looks or how skanky Molly is dressed.
She's so irritating, with her stupid pink hair and her
skanky clothes. She is a slut. I'm surprised by my
thoughts and my anger toward her, but its true”.
B oMy ypuBKYy MOBTOPIOETHCS (pasa, sika BHpa-
kae Gaitmyxicte Teccu 1o Toro, sik BUDIsiiae Xapin
i #ioro moxpyra Mouti. Kpim 6aiiay»kocTi, 1eid OBTOP
TaKOX Iepeae peBHUBICTh Teccu 10 XapjiHa, TOMy
o BiH He 3 Teccoro, a 3 1i cynepautiero MoJuri.

[IJo6 mpuBepHYTH yBary 4YdTada, aMepUKaHChKa
JTEpaTopka BMIJIO BHUKOPHUCTOBYE y CBOIX KHHIAx
napaJejibHi KOHCTPYKIIIi, 5IKi € y TaKHX ()parMeHTax:

— “So are you and Hardin friends again?” he
asks, and I shrug. “I have no idea what we are.
I have no idea what I’'m doing. He just he I break
into sobs”. IlapanensHa KOHCTPYKITiSI BUKOPHCTaHA
JUTSI TOTO, 11100 TIepeaaTH CYMHIB 1 HOTO ITOCHIINTH;

— Jlast Toro, mo0 moka3aTy YMTA4YeBl BICBHEHICTh
repos, TUCbMEHHHMIIS BUKOpHCTana Taki ppazu: “There
is no comparison. Don t you get that by now? You are
a cruel and disgusting jerk who doesn't give a shit
about anyone but yourself. And he loves — he loves me.
He is willing to try to forgive me for my mistakes”. Llum
MOBTOPEHHSIM aBTOpPKa XOTLJIA MOKa3aTH BIICBHEHICTH
repOoiHi 00 CUJIBHUX MTOYYTTIB KOXaHOTO JIO HEl, 110
BiH 1po0a4uTh i yce, Bei 11 MOMUJIKH Ta HeMPaBUIIbHI
BUMHKH. [IOBTOpPEHHS, SK MEPEKOHAHHS HE JIMIIEC
IHIIMX, a ¥ ce0e, Mparroe 1 Ha MiICBIIOMOMY DiBHI,
a BepOaJizalis miICBIIOMOro JI0roMarae Kparie 3po-
3yMITH BaXXJIUBICTb CUTYAIii JJ1s TepOiHi;

— “He seems to be at a loss for words, which is
a first. Part of me, a huge part of me, is dying to
know what he is going to say, but this is how I got so
tangled in his web in the first place”. Y pomy ¢par-
MEHTI MiJCUIIEHO AETPECUBHUH, NMaHIYHUH, 30eHTe-
JKeHUH eMouiiiHuii cran repoini Teccu. Lle mosto-
PCHHS OIUCY BJIACHOTO CIIPUHHSTTS BKa3y€e YNTa4YeBi
Ha CTpax roJIOBHOI repoiHi mepe TUM, 10 BOHA 301-
paeTbes movuyTH Bix Xapaina. Bona XBHITIOEThCS, 110
XJIOTIETIh CKaXKe IPO BiJCYTHICTH IMOYYTTIB 10 Hel;

“I fight the nervous feeling in my stomach as
she dusts powder onto my face. I remind her over

and over not to put too much makeup on me, and she
promises over and over that she wont”. J{ns mia-
CHJICHHSI PO3/IpaTyBaHHS NIEpCOHaKa y oMy (par-
MEHTI TUCKypcy Oyio moBTOpeHa (pasa, sKa mokasye
qacTOTHICTE Aiil. Tecca po3mparoBaHa IMIOI0 TOTO, III0
MOJIpyTa HAaHOCUTH 3a0araTo MaKispKy Ha ii 00Inyus;
— Jlnst Toro, mo0 NpHBEpHYTH yBary 0 TepoiHi,
aBTOpKa noBroproe: I reach for his hand, but he pulls
away. Noah, please, I am so sorry. Please forgive me.
Please. I cant lose him. I just cant. Reaching his car,
he runs a hand over his perfectly gelled hair, then turns
to face me”. IlapanensHa KOHCTPYKIIiS IPUBEPTAE yBATY
yuTaya 10 OnaraHHs TOJMOBHOI repoini. MoxHa Bi3y-
AILHO YSBUTH HEBepOAJIbHUI KOMITOHEHT IIi€l CIICHH,
aJKE TIOBTOPEHHSI BepOAILHOTO, a came OlaraHHs, 3a/1a€
PHUTM 1 TOH PO3MOBI, TIOCHITIOE BiT9aii 1 JoromMarae mepe-
WHSTHCS BHYTPIIITHIM CTAaHOM T'€pOiHi, 3p03yMiTH HOTO;
— “Reaching his car, he runs a hand over his
perfectly gelled hair, then turns to face me. I just need
some time, Tessa. I don t know what to think right now.
1 sigh in defeat, not knowing what to say to that. He
just needs time to get over this and we can go back to
normal. He just needs time, [ tell myself- I love you,
Tessa, Noah says, then catches me by surprise when
he kisses my forehead before climbing into his car
and driving away”. Y 1boMy (parMeHTI BHUKOPHUC-
TaHO TNapaleNbHy KOHCTPYKIIIO, SIKa TaKOX MPHBEp-
Ta€ yBary 4ynrada Ta BKa3ye Ha MPUTHIYCHUN eMOIIiN-
HUI CTaH TONOBHOI Tepoini. Ll koHCTpyKIis mepenae
Henerki crocyHkr Mixk Hoem 1 Teccoro. I'epoins roso-
PHTB TIPO cebe, 110 XJIOMNelb MOTpedye vacy Juis TOro,
1100 3aCTOKOITHCS 1 310paTrcs 3 {yMKaMH, IicjIst TOTO,
K BIH 3pO3yMIiB, 1110 JiBYMHA OiJIbIIE HOTO HE KOXAE.
BucnoBknu i mpomo3unii. [IpoBenenmii anamis
JIaB 3MOTY BUJIUTUTH OCHOBHI CTHIIICTHYHI TPUHOMH,
SIKI KOHCTPYIOIOTh TIOCTUKO-PUTOPUYHUN CTHIIb aHa-
ni30BaHOi HOBesU. JIEKCHUHUI 1 CHHTaKCUYHUH PiBHI
CTWJIICTUYHUX MPUHOMIB € TPOIYKTUBHUMHU. Busis-
JIEHO, 10 HAMOUIbII YACTOTHHUMHU € CITETH, MeTa-
(dhopwm, TinepOoi Ta MOBTOPECHHS, MMapajelibHI KOH-
cTpyKIii. BoHn (hopMyIOTH MPOCTIp TEKCTY, HATAIOTh
oMy eMOLIIHHOCTI, CIPUSIOTH MiABUILECHHIO Bi3yalli-
3allii CTaHy MePCOHAXIB Ta IX OTOUYEHHS, JAF0Th 3MOT'Y
YSIBUTH PIBEHb 1X €MOIIHOT 3aIy4eHOCTI JI0 TOJIIH.
[Tomanmprmoro  amamizy moTpeOye IMMOPIBHSHHS
HOTO TBOPY 3 iHMmmMMH TBopamMu AHHHM Tomm. Baxk-
JIUBO JOCIIANTH, SIKUM € 1II0CTHIIb aBTOPKH y COIIi-
AIBHUX MEpekax, Ui KOPENIO€ BiH 31 CTUIIEM HaIlu-
CaHHS TBOPIB, IKUMH € X CIiJIbHI Ta BiMIHHI PUCH.
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Goshylyk N. S., Yakymyk G. M. STYLISTIC CHARACTERISTICS OF ANNA TODD’S NOVELS

The article focuses on the linguistic and stylistic characteristics of the short stories of the popular American
writer Anna Todd, author of the New York Times bestsellers, who received the approval of readers through
the social network Wattpad, and only then began to publish her works. In the series of her novel “After”
she talks about personal and social problems of young people. The stylistic devices that dominate the work
integrate different types of meaning, work on strengthening the features of objects, phenomena and persons,
as well as focus on certain characteristics, repeating them. The stylistics of the analyzed works is objectified
at the lexical and syntactic levels, which are presented separately or function together.

1t is revealed that the main stylistic means, expressed in the novel are: metaphor, which helps to give
abstract essences a concrete, measurable meaning and a certain form, epithets that express the physical,
emotional, intellectual characteristics of persons, objects and phenomena in the work; hyperbole, which
enhances the emotional and figurative perception of objects, persons and phenomena in question, repetitions
and parallel constructions used to emphasize the described events and the characters’reactions to them.

The study shows that stylistic devices are the most productive for conveying the emotional state
of the characters, their relationships with others and feelings concerning mutual interaction. The author
focuses on the image of the same phenomena, objects, fragments of reality with different stylistic means,
which gives them a different color in accordance with the characteristics of the characters of the novel. The
predominance of external evaluation gives the works brightness and enhances empathy with the characters.
The selected stylistic means strengthen the coherence of the analyzed text, because they work to create a single
space of experiences of the main characters.

Key words: stylistics, lexical devices, syntactic devices, Anna Todd’ novel.
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EKCILIIIUATHE TA IMIUIIHUTHE BUPAYKEHHS KOHOTAIIT
B HIJIICHUX IJIOMAX I3 KOJIBOPOBUMMU KYJIbTYPHUMHA
CHUMBOJIAMHU (HA MATEPIAJII MIYBJINUCTUYHUX TEKCTIB

HIMEIILKOMOBHOI{ IPECH)

Y cmammi eubipkoso npoaranizoeano yinicHi idiomu 3 KOIbOPOBOI CUMBONIKOIO I3 eKCILIYUNHO
JIeKCeMHUMU Ma IMITIYUMHO CEeMANMUYHUMU KOHOMAYIAMU A X 6)CUBAHHA Y NYONIYUCTIUYHUX
mekcmax HimeyvkomogHoi npecu XXI cm. Humi ne icHye €0uno20 miymauerHs mepminy «KOHOmA-

Yisy, momy, NPOAHANI3Y68aA8UIL OYMKU DIZHUX HAYKOBYIE, MU NPONOHYEMO CBOE PO3ZYMIHHA KOHOMAYIT

@pazeonoziunoi oOunuyi. Mu posenanyiu eKcniiyumuy ma iMRIiyumHy KOHOmMayii' y ceMaHmuyHii
CmMpyKmypi (hpazeonociuHux 0OUHUYb, NPOAHALIZYEANU TeKCEMU-CUMBONU, d came KONOPOHIMU, K
6X005Mb 00 CKIAOY I0IOM 3 YPAXY8AHHAM IX eMOMUBHO2O, OYIHHO2O0, KYIAbMYPHO-CUMEONIUHOZ0,
KOHOMAamueHo20 nasanmaoicents. Po3oinunu ix na nosumueno ma ne2amueno mMapxoeaui ioiomu,
BUZHAYUNU, KA 2PYNA € OOMIHAHHOIO.

Y emammi oocnioosceno ponv enympiuneoi popmu idiomu ma acoyiamusHo-oopaszHoi inghop-
Mayii, AKa 3aK1a0eHa 8 Hill, Y MEOPeHHI eKCHIIYUMHOI 1eKkcemMHoi Konomayii. Y cmammi 3asHa-
yena jekcukoepagiuna Qikcayis ma cniecmagients i i3 mexcmogow peanizayiero Ha 6azi mekcmo-
6020 kopnycy Incmumymy nimeyvroi mosu micma Manneaiim. Mu obpanu cghepy nybriyucmuxu,
OCKINbKU 868AANCAEMO, WO 3ACOOU MACOBOT THPOopmayii 8i0odpadicaioms akmyanbHull MOGHUL Mame-

pian ma € 00HUM i3 207108HUX 3AC00I8 CYCHINLHOI KOMYHIKAYII.
Knrouosi cnosa: ¢hpaseonozizm, idioma, eKcniiyumua J1eKCeMHd KOHOMAyis, IMAIIYUMHA

cemManmu4dHa KOHOmaLﬂ'ﬂ, CUMBOIL.

[ocTranoBka npodaemu. 3acodu MacoBoi iHpoOp-
Matii BiirparoTh BaXJIHMBY POJb y JKUTTI CYCHib-
CTBa, OCKIJIBKH BOJIOMAIIOTH TOTYXHHM (haKTOpOM
BILIMBY Ha JIFOZIEH 1 € CKIIQTHUKOM MacOBOi KOMYHiKa-
1ii cycrninberBa. BikuBaHHS (ppazeonoriyHUX 3BOPO-
TiB y MyONIIMCTUYHUX TEKCTaX MPUKOBYE Ta aKICH-
Ty€ yBary 4mrtava Ha 0a)kaHOMY JUIsS aBTOpa acIeKTi,
3aroCTPIOE IyMKY Ta 30aradye eMOI[IHIM 3apsiioM.

AHaji3 ocTaHHIX IOCTiIKeHb i myOsikaumiii.
Cdepa ¢pazeonorii cinyrye MHUPOKAM TOJEM JUIS
JOCTIJDKEHHST PI3HUX JHTBICTUYHUX acriekTiB. Ham
Bijomi moHaj 20 nedinimild GppazeoaoriyHol OIUHHMIL
(mai — @O), ae xoIHa 3 HUX HE 3HAMIIIIA 3araJIbHOTO
BHU3HAHHS. MU CXWITBHI TOAUTATH TyMKY S1. A. bapana,
SIKUH Ha3wBa€e (hpa3eosiori3Mu BipTyaTbHIMHA 3HAKaMU
MOBH Ha 3pa30K CIOBOCIIONYYEeHb 1 PEYCHb 3 TIOBHUM
200 YaCTKOBHM II€PEOCMHCIICHHSIM KOMIIOHEHTIB, TIPH-
3HAUCHHS SIKMX — BUPAXCHHS HOMIHATUBHO-EKCIIPE-
cuBHOI QyHKil [7; 1, ¢. 77]. CeMaHTHKa [IUX MOBHHUX
3HaKiB 000B’A3KOBO MIiCTUTh JIEHOTAaTUBHO-peepeHT-
HUH 1 KOHOTaTUBHUN KOMITOHEHTH.

[lomo TepMiHy «KOHOTAIis», TO TYT TAKOX BiJ-
CYTHE €IMHE TIIyMaueHHs LbOro MOHATTs. [Ipoanari-
3yBaBIIM BU3HaueHHS pi3HuX HaykoBli (O. B. Kynin,
B. M. Tenis, 1. B. ApHoiba), MU IPOMIOHYEMO CBOE

pO3yMiHHSI TepMiHy KoHoTauigs ®O — sax 00noeo
i3 MaKpOKOMNOHEHMI8 CeMAaHmMU4HOi CMmpyKmypu
Yb020 MOBHO20 3HAKY, AKUL BKINOUAE 8 cebe OyiH-
HUL, eMOMUBHUL, eKCNpPecusHull i (YHKYIOHAIbHO-
CMUTICMUYHUL CKIAOHUKU A Hece HABAHMAICEHHS.
acoyiamuero-00pasHo HHOPMAYIEo i3 HACMKOBO
KVIIbMYPHO-HAYIOHANIbHOW cneyugiroio [6].
[Nonminsroun KOHOTAL[}0 HA EKCIUNLUTHO JIEK-
CeMHY Ta IMIDTIIUTHO CTHIIICTUYHY, Ha HAIIy JyMKY,
Bapro 3BepHyTHCS 10 3amporoHoBaHoi . oGpo-
BOJIBCHKUM Ta A. bapaHOBMM EKCILTIIIUTHOI Ta IMILTI-
IUTHOI TexHiKW. CyThb EKCIUIIUTHOI TEXHIKH TIOJIs-
ra€ y BKa3iBIll B MOJEJIi 3HAYCHHS HA TOW KOMIIOHEHT
IDIaHy 3MICTY, KUK O€3MoCepeqHbO CITIBBIIHOCUTHCS
3 BHYTPIIIHBOIW (OpMOrO imiomu. EKCIUTIINTHICTH
3a0€3MeuyeThbCsl  BUKOPHCTAHHSAM  CIICHIAJIbHOTO
CEMaHTHYHOTO OMeparopa, SIKUA yMOBHO Ha3WBAIOTh
JICCKPUIITHBHIM, HOTO 3HAYEHHSI MO)KHA BU3HAYHTH 34
JIOTIOMOTOFO 3ICTABIICHHS aKTyaIbHOTO 3HAYEHHS 17[10MI
Ta ii oOpasHoro ckiamauKa. Hanpukman: omoams konyol
(am Kaputtgehen sein) — «3aTUHYTH», IO OCMHUCITIO-
€TBCS SIK PO3IPBAHHS KOHTAKTIB 13 HABKOJIUILHIM CBITOM
[6; 2, c. 192—193]. Kananparamu Ha pojib OMEparopiB
MOXYTb OyTH OKpPEMi KOMITOHEHTH TIJIAHY 3MICTY 1/TIOMHU
abo sK MiHIMyM JBOBaJICHTHI mpeaukaTr. Ha 0a3i miel
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TEXHIKM MH BH3HA4a€EMO EKCILTIUTHY KoHoTauio dO
3a JOTIOMOT'OI0 TMPO30PUX EMOTUBHO MapKOBAaHHX JICK-
CHUYHMX KOMITOHEHTIB, SIKI BXOISTh JIO 11 CKJIaiy, HaJli-
JICHI TICBHUM CTYIICHEM ITO3UTHUBHOI 200 HETaTHBHOI
EMOITIMHOCTI Ta OIIHHOCTI Ha acoIMiaTHBHO-00pa3Hii
OCHOBI [6; 5, ¢. 49]. Buctynatoun cxiagHukoM (paseo-
JIOT1YHOI OIMHUIII, BOHU IEPEHOCSTH CBOE KOHOTaTHBHE
HaBaHTXXEHHS Ha (Ppa3eosIori3m.

Iumie sgBumie — IMIUIIOWATHA TEXHIKA, 3a SIKOIO
00pa3Huil CKIIATHUK TMOMAETHCS IMIUTIIIUTHUMH CIIO-
cobamMu "epe3 eKCIDTKaIlii HacmiakiB MeTadopH, sKi
¢ikcoBani y 3Ha4eHHi (ppazeonorizmy. [HITMMHE crioco-
0aMH IMIUTIHUTHOT BKa3iBKK HA BHYTPIIIHIO OpMY €,
Hanpukiaa, nepudpaza BHyTPIIHBOT GOPMH i BUKO-
PHUCTaHHS POIO-BUIOBUX BIJIHOCHH MIXK TJIyMauCHHSIM
1 BHYTPIIITHBOO0 POPMOIO iTioMu: etw. an den Fingern
abzdhlen konnen — na nanvysx moscHa nepepaxysamiu.
BuyTpimns ¢opma Bkasye Ha Te, 10 AJIsI IepeTideHHs
40ro-HeOy b JIOCUTh NAJIBIIB ONHieT a00 1BOX pyk. Te
came 3Ha4eHHsI MOJKHA TepeiaTH OlTbII CTaHIapPTHUM
YUHOM — IJICEI0 BIAMOBHU BiJl BUKOPHCTAHHS BEIHMKIX
quCell. Y TPUKIIaIi pOIOBOTO MepedpasyBaHHs Y TIY-
MadeHHi imioMu Ha gazy 3on0oma (Goldes wert sein)
TIOHSTTS «30JI0TO» IHTEPIPETYETHCS K CIIHHICTBY [5;
2, ¢. 203]. Tomy MU MOXXEeMO 3pOOUTH BUCHOBOK, IIIO
JUTSL IMIUTIIIMTHOT KOHOTAIIIT XapaKTepHUI He30IT TUIaHy
BUPAXEHHS 3 ITAHOM 3MICTY, SIKH 0a3y€eTbCsl Ha eKC-
TuTiKariii i3 meradopu ado nepudpasw, y i ckiaai Bia-
CYTHsI TTIO3UTHBHA YU HETaTHBHA KOHOTOBAaHA JIEKCEMA,
a ToMy iH(popMauito npo koHorauito PO Mu oTpuUMy-
€MO 3 11 3MiCTy a00 32 TEKCTOBUM BYKUBAHHSIM.

Opuaum 13 tumiB PO € igiomu [2, ¢. 67] — Haz-
CJIBHI YTBOPEHHS, Ul IKUX XapaKTepHa ilioMaTHy-
HICTP Ta CTIHKICTB [2, c. 68]. JIeKCeMHU-CHUMBOJIH, K1
BXOJIATH JIO iX CKIIaAy, MiJBUIIYIOTh KYJIBTYPHY 3Ha-
qymicTh Pppazeonoriamy [2, c. 217]. O. S. OcranoBuy
BBA)KA€, 10 HAIIOHAJBHO-KYJIBTYPHUH KOMIOHEHT
CEMaHTHKH € IICHUXIYHOIO PEeajbHICTIO 1 CrpHuiima-
€THCSI MOBIIEM fK TaKWi, a NIaXpOHHO KyJIBTypHO-
crenudivHi 1Mi0MH i3 3aTEMHEHOI0 MOTHBAIIIEIO
€ TaKVMH JIMIIE JUTs iHO3EMIIiB, a He JUIS HOCI1B MOBHU
[11]. Yyxxkumu anst iHO3eMLIB € W Taki KyJIbTypHi
(eHOMEHU SIK JIEKCEMHU-CUMBOJIM, IIO BXOASTH [0
ckiany (hpa3eosoTiYHNX OIWHHIH 1 BHCBITIIOIOTH
KyJIBTYPHO 3HauyII cMUCITH. OCOOIUBICTIO CHMBOITY
€ Te, M0 BiH MOKE€ HaJIeKATH JIO MPsiMoro abo omoce-
PEIKOBAHOTO CBITY peucH, HAPUKIAJ: cepye — CUM-
BOJI JIIOOOBI 1 Iy1IIi Ta BiYHA CYTHICTb, sIKa B OpraHi3mi
JIIOJIMHU BUKOHYE TIPOBiIHY QyHKIO [2, ¢. 217].

IlocTaHoBKa 3aBaaHHsA. Y IIiif CTATTI MU CIIPO-
OyBaJIM TOCITITUTH EKCIUTIITUTHE Ta IMIUTIIUTHE BUPa-
JKEHHST KOHOTaIlii B OKpPEeMHX IIUIICHUX imiomMax
3 KOJBOPOBUMHU KYJIETYPHHMHU CHMBOJIAMH, ITpOaHa-
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JII3yBaTH 1X 3HAUYCHHS Ta BU3HAYMTHU, HACKIIBKH BXKH-
BaHMMH € Taki (pa3eosIoTiuHi 3BOPOTH Ha 0a3i Tek-
CTOBOTO KOPIYCY I|HCTHUTYTY HIMEIbKOI MOBH MicTa
Maunnraiim (Himeuunna), sikuii € HaiO1LIBIIAM Y CBITI
SJICKTPOHHUM 310paHHSM Cy4aCHUX HIMEI[bKOMOBHHX
TekcTiB mija Ha3Bamu IDS corpora, a Takox DeReCo.

Mu nposenu anani3z Ha 6a3i 43 imiom i3 5 mek-
cukorpadigaux mrepen (Duden — Redewendungen
und sprichwortliche Redensarten; JI. O. bunosuu,
H. H. I'puwun «Hemeyko-pycckuii ¢ppaseonoeuuec-
xuti cnosapvy, B. I Taspuce, O. II. Ilpopouenxo
«Himeyvko-ykpaincokuil  @pazeonocivnuil  clo6HUK
y 2 m.»; Réhrich Lutz. Lexikon der sprichwortlichen
Redensarten (Band 1-5); Lagenscheid— 1000 deutsche
Redensarten) Ta BUIUIMIN CKCIUTIIIMTHO JIEKCEMHO
KOHOTOBaHI Ta IMILTIIIUTHO CEMaHTUYHO KOHOTOBaHI
@O i3 BKa3iBKOIO HA MO3UTHUBHI Ta HETaTUBHI SIKOCTI.
[IIo6 TOUHIIIE OKPECIUTH TIONE JOCHIKCHHS,
Mu 00panu (ppa3eonoridHi 3BOPOTH i3 TAKHUMH KOM-
MTOHEHTaMU KOJIbOpy: schwarz, weifs, blau, rot, griin.

Buxiaang ocHoBHoro marepiaay. PosmisiHemo
MoeTanHo Hamry BHOIpKy imiom. Ha wHamy mymky,
BapTo posnoyard i3 PO 3 KOMIOHEHTOM Schwarz.
MoBoO3HaBIII BBa)KalOTh BHYTPIIIHIO (OPMY OIHUM
13 mKepen KoHoTaruBHOTO 3HaueHHS @O, HEeraTuBHE
a00 MO3UTUBHE KOHOTATHBHE 3a0apBlIeHHS K01 0a3y-
€TbCSl Ha 00pa3i 1 CTBOPIOETHCS BHYTPILIHBOIO (Op-
Maoro, Bijl Hel 3aJIe)KUTh EKCIIPECHBHA HACUYCHICTh
Ta eMoIliiiHa Cy0’ €KTUBHA OIliHKA JilicHOCTI [7]. Mu
HE 3amepeuyeMo I JYMKY, aJpKe TpOIEeC BUHUK-
HEHHsI KOHOTAIlii YaCTKOBO TTOB’SI3aHUH 13 SICKPaBOIO
BHYTPIITHKOIO (hOpMOIO (hpa3eosorizmy, sKa HaBaH-
Ta)XeHa acoIliaTUBHO-00pa3Hoto iH(hopMmariiero [7].

3apnsaku  BHYTpimHIA  (opmi  (pazeornorizmy
MH 9acTO MOXEMO PO3pPI3HATH TO3WTHBHO UM HEra-
TUBHO KOHOTaTWBHE 3a0apBIICHHS CEMaHTHKH (pase-
OJIOTIYHOT OJUHMUII. 3TiHO 3 M€ JAYMKOIO IUTICHI
i71IOMU 3 KOMIIOHEHTOM Schwarz Mmu Moriu O 3apa-
XyBaTH JI0 HEraTUBHO KOHOTOBAHUX, OCKIJIBKU HA 1€
BKa3ye 1 €eTUMOJIOTIS JIeKCeMHU. Y CIIOBHHKaxX 3a3Ha-
YeHO, IO CIOBO Schwarz € 3arajJbHOTepPMaHCHKHM.
VY naBHIX TeépMaHCBKUX MOBaX SWartoz po3MagaeTbCs
CTPYKTYPHO Ha JIBa CKJIAJU *swar-toz, siKi SBISIIOTh
cobor B MopdheMu — KOpeHEBY Ta Cy(iKCaabHY.
[epepo3kian y Mexkax repMaHChbKUX MOp(hEM BHKIIU-
KaB PEKOHCTPYKIIIIO KOPEHs *kwer- ‘“AOpHHI’, SKUH
ACOIIIIOETHCS 3 MONIOHNM 1HJOE€BPOIIEHCHKUM KOpe-
HeM *kwera- ‘BopoHa, BopoH’ [9]. [Ipuiryckaiots, 1110
KOJIIp Ta HA3Ba ITaxa CIyI'yBaJH OCHOBOIO IS 3apO-
JOKCHHSI TIOHSATTSl «4opHUil». HeratuBHa koHOTAIlis
HIMETIPKOTO CJIOBa schwarz y 3araJlbHUX pucax 30i-
TaETHCS 3 TIEI0 3HAUYIIICTIO, IKY MaB 00pa3 BOPOHU
B JIaBHiX HapomuiB [9].
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Sk 3a3nauae /1. I. ManbiieBa, KOJIbOpOBa CHMBOJTIKA
HIMEIIBKOTO HapOJy MPOTSTOM CTONITh 3aJIUIIAETHCS
Maibke HeamiHHOMO [ 10, ¢. 116]. HopHuii kosip cuMBO-
Ji3y€ y HIMENbKii KyJIbTypi, K 1 B OUTBIIOCTI 1HIINX
KYJIBTYyp CBITY, I€dallb, CKOpPOOTY, IIIOCh HEJlerajibHe
ta He3akoHHE [ 10, . 119]. [lo Hamoi BHOIpKH MiTiCHUX
1110M 13 KOJILOPOBHM KYJIETYPHUM CUMBOJIOM Schwarz
Hayexarh alles durch die schwarze Brille sehen; alles
schwarz sehen, die schwarze Liste; ein schwarzer Tag;
eine schwarze Seele haben; etwas in den schwdrzesten
Farben sehen; im schwarzen Buch stehen; j-m wird
(wurde) schwarz vor Augen; schwarz angeschrieben
sein; schwarz in schwarz malen; schwarz macht
schwarz, durch den schwarzen Tod umkommen; j-n
(sich) schwarz drgern; schwarz machen wie der Teufel;
schwarz sein wie ein Pechjunge/ein Zyklop/der Teufel.

@O HanineHi HeraTHBHUM KOHOTATHBHUM 3a0apB-
JICHHSIM, TIPOTE MH HATPAITWJIH 1 HA 171I0MH 3 KOMITOHEH-
TOM Schwarz, KOHOTaTHBHUH aCIEKT CEMAaHTHKH SKUX
€ TMO3UTUBHUM: Schwarze Zahlen schreiben; in die
schwarze Zahlen machen (sein). leit hpazeonoriunuii
3BOPOT CIYTYE I iHPOPMATUBHOI TIepenadi ¢hiHaHCo-
BOTO CTAHOBHIIA, OCKUIBKA TPAIHIIIAHO B KOMEPIIiii-
HOMYy OaaHci unudpwu, sKi 03Ha4anu Hectady (30UTKH),
MiJIKPECITIOBAJIM  OJIIBLIEM a00 PYYKOK YEPBOHOTO,
a MpHUOYTKU — YOpHOTO Konbopy [7; 8], ins Schwarze
treffen — enyuumu y mouxy, noyinumu 6 decsimiy. J1o
HAWMPOYKTUBHIMINAX MITICHUX 110M 13 KOMIOHEHTOM
schwarz 3a nekcukorpaiuHIMHA BiIOMOCTSIMHU Ta TEK-
CTOBUM BXKHMBaHHSIM BiJIHOCSTBCS:

ins Schwarze treffen — 5 nexcukorpadiuHux 30i-
riB, etw. 600 Korpora, etw. 15 000 Treffer;

z. B. St. Galler Tagblatt, 03.01.2018; Wiesli
gewinnt CSIO-Ticket: Mit dem Human Soccer
Turnier vom Mittwochabend (Tischfussball mit
lebenden Personen in einem Spielfeld) trafen die
Organisatoren ins Schwarze. Die teilnehmenden
Teams und die Zuschauer hatten sichtlich Spass
daran, wobei der Sieg wohl sekundér war. Sieger bei
dieser Showeinlage wurde das Team von Halbeisen-
Baumann Holzbau.

schwarze Zahlen schreiben — 2 nexcuxorpadiu-
Hux 30iry, etw. 600 Korpora, etw. 16 000 Treffer;

z. B. Braunschweiger Zeitung, 07.02.2008; Lely
will Anteile erhohen: In die Zukunft sehen konne
zwar keiner. “Aber immerhin haben wir eine per
Tarifvertrag festgelegte Standortgarantie bis 2010 —
man hat uns signalisiert, dass sich daran nichts d&ndern
wird®. Das sei bei der augenblicklichen Entwicklung
nicht verwunderlich. Seit 2006 schreiben wir endlich
wieder schwarze Zahlen.

j-n (sich) schwarz drgern — 2 nexkcukorpadigHIX
30iry, 75 Korpora, 112 Treffer;

z. B. Spiegel-Online, 23.06.2015; “Das Geld ist
weg*: Ramelow: Die fiihren doch zu nichts. Unsere
Bauern in Thiiringen haben gigantische EinbufBen,
unsere Maschinenbauer fliegen gerade aus dem
Russland- und Ukraine-Geschift. Ich drgere mich
schwarz, dass wir uns als Land damit langfristig
selbst schaden. Und dann horen wir in diesen Tagen
dieses Kriegsgeklappere von beiden Seiten.

alles schwarz sehen — 2 nexcukorpagiynux 30iry,
118 Korpora, 150 Treffer;

z. B. Niirnberger Zeitung, 02.10.2018, S.
22; FCB strebt in der Champions League
Wiedergutmachung an — Ajax soll fiir Bayern-
Durchhénger biilen: Wir werden nicht anfangen,
alles schwarz zu sehen. Das ist eine Momentaufnahme,
betont Trainer Niko Kovac, gesteht aber ein, dass
das zweite Gruppenspiel nach dem 2:0 bei Benfica
Lissabon ein richtungweisendes ist. Zumindest in der
Konigsklasse.

einschwarzer Tag—429 Korpora, etw. 2145 Treffer;

z. B. Luxemburger Tageblatt, 17.02.2018;
Urteile, die Angst schiiren sollen: Dies ziele klar
darauf ab, Angst zu schiiren, erklirte Amnesty-
Europadirektor Gauri van Gulik. Dies sei ein
schwarzer Tag fiir die Pressefreiheit und den
Rechtsstaat in der Tiirkei. Die Nachricht {iber die
Strafen triibe die Freude iiber die Freilassung Yiicels.

die schwarze Liste — 415 Korpora, 1825 Treffer.

z. B. St. Galler Tagblatt, 17.01.2018; Rohingya
sollen zuriickgefiihrt werden: Briissel Kaum
verabschiedet, schrumpft die Schwarze Liste der EU
mit Steueroasen bereits: Die EU-Staaten planen, 8 von
17 Landern und Gebieten von der Liste zu streichen,
nachdem diese Zusicherungen zur Einhaltung von
Steuerregeln gemacht haben.

Pesynbrat  mpakTHYHOI TEPEBIpKU TOKa3alin
[epeBary HEraTMBHO KOHOTOBaHMX I[UIICHUX 1J{iOM
HaJl TO3UTUBHUMH, IPOTE HAHYACTOTHIIIIMMU 3a BXKH-
BaHHSM OyJH 1IOMH i3 MTO3UTHBHUM KOHOTaTHBHUM
HaBaHTaXEHHSIM. TOMY MU CXMJIbHI IPUIYCKATH, 1110
CUMBOJIbHHI KOMITIOHEHT Schwarz HE TEepPEHOCUTh
CBOE€ KOHOTAaTUBHE HaBaHTaxeHHs Ha DO mnompu
acoliaTUBHO-00pa3Hy i1H(OpMaIlito, sfKa 3aKiajeHa
y BHYTPIITHIHA (GopMi 11i0M, a OTXKE PO iX HaJICK-
HICTh JI0 EKCIUTIMUTHO JIGKCEMHO KOHOTOBaHHX DO
MU MOXXEMO TOBOPUTH Ha 0a3i IHIIMX EMOTHBHO
MapkoBaHux ckianaukie @O (Tod, drgern, Teufel):
Durch den schwarzen Tod umkommen, j-n schwarz
drgern, schwarz machen wie der Teufel; schwarz sein
wie ein Pechjunge/ein Zyklop/der Teufel.

UucneHHy Tpymny HAloro KOPIMycy 3 KOMITOHEH-
TOM Schwarz CKIIalli IMILTIIIATHO CEMAHTUYHO KOHO-
toBani PO, 15 AKUX XapaKTEPHUI BUCOKHH CTYIiHb
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MmeTtadopu3zallii, aeropuuHicTh, METOHIMIYHICTb, aJTt0-
3iiHICTD: alles durch die schwarze Brille sehen, alles
schwarz sehen, die schwarze Liste; ein schwarzer Tag;
eine schwarze Seele haben; etwas in den schwdrzesten
Farben sehen; im schwarzen Buch stehen; j-m wird
(wurde) schwarz vor Augen; schwarz angeschrieben
sein; schwarz in schwarz malen; schwarz macht
schwarz; schwarze Zahlen schreiben; in die schwarze
Zahlen machen (sein); ins Schwarze treffen.

PosmstreMo e omay Tpymy @O Ha TO3HAYCHHS
KOJILOPOBOTO KYJIETYPHOTO CHMBOIY Weifs, SIKAM 3Ha-
XOOUTHCA B OMO3ULII 10 schwarz. BiH MOXooUTh BiX
JABHBOTO TE€PMAaHCBHKOTO Weifi y 3HAauYeHHI «OuIHi»,
a TIPUKMETHUK *(h)wiz — «Oinuid, OMUCKYUMiD», KU
BKHMBABCS JUIsI MO3HAYCHHS KOJIbOpy abo B mepe-
HOCHOMY 3HA4YC€HHI JUIA ONHCY TIO3UTHBHOI SIKOCTI
momuad [9]. Llei cuMBoII HEce TpauIliifHy acorliarlito
13 YHCTOTOI0, HEBHHHICTIO, HiXKHICcTIO. [IpoTe aHami3
EMIIIPUYHOr0 Marepiay MiATBEPUKYE HaIly JyMKY
PO HEMOXJIUBICTh TIEPCHECEHHS KOHOTATHMBHOIO
3a0apBIIeHHS 13 CHMBOJIBHOTO KOMITOHEHTA Ha IUTICHY
i1ioMy, OCKITbKM MM BHSIBHJIH 1IIIOMH 13 HETaTUBHOIO
IMIUTIITUTHOIO CEMaHTUYHOIO KOHOTaIliew: Der weifle
Stab; j-m nicht das Weifse im Auge gonnen, Ta eKcILIi-
LATHOIO JEKCEMHOIO BKAa31BKOIO Ha KoHoTauio PO:
Durch den weifien Tod umkommen; der Weifse Tod.

Taky * TEHICHIIIO MH IPOCTEXKYEMO IPH aHa-
Ji31 HAIIOTO TEKCTOBOTO KOPIYCY 3 IHIIMMH KOJIO-
poHimMamu: griin, blau, gelb, rot. Po3rmsHemo ix
y Tabnui 1.

SIk moka3yrTh pe3yNbTaTy JOCIIPKEHHS, 4aCTOT-
HICTh BXKWBAHHS KOJIOPOHIMIB Y JIeKCHKOTpadiqHNX
BUJAHHSIX Ma€ Taki BiJICOTKOBI CITiBBiIHOIIEHHS:
schwarz — 38%, blau — 23%, griin — 15%, rot — 11%,
weifs — 9%, gelb — 4%.

HaiinpoxykTuBHimmi igiomu, sKi 3ycTpivanucs
y TyONIUCTHYHHX KOpIycax 13 KOMIIOHEHTOM
schwarz (binvwe 32 000 mexcmis), HaWMEHII TPO-
IyKTUBHI — 13 gelb — 4 mexcmu. I'pyma iMIUTIIATHO
CEMaHTHYHO KOHOTaTHBHHX (pPa3eosioTi3MiB Tepe-
Ba)kKa€ HaJ TPYIOK EKCILTIIUTHO JIGKCHYHO KOHOTA-
tuBHEX DO. 3a nexcukorpadiyHUMH BiJOMOCTSIMH
Ta KOPITYCHOI TEKCTOBOIO MIEPEBIPKOIO MIEPEBAKAIOTH
HETaTUBHO KOHOTOBaHI 1410MH. MM CXUIIBHI MOSIC-
HIOBATH II€ THM, IO JJIS ITyOJIIIUCTUIHUX TEKCTIiB
BOXJIMBUU ACTEKT aBTOPCHKOT OLIHKK 300pa)cyBa-
HOTO 00’€KTy, SIKy MOXKHA BJIAJI0 BUCBITIUTH BUKO-
PUCTaHHSM IMIUTIIIUTHO CEMaHTHYHO KOHOTOBAaHMX
(bpazeonoriami, s SIKUX NPUTAMaHHUN XapakTep
TPOT, 3yMOBJICHUHN HaIliOHATHPHUMH a00 COIialb-
HUMHU peaitisMi. Bonu 30araqyroTh MOBHHI Marepial
eMOIIiHICTIO, 00pa3HicTio. [[fo TeHaeHIit0 MU mpo-
CTEXKYEMO, 0a3ylOUHMCh Ha pe3ysbraTax KOPITyCHOT
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MEPEBIPKH, OCKIIBKH HAWBHUIIY YaCTOTY BXKHBAHHS,
a came Big 500 go 6im3pko 16 000 TexcTiB, IMOKa3anu
@O 3 IMIUTITUTHOIO CEMaHTHYHOIO KOHOTAIII€I0:

— blauer Dunst — etw. 500 Treffer; sein blaues
Wunder erleben — etw. 790 Treffer; auf keinen griinen
Zweig kommen — etw. 800 Treffer; in den roten
Zahlen sein — etw. 900 Treffer; aus den roten Zahlen
(heraus) kommen / (heraus) sein — KOMMEN — etw.
1500 Treffer, SEIN — etw. 790 Treffer; die schwarze
Liste — etw. 1825 Treffer; ein schwarzer Tag — etw.
2145 Treffer; ins Schwarze treffen—etw. 15 000 Treffer;
Schwarze Zahlen schreiben — etw. 16 000 Treffer.

Taxky 4acTOTHICTH TOSICHIOE 1 TOW (DaKT, IO BUIII-
JIEHI 1IOMH 3aCTOCOBaHI B MYOTIIMCTHIHOMY IFIC-
Kypci 3 METOFO OIUCY TONIITHYHHUX CUTYalliH, (hiHaHCO-
BUX BiJTHOCHH, a TaKa TEMaTHKa 3aBXK/H KOPHUCTYEThCS
MOMYJSIPHICTIO Y cycniibeTBi. Hanpuknan:

Niirnberger Nachrichten, 16.10.2018, S. 4;
Ein Fernsehrichter als kiinftiger Justizminister?
Alexander Hold ist fiir die Freien Waihler
im Gesprich Chef Hubert Aiwanger fordert
mindestens drei Ressorts: Fiir Aiwanger steht fest,
dass die CSU nur mit den Freien Wahlern kann.
Wenn Soder Lust hat, sich die Finger zu verbrennen,
soll er mit Roten und Griinen verhandeln, sagt
der Niederbayer. Da wird er auf keinen griinen
Zweig kommen. Fiir seine eigene Partei ist er
kompromissbereiter.

FOCUS, 08.12.2018; Wenn Banken wanken:
Das Schlimme daran: Trotz der Gefahrenlage und
obwohl das wirtschaftliche Umfeld enorm giinstig
ist, stiegen und steigen die Ertrdge nicht. RegelmiBig
verfehlt die Commerzbank ihre Ziele. Auch wenn sie
zuletzt magere Gewinne auswies, ist die Bank unterm
Strich fiir die zehn Jahre zwischen 2008 und 2017 in
den roten Zahlen.

BucnoBknu. [IligOuBaroun migCyMKd — JTOCIi-
JUKEHHS, MOJKHA CTBEPAKYBAaTH, 1110 BXKUBAHHS I[LTiC-
HUX 11I0M Ha MO3HAYCHHS KOJBOPOBUX KYJIBTYPHHX
CUMBOJIIB € TIONTHPCHHUM SIBHIIEM y HIMEIIBKOMOB-
Hil Tpeci. AHami3 MOKa3aB 3HAYHE JOMiIHYBaHHS
HETaTMBHUX IMILTIIIMTHO CEMaHTHYHO KOHOTOBAHHX
@O, sixi 6a3yroThesl Ha MexaHizMax MeTtadopu3arii,
JICKOJTyBaHHsI, IMIJITEKCTIB. BUSBICHO, 0 HE Yy BCIX
OUTICHUX 1il0MaX, CEMaHTHKa KOJIbOPOBOTO KOM-
MTOHEHTY SIKUX BXOIWUTH MO CKIAAy (pa3eosorimy,
BOHA € BUPILIAILHOI JUIi KOHOTATHBHOTO 3a0apB-
neHHs. [y KomopoHIMIB XapakTepHE JOMiHYBaHHS
CUMBOJIBHOTO, HAI[IOHAJIBHO-KYJIETYPHOTO aCIEKTY,
Tozi K KoHoTawio @O Mu BU3HAYaIu Ha 0a3i IHIIUX
E€MOTHBHO MapKOBaHHUX JICKCEM, SIKI TAKOXK BXOIMJIN
710 CKJIaJy i/1ioM, a 3a iX BiICYTHOCTI — ONMUPAIOYHChH
Ha 3HAYCHHS (PPa3eosori3My Ta TEKCTOBOI MEPEBIPKHU.
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Hrymaliuk A. M. EXPLICIT AND IMPLICIT CONNOTATION IN IDIOMS WITH COLOR
CULTURAL SYMBOLS (BASED ON TEXTS OF GERMAN LANGUAGE PRESS)

The article deals with the phraseological units with multicolored symbolism with explicit and implicit
connotation in German media language in twenty-first century. The role of connotation in the meaning
of phraseological units is great. Many scolars dicussed this problem. Some of them determines the term
“connotation” as a semantic matter that is included in the semantics of language units usually and occasionally
and wich expresses emotively-evaluative and stylistically marked relation of subject of speech to the reality
when it is named in the utterance. People communicate with each other by using the language. A language
cannot exist if it is not rooted in a cultural context. The cultural inheritance can make the reader misunderstand
due to the cultural images related to the words or to the partial syntactical meaning of a context.

The colors have their specific image created in people’s mind and by means of that image we have a great
opportunity to penetrate deep into nation's way of life, enlarge knowledge of their historical heritage and feel
people’s spirit in general. And the colour idioms can be found in different languages for they help speakers
to express their feeling and emotions in a metaphorical way. We selected two groups of idioms with explicit
connotation and implicit semantic connotation, which included lexemes of color symbol. We divided them also
into two groups according to the type of emotions they evoke — positive and negative. We analyzed them on
different lexicographical sources and their usage in the German newspaper articles. The explicit connotation
is expressed in the majority of cases by transparent lexical component which includes the phraseological
unit and this component has some positive or negative connotation degree. The information about implicit
connotation of phraseological unit we receive of its content or of the text use.

Key words: phraseological units, idiom, explicit connotation, implicit semantic connotation, color
symbolism.
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KOT'HITUBHI ACIIEKTHU TIOPO/’KEHHA IMIVIIHUTHUX CMHUCJIIB
B AMEPUKAHCBHKIN MOE3Il XX CTOJITTSA

Cnpsmoganicms KOZHIMUGHOT NOSMUKY He TULUE HA POSKPUMMIAL KPEAMUSHUX MEXAHIZMIG XY 00dic-
HbOI meopuocmi, a U 6CMAHOBNIEHHS 83AEMO0iI paAYIOHANILHO20 Ui eMOYIOHAIbHO20 ACNEeKmMie nopo-
OJHCEHHS CMUCIIB, PO XYOOUCHbOT VABU [ HAYKOBOI pedhieKcii ma euasieHHs U NOACHEHHS CBIOOMUX
i HecgiOOMUX KOZHIMUGHUX ONepayiti OCMUCIEHH MeKCmy 6 npoyeci 1020 NPOYUMAanHa ma 3aHy-
PeHHsL Y DI3HI KOHMEKCMU 3VMOGIIOE GeNUKUlL iHmepec 00 GUAGNIEHHS NPUXOBAHUX KOMNOHEHMIG
CMUCTY — IMIIIKAMIB, AKI hopMYHOmb IMNIIKAMUSHUL NPOCMIP AK OKPeMUll NOeMuUYyHUL MmeKcm, max

i amepuxancovKy noesito XX cmonimms 3aeanom. Ha ocHo8i meopemuunux nonaodiceHb KOCHIMUGHOI

NOemUKU, NCUXOLO2IYHO20, COYIONOLTUHO20, KYIbMYPOLOZIUHO20 NiOX00I8 pO3pPOOIEHO MemOoOuKy
iH(hepenyilinoeo ananizy iMRIIKAmMie, AKa 6KIUAE KOMNIEKC NOCIIO0BHUX TTH2B0KOZHIMUBHUX One-
payiti i3 onpayro8anus iHhopmayii, o MICMUMbCs Ha PI3HUX MEKCMOBUX DIGHSX.

Tapadokcanvha Heg8iON0GIOHICIb MIdHC OCHOBHOIO (DYHKYIEI MOBU 8Upadicamu OYMKU mMda MACKY8amu
ix He € sunaodxkosor. OOHOHAUHA BIONOGIOHICIbL MIJIC BUCTIOBIEHHAM, 1020 3MICIOM | CMUCTIOM NpU-
38e1a 6 00 pi3Ko20 30UIbUIEHHS OOUHULL MOBHO20 KOOV [ YCKIAOHUNA 6 BUKOPUCTNAHHS | BUBYEHHS MOBU.
binvwicmo cnie y npoyeci (hyyHKYioOHY8aAHHSA 6 XYOO0XHCHLOMY MEKCHE MONCYIb MAMU NPUXOBAHUL CMUCIL.
Y cyuacniii ninegicmuyi docniodicenus iMnaiyumHocmi 30itCHIOEMbCS 3 NO3UYIL PISHUX NIOX0OIS.

Ilpu 6uguenni misxcoucyuniiHaproi npupoou iMnaiyumuocmi (Qinocodcwvroi, ncuxonro2iuHoi,
COYIONO02IUHOI ma AiHeBICMUYHOI) OCHOBHA Y8a2a (OKYCYEMbCA HA MEXAHIZMAX NOPOONCEHHS I PO3-
KpUmMms npuxo8ano20 CMUCIy NOEMUYHUX mexcmis. Bcmanoeneno, wjo Hociamu npuxoeano2o cMucty
V NOeMUYHOMY MeKCmi € ITHOUKAMOPU IMIIIKAMIG (apXemunHi, aie2opudni oopasu, ci08a-cumMeoiu,
napaboniyni 0bpasu, 3a20108KU, CIMULICIMUYHO MAPKOBAHI 0OUHUYI Ma Cheyuqhiuni CUHMAKCUYHI
KoHcmpykyii). Ilobydosano inmezpamuery KOSHIMUGHY MOOelb IMIIIKAMUBHOZO NPOCTIOPY Wi~
XOM PO3KPUMMSL MEXAHI3MI6 (DOPMYBAHHS 1020 CKAAOHUKIG HA PIZHUX DIBHAX NOEMUYHO20 MEKCHLY.
Oxpecneno Kougieypayiio ti HANOGHEHHA IMIIIKAMUBHO20 NPOCMOPY GIPUIOBAHUX MEKCTNI6 amepu-

KAHCHKOI noesii MoOepH)y i HOCIMMOOEpH).

Knrouosi cnoea: ivnniyumuicme, iMuaikam, [HOUKAMOP IMAIKAMY, CMUCH, IMAAIKAMUGHUL

npocmip.

[ocTranoBka mnpo6aeMu. JIIHTBOKOTHITUBHUI
aHaJli3 MOETUYHOrO TEKCTY CHPSMOBAaHWHA Ha poO3-
KPUTTA JOTEKCTOBOI, TEKCTOBOI, ITO3aTEKCTOBOI
iH(dopMariii, 3aKoJJOBaHOI y CEMaHTHI[I WOTO OMH-
HUI[b, MOBHE BHUPQXKEHHS SKHX Ma€ CKCILTIUTHHUN
Ta IMIUTIQUTHUIE XapakTep. IMutinuTHa iHpOpMalis
(dopMye IMILTIKAaTUBHUIA TPOCTIP TOETHYHOTO TEKCTY,
SKUH € CHUCTEMOIO B33a€MOIIOB’SI3aHUX IMIDIIKATiB.
BuokpemiieHHs IMITTIKATIB K KOMITOHSHTIB iMILTiKa-
THUBHOTO MPOCTOPY 3MIHCHIOETHCS IIISTXOM KOTHITHB-
HOi 00pOOKM PI3HHUX BUAIB iHPOpMAIIii, 3aK010BaHOT
y HOETUYHUX TEKCTaX.

AHadi3 ocTaHHiX docaigKeHb i myOsikamiii.
Po3MaiTTs TEOPETHYHNUX TIYMa4eHb MPUPOIH IMILITi-
IIUTHOCTI, BUKJIMKaHE 0araToIIaHOBICTIO IX CeMaH-
TUKO-KOTHITHBHOTO  IIOPOJUKEHHS,  IOSICHIOETHCS
MOCTIHHOIO YBarolo HayKOBLIB 10 POOIEMH, TOCIi-
JOKEHHSI KO y KOXKHIM HOBiM HayKOBiHl mapajaurmi
BHCBITIIIOE HOBI TpaHi W TEpPCHEKTHBH BHUBYCHHS.

JlocnimkeHHs TPOBEZCHO B PYCIIi HOBITHIX Haa0aHb
KOTHITUBHOI IIOETUKH, CIPSIMOBaHMX HE JIUILE Ha
PO3KPHUTTS MeXaHi3MIB XydOXXHBOI TBopuocTi [31],
a 1 BCTAaHOBJICHHS B3a€MOJi1 pallioHaIBLHOTO i eMo-
LIOHATBHOTO AacIeKTiB MOPOMKEHHSI CMUCIIB, PO
XyAOKHBOI YsIBH 1 HayKoBO1 peduiekcii, BUSBICHH:
M IOSCHEHHS CBIJIOMHX 1 HECBIJOMHX KOTHITHBHHX
oTieparliii OCMHCIICHHS TEKCTy T 9ac HOro Mpodu-
TaHHS Ta 3aHYPEeHHS y pi3HI KOHTEKCTH [5, c. 25].
BincyTHicTh CHCTEMHOTO MiAXOMY 10 BUBYEHHS MPO-
0JeMU BUHMKHEHHSI IPUXOBAHOTO CMHCIY B XYIOXK-
HBOMY TEKCTi 3yMOBJIIOE HEOOXIIHICTh MOJAIBIIOIO
BCEOIYHOTO aHAII3y MPHUPOIN IMILTIITUTHOTO 3 BHKO-
pUCTaHHSM HOBITHIX METOMIB, OPIEHTOBAHUX HA MPO-
HUKHEHHS B TNIMOMHHI MEXaHi3MU MOBHOT TBOPYOCTI.

ITocranoBka 3aBaaHHA. MeTOI0 JOCIIIKEHHS
€ BU3HAYCHHS JIIHIBOKOTHITMBHUX MEXaHI3MIB BHSIB-
JICHHSI IPHXOBAHOTO CMHCITY y XYIOXKHIX Tekcrax. Jlis
JIOCSTHEHHS TTOCTAaBJICHOI METH HEOOXiITHO BUPIIIATH
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TakKi 3aBJaHHS: CHCTEMATH3yBaTH Pi3Hi OIIISIN Ha IPO-
0rieMy BUHMKHEHHS IMIUTIIUTHOCTI 3 METOIO OOIPYHTY-
BaHHsI BIIACHOTO, YTOYHUTH BU3HAYCHHS TIOHSTH «iMII-
JILIUATHICTEY, «3HAYCHHSD, «3MICT) 1 «CMHCJD» Ha OCHOBI
aHaJTi3y pI3HUX HAyKOBHX IIIXOIB, BHSBHUTH MOBHI
1 1M03aMOBHI YMHHWIKH, SIKi BIUIMBAIOTh Ha peali3aliito
IMILTIIUTHOCTI B XYJIO’)KHHOMY TEKCTi.

[locraBneHi 3aBmaHHS BUPINIyBAJIUCS 3a JOIO-
MOTOI0 KOMIDIEKCHOT METOIMKM aHajli3y MOCTHYHHX
TEKCTIB, sSKa BKIIOYAa€ HU3KY METOMdiB: METOJ KOM-
TIOHEHTHOTO aHaNi3y Ul BHU3HAYEHHS CEMaHTHYHOI
CTPYKTYpH HOMIHATUBHHX OJIMHHMIIb, SKi BXOISATH IO
CKJIJy 1HIMKATOpPiB IMIUTIKAaTiB; KOHTEKCTYalbHOTO
aHaJIi3y Jyis BCTAHOBJICHHS CIIOCOOIB peai3arlii iHu-
KaropiB IMIUTIKaTiB y MEXaX MiKpo- 200 MaKpOKOHTEK-
CTY; BUSIBJICHHS MEXaHI3MiB ()OpMyBaHHS 1HIUKATOPIB
IMIUTIKATIB 31IHCHEHO METOJIOM iHTepIpeTaIiifHO-TeK-
CTOBOI'O aHAJI3y 3 BUKOPHCTAHHSM JIIHI'BOCTHIIICTHY-
HOT'O aHaNi3y TPOMiB i (iryp; METo KOHLIENTYaIbHOTO
aHajizy, CHpSIMOBAaHMH HAa JIOCHTI/DKCHHS IPUPOIH
IHIMKATOPiB IMIUTIKATIB IUISIXOM 3°SICyBaHHS JIHI'BO-
KOTHITHBHHX OTIEpaIlii 1 mporeayp, 3amisTHuX Y ix ¢op-
MyBaHHi; Ha OCHOBI KiUJIbKICHOTO aHaji3y BH3Hau€HO
JOMIHAHTI iMIUTIKaTH, iHpepeHUiHuI aHami3 ceMaH-
TUKH TIOETUYHOTO TEKCTY 3aCTOCOBAHO AJIsl BUSIBJICHHS
IMITTIKATIB Ha Pi3HUX HOTO PIBHSIX.

AKTyanbHICTh HAyKOBOTO JIOCII/DKEHHS MOJISATaE
y TOMY, III0 B HHOMY BII€pIIIE JA€THCS KapTHHA IMILIi-
KaTHBHOTO MPOCTOPY aMEPUKAHCHKOI T0e3i1 MOJIepHY
i moctmozaepHy. HoBoio € po3pobieHa Ha OCHOBI
MTOJIOXKEHE KOTHITUBHOI JIHTBICTHKH, ICHXOJIHIBIC-
THUKU KOMITICKCHA METO/IMKA IH()EPEHIIIMHOTO aHATI3Y
IMITTIKATiB. YIepine BH3HAYEHO JIHTBOKOTHITHBHI
MexaHi3MH (OpMYBaHHS IMILTIKATIB y TTOETHIHOMY
TEKCTi, BUSIBIIEHO HU3KY KOTHITMBHHX OIEpalii, sKi
320e3MeuyOTh BHJIyUYCHHS IMIUTIKATIB Ha JOTEKCTO-
BOMY, TEKCTOBOMY 1 TI03aTEKCTOBOMY PIBHSIX.

Buxnan ocHoBHoro marepiauy. JlocmimkeHHS
IMIDTIITATHOCTI y BITYN3HSHIN JIIHTBICTHITI Oepe moJa-
tok i3 BueHHS O. O. IlorebHi [17]. Horo xoHuemmis
Npo BHYTPILIHIO (OpMY €JI0Ba SIK IMIUTIUTHUE CIIO-
ci0 momanusa cMuciy Oyna poszpobiena JI. C. Burort-
CBKHM SIK IICUXOJIOTIYHA KOHIEMNI[i MUOMHHUX I1J1a-
HiB MOBJICHHS [8].

[Ipobmema IMIUTIITUTHOCTI TpPHBEpPTA€E yBary He
TIJIBKU JIIHTBICTIB, a ¥ JiTepaTypo3HaBIiB, ¢inoco-
¢iB, ICUXOJOTIB, JIOTIKIB, COIONOTIB. [3 po3BUTKOM
KOTHITUBHOTO TIAXO/Y, SIKHH 0a3yeThCsl Ha iHTErpa-
il 3HaHb 13 MCUXONOTIi, Pimocodii, KyIbTypoIOrii,
AHTPOIIOJNOTI] 1 JIIHTBICTHKH, TIOYABCS MOIIYK HOBUX
NUISXIB IO PO3KPUTTS CHEHU(PIKH BHKOPHCTAHHSI
1 (yHKIIOHYBaHHS MOBHUX OJIMHHUI i3 HESIBHO
BUPQXCHUM CMHUCIOM [5], MexaHi3MiB Kopesii
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IMIUTIKAIIHHO-CKCIUTIKAIIIHHUX 3B S3KIB Y CEMaH-
THII XYIOKHBOTO TEKCTY [25], 3aco06iB BepOamizariii
IHTEHJOBAHMUX IMILTITUTHUX cMHCIIB [31], dhakTopis,
SIKi TIPU3BOZSATH JIO aKTUBAII1 IPUXOBAHOTO TTOTEHITI-
airy cmucity [17]. YV KOHTEKCTi HAIoro A0CIiKEHHS
IMIUTIUTHICTD PO3MISIAETBCS SIK PE3yJbTarT CITiB-
BIJIHECEHHS HEOJHO3HAYHUX KOMITOHCHTIB 3HAYCHHS
HOMIHATUBHHUX OJMHUIIE 31 3MICTOM XyJOKHBOTO TEK-
CTY, IO TIPU3BOJUTH /10 BHHWKHEHHS MPUXOBaHOTO
cmuciy. [lpu mboMy BaXIMBHM € PO3MEKYBaHHS
MOHSITh 3HAYEHHS, 3MICTY 1 CMHUCITY.

[Ipobnema BUHUKHEHHS 1 BUSIBJICHHS IPUXOBAaHUX
CMHCITIB (OpMy€e IMIUTIKATUBHUM TPOCTIp, AOCIHI-
JDKEHHS SIKOTO € HEOOXiHOI YMOBOIO JIJISI a/IeKBaT-
HOTO CIPUHHATTA XyIOXKHBOTO TekcTy. Ilpm 1mpomy
BROXIMBUM € PO3MEKYBAaHHS IIOHATh 3HAYCHHS,
3Mmicty 1 cmucity. OZHUM i3 KIIOYOBHUX Y MOBO3HAB-
CTBI € TOHSTTS «3HAYCHHS», SIKE 3 IUIMHOM Yacy
HE BTpadac CBOET aKTyaJdbHOCTI. Benwmka KiTbKiCTh
BH3HAYEHb 3yMOBJICHA €BOIIOIIEI0 TIONISAIIB HA TIPH-
pony 3HaueHHs. Tak, pedepeHTHa Teopis OCHOBHHIA
aKIEHT pOOMTHh HAa BUBYCHHS 3B’S3KIB MiX CIIOBOM
1 TUM 00’€KTOM, Ha SIKWI 1Ie CI0BO BKasye [3, c. 30].
3 no3wutlii OinarepalibHOI TEOpii 3HAUCHHS — 1€ T, 10
«3HAXOMWTHCS y BIMHOIIECHHI BiAIMOBIAHOCTI (contre-
partie) 3 akycTmaHIM 00pa3oM. Bee BiOyBaeThcs Mixk
AKyCTHYHHM 00pa3oM i TIOHSTTSAM Yy MEXKax CJIOBa, K
PO3IISIAETHCS SIK JISII0 3aMKHEHe y co0i» [19, ¢. 147].

[NonsiTiitHa Teopist 3HAYCHHS, BijoMa 3 4aciB Apuc-
ToTens, Oyna po3BUHYTa OararbMa BioMHMH (ino-
codamu, mcuxojoramu, JiHTBicTamMu (k. JIokkoMm,
I. Creprom Tta ianmumu) [21]. 3acHOBHUK (PyHKITiO-
HaJabHOI KoHIenii 3Hadenus JI. Bitrenmreiid 3a3Ha-
YaB: «Y OUIBIIOCTI BUMAJKIB BUKOPHCTAHHS CJIOBA
3HAUEHHS — X04a 1 He JJIsl BCIX — L€ CIOBO MOYKHA
TIIYyMauuTH TaK: 3HAYCHHSIM CJIOBa € HOTrO0 BUKOPHC-
TaHHS Yy MOBI». CJI0Ba BUKOPHUCTOBYIOTHCS MOBIISIMA
HECKIHUEHHHMH, K Ha 1ie Bkaszye JI. Bitrenmreiin,
Pi3HUMH crioco0aMH, MO-Pi3HOMY TOB’SI3aHUMH OJTHE
3 OJHMM, TOMY BUSBHTH 3HAYCHHS CJIOBa 3/1€01J1b-
II0I'0 MOXKHA TUIBKH 3 OIVISIy Ha KOHTEKCT abo 0e3-
ocepeiHe OTOUEHHS cioBa [9, ¢. 97].

bixeBiopucTcbka TpakTOBKa 3HaueHHS choOpMy-
nvoBaHa JI. bnymgineaom. «3HaueHHs TIHTBICTHYHOT
dbopmu — 11e cuTyalis, y sKiii MOBelb ii BUMOBIISE,
1 peakiris, Ky BOHA BHKJIMKAE y ciryxaday» [6, c. 142].

KorniTmBHMI mimxigx 10 TpoOJeMH 3HAYCHHS
0a3yeThcst Ha (DyHIAMEHTAIbHUX MOJOKEHHSIX KOT-
HITHBHOI rpaMaruku [29], Ha Teopii MPOTOTUIOBOL
cemaHTHKH [30], KOTHITHBHOT MeTaQoOpH Ta METOHI-
Mii [28], koHIenTyanpHOI iHTerparii [32], Ha Teo-
pii aHaIOrOBOTO MAITyBaHHS B OCMHCIICHHI JIiHT-
BicTHUHUX oawHHIb [25]. KirodoBe moI0XKEHHS
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KOTHITUBHOI JIHTBICTHKH TOJSTae y TOMY, IO 3Ha-
YCHHS CJIIB 1 Oy/Ib-SIKHX MOBHUX OJIMHHIIb MICTATHCS
HE y UUX OJMHUIAX, a € MPOAYKTOM KOTHITUBHOTO
MpoIlecy B TOJIOBI JIFOMUHH, SIKU BUHUKAE SK PE3YIib-
TaT OCMUCJICHHSI HEIO TIEBHOTO NMOCBIMy (K (hi3wd-
HOTO, Tak 1 iHTeNnekTyanpHOro) [29]. 3a crmoBamu
k. Jlakodda, «3HaueHHS — 1€ Te, 10 € 3HAYYIUM
JUTSI ICTOTH, SIKa MUCJIHTG 1 (hyHKIIoHYe» [28, c. 30].
Ile cykymHiCTh 3HAuY€Hb, MIANOPSJAKOBAHUX OJIHIN
TeMi, OJHOMY CIOXKETY, SKi I IIAI0ThC OTHO3HAYHIN
iHTepIperaiii, GOpMyIOTh 3MICT TEKCTY. 3MICT — Te,
Mpo IO OIOBimaeThCs, mpenmet, tema. Content —
the material dealt with in a speech, literary work, etc.
as distinct from its form or style [24]. 3MicT BUILIHBa€E
13 3araJIbHONPUHHATOTO 3HAYEHHSI CIIIB 1 TpaMarny-
HUX KOHCTPYKIIif, TOMYy BiH € €KCIUTIIUTHUM. 3MICT
KOHCTPYIOE TIOBEPXHEBY CTPYKTYpy TEKCTy, Y TOU
Yac SK CMHCI — IIUOMHHY. 3MICT € eKCIUTIUTHHUM,
a cMucH — iMutinutHEM [4, c. 181].

CMHuCIT € MDKIUCHUIUTIHAPHUM TOHATTSIM, SIKE
BUKOPHUCTOBYBaIN (ilocopU, JIHIBICTH Ta MHCTe-
IITBO3HABIII, TOYMHAIOUN 3 APYyroi mojoBuHU XIX
CTOMITTA. Y mepiriid momoBuHI XX CTOIMITTS 31 3poc-
TaHHSIM 1HTEpeCy 10 CyO €KTHBHOI peaJbHOCTI
JIFOJIMHY, ii MPaKTUYHOTO iCHYBaHHsI 1 0€3MOCePEAHBO
110 ii CBIZIOMOCTI MOHSATTSI CMUCITY HaOyJI0 OLIBIIOrO
PO3MOBCIO/DKCHHS, 30KpeMa Yy HAayKOBUX MpaIsix
®. Hinme, E. Hlnpanrepa, E. I'yccepis, XK.-11. Cap-
tpa, M. Mepno-Ilonti, M. BebGepa, I. ®pere [23].
[Ipn npomy Maiike HIXTO 3 AOCHIJHHUKIB HE PO3-
[JIS11aB 1Ie TIOHATTS SIK Take, M0 MOoTpeOye 4diTKOro
BU3HAUYCHHS, TOMY Pi3HI aBTOPH PO3YMIIOTh TEPMiH
«CMECID» TIO-Pi3HOMY.

CyTTeBUl BHECOK Y [IOCIHIDKEHHS MPOOIEMHU
CMUCITy 3pO0WJIa Tak 3BaHAa «aHANITUYHA (iI0Cco-
¢is», mo Gepe mouarok Bixg b. Paccena, sikuii ocHo-
BHUM 3aBJaHHSIM BBa)KaB aHAJITUYHHUI aHaIl3 MOBH.
Pe3ynbratoM JIOTIYHOTO MiAXOLY CTajl0 PO3MEKY-
BaHHS CMHUCITY 1 IMEHI, TO3HATyBaHUX MMPEAMETIB [23].
OpuH 13 mpencTaBHUKIB oo Hampsmy — [, @pere
CTaB 3aCHOBHUKOM JIOT1YHOT CEMaHTHKH, [IOB’s3aHOT
3 MOHATTAMH CMHCIY, 3HQYEHHSIM Ta iX BiJHOIICH-
HSIM 710 o3HaveHHs (iMenyBaHHs). . dpere nporu-
cTaBiiB 3HadeHHA cmuciy (Bedeutung — Sinn). Li
TTOHATTS BiH PO3IIAIAB Y HANIPSAMI «BiJl 3HAUCHHS 10
CMUCITY». BUX1THUM MOHSATTSM € KMOBHE 3HAUCHHS,
SIKE TIOCTAE B MOBJICHHI Yy BUIVISIII «CMUCITY», HaIllpH-
Knaja, 3HayeHHs Venus (BeHepa — Ha3Ba miiaHeTH)
MOYKE aKTyaJli3yBaTUCSl B MOBJICHHI Y BUIJISIJII CMHC-
niB Beuipus 3ipka, Bpanimas 3ipka (Abendstern,
Morgenstern) [26, c. 44].

Oco0nuBicTh  (hEHOMEHOJOTIYHOTO  TiIXOAY JIO
BUBYCHHS MPOOJIEMH CMHCIy TOJSra€ y BiJBEACHHI

LIEHTPAJILHOTO MICIIi OCOOMCTOCTI, sIKA OCMUCIIIOE
CBIT 1 pPOOWTH CBI HAMMOBHCHWHA CMHUCIIOM BHOIp.
I'. A. Yynwuna, anamizyroun orisiaun . Iycceprs, moxo-
JIUTH BUCHOBKY, IO CMHCJ — II€ aKTyajbHa I[IHHICTb,
3HAUUMICTh TIpeaMeTy Juist cy0’exty. OTKe, CMUCIH
€ (YHKI[IOHAJIbHUMH: TIPSIIMET, JIisl, BUCIOBIFOBAHHS
HaOyBatOTh CMUCITY B paMKaXx II1JI0T0 — )KUTTEBOT CHTY-
arrii abo KUTTEMISITLHOCTI 3arajioM, SKIIO TI¢ € 3HATY-
M JUTA 11 caMmo30epeskeHHsT, PO3BUTKY [22, ¢. 62—69].

Ha cywyacHomy erami pO3BHUTKY JIIHTBICTUKH
y 3B’SI3Ky 3 HEOOXiJHICTIO BHPIIICHHS HHU3KH aKTy-
aJbHUX 3aBJaHb SK TCOPETUYHOIO, TAaK 1 MPaKTHY-
HOTO XapakTepy MOHATTS «CMUCID) Ma€ KITFOYOBE 3Ha-
YEeHHs, 110 BHMara€ yTOYHEHHS HOTO BH3HAYCHHS.
Sxmo y mepioa, KoIu JOMiHyBajia aOCONFOTH3AIIS
MOBH SIK CaMOJIOCTaTHbOI aBTOHOMHOI CYTHOCTI,
CMUCJI 4acTO BHCTYIIaB JIMIIC SIK Jiesike (hakyabra-
TUBHE sIBUIIC Ta 3HAXOMUBCS Ha nepudepii mocmi-
HUIBKAX 1HTEpPECiB, TO 3 PO3BUTKOM KOTHITHBHOTO
ITiIXOY BiH MOYMHAE PO3MIAIATHCA SIK OfHA 13 (pyH-
JTAMEHTAIIbHUX KaTeropii.

Binbiricts BU3HAUEHB MOHATTSI CMUCIY BKa3YIOTh
Ha Horo MeHTanbHy npupoay. Cmucn — e «ocolnu-
BUI 3MICT, SIKMM JIIOAYHA HAJIIS€ BUSBU CBOEI JKUT-
TEISUTPHOCTI, TMPEAMETH Ta SBUIMIA 00’ €KTUBHOTO
CBITY B TIpoIlieci HOro JTyXOBHO-TIPAKTUYHOTO OCBO-
€HHsI 1 BHACIIIJIOK I[LOTO HAJa€ IM TIEBHOTO 3HAYCHHS
B CHCTEMI JIFOJICHKOT KYJIBTYPH, B iepapXii cycrniabHUX
ninHocrtew [23, c. 349].

CkenTHYHE CTaBJICHHS 3 OOKY BYCHHX IO IIPO-
omemu cmuciy, sk 3a3Hadae O. I. HoBikoB, xoua i He
1o30aBJieHe IIEBHHUX 3acaj, OJAHAK Jac OuIbIle IIij-
CTaB JJIs TOTO, 00 y pe3yibTari iHTeHCUBHUX JOCi-
JOKeHb HaOJIM3UTHUCS IO PO3YMIHHSI CYTHOCTI I[LOTO
HEYITKOI0, 3arajkoBOro sBuia. Taka HeOOXiIHICTH
CTa€ THM OUTBII BITUyTHOIO, UMM IO O1TBIIT BHCOKOTO
PiBHS HajeXaTh TOCHIKyBaHi ofguawMi [ 16, c. 140].
[Ipo me cBimuuTH, HAMPHUKIA, JOCBIT IECKPUIITH-
BICTIB, SIK1 BIIMOBMJIMCS BiJ JOCIIIKEHHS 3HAYEHHS
MOBHHUX (OpPM, BiJl CMHCIIOBOT cTOpoHH MOBH. Llei
TIPUHIIMIIT ISSTKOI0 MIpOIO BIIaBaJoCs peaslizyBaTH IpH
aHaii3i oguHUIL (GoHOoNoTIiUHOTO piBHS. IlpHm mepe-
X0mi Ha MOPQOJOTIYHUHN pIBEHb, TKHH Ma€ JBOCTO-
POHHIN XapakTep, HeOOXiTHUM CTaBaJl0 3BEPHEHHS
JI0 CMHCIIOBOI CTOpOHU MOBH [2, c. 195-200].

VY JOCHIKeHHSX 13 JIHIBICTUKH TEKCTY OCHOBHA
yBara 3ocepemkeHa Ha GpopMaabHUX 3aco0ax 3B SI3Ky
MK pPEYCHHSMH i BUOKPEMJICHHI Ha IiICTaBi IbOTO
uiticHux — ¢parMeHTiB - (HagQpasoBUX  €IHOCTEH).
CMucn BiJiirpae apyropsiiHy poJib, OTOTOXKHIOKOUHCH
i3 Tiero iH(oOpMalli€er, sKa MOBIIOMIISIETBCS Yy TaKUX
LUTICHUX YTBOPEHHSX, 31 3HAHHAM, SIKI MICTHUTHCS
y Hux. [Ipm mpomy cmucn HaadpazoBHX €IHOCTEH
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NPOTHCTAaBIsIEThCsl LisloMy Tekery. 1. P. [anbnepun
PO3MISAAE CMHCI SIK T€, IO TIOBIIOMIISIETHCS B OKpe-
Momy ¢parmenti [10, c. 18-23]. CrocoBHO TiJIOTO
TEKCTY, Ha WOTO JyMKY, OIITBHO KOPHCTYBATHCS TEP-
MIiHOM «3MicT»: «IIOHATTSA «3MICT» CTOCOBHO TEKCTY
€ TEepMIHOJIOTIYHO OOTPYHTOBaHUM, Ha BiIMIHY Bill
TIOHSITh «CMUCT» 1 «3HAUCHHS». 3MICT K TEPMiH rpa-
MaTHKH TEKCTy OyAeMO BiIHOCHTHU JIUILIE O TEKCTY
B I[IJIOMY; CMHCJI — JIO JTYMKH, TTOBIJIOMJICHHSI, SIKI Mic-
TUTH peucHHS 200 HaA(pa3oBa €IHICTh; 3HAYCHHS — 10
Mopdemu, coBa, cioBocnoxydeHHs» [10, c. 20].

3 mo3uii KOMYHIKaTUBHOTO ITiIXOAY MPOTHCTaB-
JICHHS. CMHCITy 1 3Ha4€HHsI 3[iHCHIOEThCS HA OCHOBI
MPOTHCTABICHHS MOBH 1 MOBJICHHS. Y paMKax Takoro
mijgxony chopmyBanocs ysBICHHS MpO Te, IO 3Ha-
YeHHsS (SIK MOBHA KaTeropis) XapakTephu3ye HOMiHa-
TUBHI O/IMHUII HA IPOTHUBAry KOMyHIKaTHBHUM OJINHU-
ISIM. Y TakOMY BUIIJIKy KaTeropito 3HaYeHHsI 3aMiHIOE
Kareropis cmucity. OfHaK Hi KaTeropis 3Ha4eHHs, Hi
Kareropis CMUCIy HE MOXYTh ICHyBaTH OKpeMo. Sk
3azHagae E. JI. CyneiimMmeHOBa, «3HAYEHHS 1 CMHCI
(hopMyIOThCS 1 DYHKIIOHYIOTH TUTBKH Y €JHOCTI, TIPH
IIbOMY BOHHU € B3a€MOIIOB’SI3aHUMH HE TUIBKH TeHe-
TUYHO, a i pyHKmioHansHOY [20, c. 144]. Hocmigauis
BUJILISIE OCHOBHI XapaKTEPUCTUKH CMHUCITY: HEIOCTYII-
HICTh TIPSIMOTO CIOCTEPEXKEHHS CMHCITY, 1HBapiaHT-
HICTh, aKTyaJbHICTh, CHTYaTHBHICTh, Cy0’ €KTUBHICTH,
HETMOBHA EKCIUTIIUTHICTh CMHCIY, HEIOCTYITHICTh
TOBHOTO CHPUHHATTS, KOHIENTYaIbHICTh CMHCITY,
HOro BKIIIOYEHHS Y €IuHY (3arajbHOJIOACHKY) CHC-
TeMy 3HaHb (KapTHHY CBITY) i MOXKJIMBICTh iCHYBaHHS
Hajg MoBamu [20, c. 144-147].

V nocmimpKeHHIX 13 CeMaciosorii CMICT po3Tisiia-
€THCH SIK KaTeropis 0cOOUCTICHA, SIK HaIOAHHS 1H/IMBI/IA.
M. B. HikiTiH 3a3Ha4ae, 10 CMHUCII MOBHHX OJUHHIIL
€ PYXOMHUM 1 MiHJIMBUM, BiH 3MiHIOETBCS BiJI JTIOIUHH J10
JIFOJIMHH, BiJI TEKCTY JI0 TEKCTY, B1Jl OJTHOTO MiCI[Sl TEKCTY
1o iHmoro. Ha oo cMmucity, a He 3HaYeHHsT BUTIAJIac
PI3HUI Y PO3YMiHHI OMHUX 1 THX K€ OJWHHUIT> MOBHU
Ta iX CIIONYy4YeHb y TEKCTi PI3HUMH JIIOIBMH, PI3HUIIS
y TOB’SI3aHMX 13 HUMH YSIBJICHHSX, aCOIlaIlisiX 1 OIliH-
kax. CMHCIT yTBOPIOETBCS 32 PaxyHOK «HAIapyBaHb
Ha 3HAYCHHS, 110 3YMOBJICHO OCOOJMBOCTSIMH 1HIIUBI-
JTyaJIbHOTO JIOCBiTy Ta nicuxiku [15, ¢. 57].

I3 pO3BHTKOM IICHXOJIHTBICTHKH yBara J0 Ipo-
OnmemMu TOPOKEHHSI CMUCITYy 30Cepeaniiacs Ha Horo
MeHTalbHIN npuponi. 3a cioBamu O. O. JIeoHTheBa,
CMHCT € «BimoOpakeHHSIM (parMeHTy IiHCHOCTI
y CBIIOMOCTi Kpi3b MPH3MYy TOTO MicCIlsl, SIKE IEH
(dbparMeHT AifiCHOCTI 3aiiMae B MisTBHOCTI Cy0’€KTa.
[ToHATTS cMHUCITY MIUPIIE 32 TOHATTS 3HAYCHHS, TOMY
0, KpiM «00’EKTHBHHUX» OCOOIMBOCTEH CTPYKTYpH
JOiSUTBHOCTI, $KI 3alexarb BiJg MPEAMETHO-CUTY-
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aTMBHOI JieTepMiHaIlii I[i€] isJIbHOCTI, ICHYIOTh
«Cy0’€KTHBHI» OCOOIMBOCTI, IETEPMIHOBAHI IICHXO-
JIOTIYHOIO crieQikoro miei gismpHOCTI» [12, ¢. 162].

KorHiTUBHUMI miIXin, KWW CIUPAEThCSI HA JaHI
3 ncuxouiorii, gpiocodii 1 JIHIBICTHKH, 1a€ MOXKIIU-
BICTh BHECTH YTOYHCHHS Y BU3HAUCHHS HABEJCHHX
BHIIIC TSPMiHIB i BUSIBUTH CITiBBITHOIIICHHS 3HAYCHHS,
3MICTY 1 CMHCITY. 3arajoM ITii 3HaYCHHSIM Y JIHTBIC-
TUIl PO3YMIIOTh 00 €KTUBHUU 3MICT, a IiJI CMHC-
JIOM — 3MICT, NIOB’SI3aHUM 3 iHAWBIAYaJIbHOIO 1HTEP-
nperamiero 3HaueHHs [4, ¢. 15]. Cmucn BucTymae
€JIHICTIO IHTEJIEKTyaJ IbHUX Ta a()EKTUBHUX MPOIIECIB,
OTITHMAJIGHOTO CITOJyYEHHS pallioHATBHOTO W eMo-
IIHHOTO, TII0 POOWTH HOTO MOBHOIIHAKM [ 14, . 55].

Cwmucn popMyeTbest Ipy B3a€MOJIiT pi3HUX BHUJIIB
3HaYCHb HOMIHATHUBHHUX OJMHHIIb 1 KOHTEKCTy. Sk
3a3Hauac [. BaiiHpix, cMucH — 11e «pe3ynbrar cKiia-
JIaHHsI 3HAYeHb 1 BiJHIMAHHs JETEpMIHAIlil», TOOTO
HEPEJCBAHTHUX Yy CHTyallil BKHBAaHHS O3HAK 3Ha-
YeHHS; KOHTEKCT CTBOPIOE CBOE YSBICHHS 31 3Ha-
YeHHs ClIoBa. BiH HIOM BUpi3a€ 3 MIMPOKOTO 3HAYCHHS
LIMAaTKH, K1 HE OB’ s3aHi 13 CyCiAHIMHU 3HAYCHHSAMH
y peuenHi. Te, 110 3aJHMIIAETBCS MICHSA YCIX BICI-
KaHb, 1 € ysBieHHs [7, ¢. 53], Todto cmuci [4, ¢. 16].

VY HOCHimKEHHSIX BUCHHX, SIKI 3aMAarOThCS IPO-
OIeMOI0 IMIDTIIIUTHOCTI, PO3MEXKOBYIOTHCS TOHATTS
«IMILTIUTHHA» Ta «CKCIUTIMUTHUNA cMHCITD» [4; 14].
Tak, mig iMmminuraaM cvuciaoM JI. B. JIucouyenko
po3yMie THPOPMAIIMHUN 3MICT, IPU3HAYCHUNH MOB-
IIEM IS MOBIJOMJICHHS, BHCJIOBJIEHHH a0o0 oroce-
PENKOBAaHWK TIISXOM EKCIUTIIUTHOTO BHUPAXKEHHS
JIESIKOTO 1HIIIOTO 3MICTY, 3 SIKOTO 32 3aKOHAMH JIOTiKA
BUIUIMBAE npuxoBaHuil. [1pu npomy Toi indopmariii-
HUH 3MICT, SIKHii B OJTHUX BHCJIOBIIOBAHHSIX BHUpPaXKe-
HHH IMIDTIIIATHO, B IHIINX MOYKE CKIAJaTH IX €KCIIIi-
nutHUN cmuca [13, c. 36].

Ha mymxy FO. H. CkpeOneBa, cTaryc iMILTIIAT-
HOTO ¥ eKCILTIIUTHOIO CMHUCIIIB BU3HAYAETHCA X Bia-
HOIIEHHAM [0 IMINIIKaIil Ta eKCIUIKalil B o0acTi
(GyHKIIOHYBaHHS MOBHUX OJMHHUIb. [lig excririka-
IIEF0 PO3YMIETBCSI 00MACTh MPSMOTO, BepOATBLHOTO
BHpAXCHHS 3HAUCHb, a ITiJl IMIDTIKAIIEI0 — 00JIacTh
HEMpPSIMOTO, OTIOCEPETKOBAHOTO BUPAKEHHS 3HAYECHb
i cmucis [18, c. 18].

CIiBBiIHECEHHSI TIOHATh «3HAYCHHS», «3MICT»
1 «CMHCJI» YMOXJIMBIIIOE JOCIIKEHHS 0COOIMBOC-
Tell IMIUTIKATUBHOTO TIPOCTOpPY. 3HAYCHHS HOMiHA-
TUBHOI OJTUHMIII — 1€ ONPEAMETHEH1 3HAHHS TIPO CBIT,
(opMa MOBHOTO 3HAHHS TPO THII30BaHI ab0 KOH-
KkpeTHi 00’exktu npivicHocti [1]. Tlin 3HaYeHHAM Tek-
CTy B JIHTBICTHI PO3YMIIOTh EKCILTIIUTHHUN 3MICT,
ITiJT CMUCJIOM — 3MICT, TTOB’ SI3aHUH 3 1HAUBIAyaIbHOIO
IHTepIpeTariero 3HadeHHs [4].



lTepmaHCbKi MOBHU

Crparounch Ha KIIIOYOBI O3HaKM Ta OCHOBHI
napaMeTpu TPOCTOPY, PO3MEKYBAaHHS MOHSTH «3HA-
YEHHSD», «3MICT» 1 «CMHUCI», BUABISEMO IMILTIKATUB-
HUH TPOCTIp, i IKUM PO3YMIEMO CHCTEMY IMITTiKa-
TiB, HapagUIMaTUYHO 0B S3aHUX Ta YIOPSAKOBAHHUX
MDK CO00I0 B €IMHE CMHUCIOBE Iie. IMruiikar — e
KOMITOHEHT CMHCITY, TPUXOBAHUH Y XyAOKHbOMY (T10e-
TUYHOMY, MPO30BOMY) TEKCTI M aKTyasli30BaHMH 3a
JIOTIOMOTOFO 1HTUKATOPIB. [HIMKATOPU IMILTIKATIB — 11¢
CTHJTICTUIHO MapKOBaHI OMUHUII TIOETHYHOTO TEKCTY.

Sk 3a3nagae JI. P.be3yra, iHmukaTopu iMIminmT-
HOTO CMHCIY — IIe BepOasbHi i HeBepOaIbHi 3aco0H,
AK1 BKa3ylOTh HA HASBHICTH Yy TEKCTI IMILTILUTHOTO
cmucay [4, c. 120]. lekogyBaHHs iMIUTIKaTy BigOy-
BAETHCS MUISIXOM iH(epeHIii. Y KOrHITUBHIHN JiHTBiC-
THIII TIOHSTTIO «iH(pEPEeHIIisH BiIMOBITAE, 32 BU3HA-
yeHHsM O. C. KyOpsikoBOi, KOTHITHBHA OTIeparlis, sKa
JIO3BOJISIE JIIOMUHI BUHTH 32 MEXi OyKBaJIbHOTO 3HA-
YCHHS! OAMHUIIb 1 TOOAUNTH MPUXOBAHUH 32 MOBHOIO
¢dopmoro cmuca [11]. ocnimkenns Tekcty abo auc-
Kypcy € He MOXKJIMBHM Oe3 3BEpHEHHS J0 MPOIECiB
iH(pepeHtIii, BUBITHOTO 3HAHHSI.

Y KOHTEKCTI HAmIoro JOCIi/DKeHHS iH(epeHIis
PO3IIISAAETHCS SIK KOMITJIEKC JTIHIBOKOTHITUBHUX OIIe-
pailiii TIOETaIHOrO BHSBJICHHS IMILTIKATIB HA PI3HUX
pIBHSIX MOeTHYHOrO TekcTy. [lepmmm eranom € ineH-
TudiKais IHIUKATOPY IMIUTIKaTy, a caMe CTIPHHHATTS
BepOATbHOTO CUTHAITY, SIKUH YIOBIIbHIOE KOTHITHBHAN
nporiec oOpoOku iHdopmarii. pyruii eran nependa-
Ya€e PO3KPHUTTS MEXaHi3MiB ()OpMYBaHHS iHIUKATOPIB,
a came OIXC JIIHTBOKOTHITHBHUX OTepaliii (KOHKpEeTH-
3alris, cremianizaiis, Moaudikaris) i mpouenyp (y3a-
TaJIbHEHHS, 3aMIIIEeHHST PO3ITUPEHHS, 1MeHTU(IKAITIS,
KOMTIpeCisi, 1HTepTeKCTyasi3allis) YTBOPEHHS «BHCY-
Henux» (foregrounded) BepOanbHUX 3ac001B, sIKi BKa-
3yI0Th Ha HasBHICTb Y TEKCTi IMIUTIKATIB.

Tperiii eTan cpsIMOBaHUI Ha 3°ICyBaHHSI JTIHTBOKOT -
HITUBHHX OTIepalliii 1 mporemyp, sKi CIIPUSIIOTH EKCTEPio-
pu3aIlii Ta eKCIUTIKAIlil CMUCIIB. SIK TIPHKITAT PO3IITHEMO
noetnaHnii Teket P. @poct “After Apple Picking™:

My long two-pointed ladder’s sticking through a tree

Toward heaven still,

And there’s a barrel that I didn’t fill

Beside it, and there may be two or three

Applies I didn’t pick upon some bough.

But I am done with apple-picking now...

For I have had too much

Of apple-picking: I am overtired

Of the great harvest I myself desired [27, p. 1095].

3MicT HaBemeHOTO (PparMeHTy («3aBepIIeHHs 300py
SOIyK») 00’ €KTHBYETHCS Yepe3 aHalli3 CyKyIHOCTI 3Ha-
YeHb HOMIHATUBHUX OAWHUIIb, I IOPSIKOBAHUX OIHIH
TeMi — «30MpaHHs1 BpoxKato sI0yK». BykuBanHs ciniB y ix

npsMOMY  (IeHOTaTHBHO-pe(epeHIliiHOMY) 3HAYCHHI
CTpHsie OMHO3HAYHIN IHTEpIpeTallii Ta BKa3ye Ha HOro
eKCILTIUTHICTh. JIIHTBOKOTHITHBHUIA aHAJIi3 CJIOBECHUX
MTOETHYHUX 00Pa3iB JI03BOJISIE BIICTEXKUTH Ta EKCILTIKY-
BaTH HEOJHO3HAYHI KOMIIOHEHTH MOETHYHOTO TEKCTY,
sIKi BUXOJISITh 3a paMKH Horo 3micty: “ladder’s sticking
through a tree / Toward heaven”. Bukopucranus HOMi-
HatuBHOI ofwHUII “heaven” 3amicTh “sky” mopymrye
OIHO3HAYHE CHPUHHATTS ()parMEeHTy TEKCTY Ta CIyTYy€
IHIMKaTOpOM HASIBHOCTI y HBOMY IMIUTIKAaTy — mpar-
HEHHsI CTIaBH, OCKUIbKU akTuBye apxerun [TOBITPS.
Ha mnozarekcTroBoMy piBHI BHSBISIEMO I1HTEPTEKCTY-
aIBbHUH 3B’s130K 13 biOmieto, a came 31 CKa3zaHHSAM TIPO
BaBWIOHCHKY BeXy, METOI0 OyIiBHHIITBA SKOI OYyIio
roeTHaHHS HeOa 1 3eMITi 3apaji Ti3HAHHS HAaHBHIIIOTO
Onara. Takuii MAKPOKOHTEKCT JI03BOJISIE POKPUTH TIPH-
XOBaHHI KOMITOHEHT CMHUCITY HAaBECHOI CTPOQhH — Ipar-
HEHHSI [TI3HAHHSL.

Ha TexctoBomy piBHI Heomorism “apple-picking”,
3HAYEHHs SIKOTO B Pe3yibTaTi 0araropazoBoro MoBTOPY
MIEPEOCMHUCITIOETHCS, Y KOHTEKCTI BipIlia BUCTYTIAE 1H/TU-
KaropoM iMIUTIKAaTy «IOBCSIKICHHI >KHTTEBI TypOOTH».
OcraHHi clloBa KOXHOTO psijika: “too much, overtired,
desired” BucTymaroTh iHAMKaTopaMu mepudepiitHoro
IMIUTIKaTy MOTpUMaHHS Mipu. HampykeHHS Haporry-
€THCS 3aBIISIKM TIOBTOPY CHHOHIMIYHOTO KOMITOHEHTY
HaBEJICHNX BUILE HOMIHATUBHUX OJUHUIIb: «3aHAITO
0araro, 3aHa/ITO BTOMJICHUIA, 3aHAITO OaXKaTI.

3MICTOM HACTYIHOI CTPO(U € «Iepenik cramii
(dopmyBaHHs TUTOIIB SOTYK BiJ IBITIHHS JiepeBa JI0
300py BpOXKaIo»:

Magnified apples appear and disappear,

Stem end and blossom end [27, p. 1096].

IMIUTiUTHA CMHECIT HABEICHOTO (PPAarMEHTY BUSIB-
JISIEMO IUISXOM apXETUITHOTO aHali3y HOMiHATUBHHUX
OMUHUIL “tree, stem, apples, blossom” — cumBoIiB
apxerurty CBITOBE JIEPEBO. KonnenryansHa
IMIUTIKAINisE [[BOTO apXeTUIy — CHCTeMa KOOP/H-
HaT — aKTHBYE y CBiZIOMOCTI yuTaya / iHTeprpera-
TOpa acoliallito 3 BUMIPHICTIO, sIKa CTA€ MOIITOBXOM
JI0 eKCTepiopu3allii IMIUTIKATy — SKATTS BiJ| MOYATKy
mo kiams. Lleft iMIutikar 3aliMae MEHTPAIbHY IO3U-
Iif0 B IMIUTIKATUBHOMY TIPOCTOPI TOETUYHOTO TEKCTY
“After Apple Picking”, ockinbKH BiH MpenCTaBICHAN
OLIIBIIIOO KIJIBKICTIO 1HJMKATOPIB: “tree, stem, apples,
blossom”. Orxe, cnemiajbHO BiIiOpaHi, MEBHUM
YUHOM OpraHi30BaHI HOMIHATHUBHI OMWHUIN, 1HTEp-
TIpeTAaIlis 3HAYCHHSI IKUX HE 0OMEKY€EThCS OTHO3HAY-
HUM CHPUAHATTSIM OyKBaJIbHOTO 3MICTY, JO3BOJISIOTh
i3 3aJIy4CHHSIM JIIHTBICTUYHHX Ta CHIIUKIONCIUIHIX
3HaHb MEPEAaTH MPUXOBAHUIN Y HUX CMHCI.

Y mpomeci MPOBEACHOTO HAMHU JIOCIiHKCHHS
MU MIANUIA TAaKUX BHUCHOBKIB: IMOETHYHUI TEKCT
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XapaKTePU3YEThCA PI3HUMHU IUIONIMHAMUA MOBHOTO
BUPaXXEHHS TyMKH PO CBIT: €KCILTIMTHOIO, 1MILIi-
UTHO. HasiBHICTB pi3sHUX BB iH(pOpMAIIiT 3yMOB-
JFOETHCSI TPUBHMIPHOIO CEMAaHTUYHOKO CTPYKTYPOIO:
3MiCTOBO-(aKTyaJIbHOIO, 3MiCTOBO-KOHIIETITYaJIHLHOIO
Ta MATEKCTOBOIO, a00 IMILTIUTHON. BurydeHHs
IMIUTIOUTHUX ~ CMHCHIB  mependayae  KOTHITUBHY
00pOOKYy TEKCTY 3 ypaxXyBaHHSM HOTO NEPEAKOHIICTI-
TyaJbHOI, KOHIIENTYaJIbHOT Ta BepOaJIbHOI iMmocTacel.
Bmsnauenns ocobnmBocTelt (hopMyBaHHS 1 CIie-
(pIKA BHOKPEMJICHHS CKJIATHHUKIB IMIUTIKATHBHOTO
MIPOCTOPY € HEOOX1THOI YMOBOO aJISKBaTHOTO CIIPHIA-
HSTTS Ta PO3YMIHHS HESIBHO BUPAKEHOTO CMUCITY SIK
OKpEMOTO MOETHYHOTO TEKCTY, TaK 1 CyKYMHOCTI TeK-
CTiB MIEBHOT'O JIITEPATypPHO-CTHIIHOBOTO HAIPsIMY, TIOe-
TUYIHOI IITKOJTM aMEPHUKAHCHKOT 1moe3ii XX CTOITTS.
3amydeHHs] METOJI0JIOTIYHOTO armapary KOTHITHB-
HOI JIHTBICTUKH, TEOPETHYHHUX IOJOXKEHb ICUXO-
JIHTBICTHKH YMOXJIMBHJIO BHJIYYEHHS NPHXOBaHi
y TOETHYHOMY TEKCTi CMHUCIM, BU3HAYUTH IX MicCIe
B IMIUTIKATUBHOMY TPOCTOPi aMEepUKaHCHKOI moe3ii
XX cromitTia. CycninbHi, eKOHOMIYHI, IHTyCTpiabHI,
TIOJIITHYHI 3MiHH, TIOTPSACIHHS Ta BilHH, SIKi IOBOIH-
JI0Csl TIEPEeKUBATH JIIONUHI MPOTAroM XX CTOJITTS,
3HAUILIN CBOE BiZIOOpayKeHHSI B aMEPUKAHCBKIH moe-
3ii XX cromitrs. Sk Ha mMouarky, Tak 1 HAPHUKIHII
CTOJITTS TIO€3is1 XapaKTEePU3YETHCS:
— aHTPOTOLECHTPUIHICTIO, fKa BiJOOpa)kaeThCs
B iMIDTIKaTaxX (IIHHICTH 0COOWCTOCTI, cCBOOOMA OCO-
OHMCTOCTI, CBOEPITHICTh JIIOACHKOI  OCOOMCTOCTI,
MOJIOJIICTh, CAMOTHICTb, CTapicTh, MOIIYK BiApajiH,
NparHeHHst 0 METH, BTpara CTIHKOCTi, CIIOKyca,
HEIPUEMHOCTI, MIATPUMKA, MOJOJaHHS HErOoid, Bij-
CYTHICTh CTpaxy Mepej MepenikoaMu, pUCH Xapak-
Tepy: BIIEBHEHICTh, CKPUTHICTb, TPArHEHHS 10 METH);
— corionorizaimicr JoanHd (TIoMyK cede, 3Ha-
YEHHS PITHOTO IOMY JUIs JTFOAMHH, B3a€EMOBITHOCHHH,
OJTHOMaHITHICTh Oy/JHIB, ’Kara HOBUX BPayKCHb);

— CHOPUUHATTSIM JIOIUHU SK HEBiJl'€MHOI YaCTKH
npuponu (rapMOHisi IPUPOIHN 1 JIIONWHH, BHYTPIl-
HBOTO 1 30BHILIHLOIO CBITY, HEIIEPEMOYKHA CUJIA Yacy,
OopoTb0a 3a BIDKMBAaHHA, jKara 10 JKUTTS, Oe3IliH-
HICTb KpacH TIPUPOIIN);

— BH3HAYEHHSM JIFOJIMHH SK TOJOBHOI pyHHIBHOI
CWIY TIPUPOHU (3HEI[IHEHHS )KUTTS, OC3BIAMOBIIAIIb-
HICTh 32 CBOK JisUIBHICTB, HEOOXIJAHICTH 3a00pOHU
aroMHOi 30poi, HEOOXiJHICTh MHPHOTO iCHYBaHHS,
BCE3HUIITYI0Ua CHJIa aTOMHOT 30poi).

JIIHTBOKOTHITHBHUH aHaJIi3 IHAUKATOPIB IMILTIKA-
TiB JTO3BOJIMB BUSBUTH 3arajibHi HANpPSMH PO3BHUTKY
noesii XX, 1110 MO3HaYMINCS Ha OCOOIMBOCTSIX BUITY-
YeHUX IMIUTIKaTiB: HOBa OOpa3HiCTh, HA SIKY BIUIU-
Hyja ypoOanizamis. [lepeBaxanHs o0OpasiB, B3sTHX
13 TIOBCSAKICHHS BEITUKHUX MICT, XapaKTep acoIliamiii
i MmeTadop, Ha AKUX MO3HAYMUIIOCS CBITOCIIPHUHHSATTS,
0 CKJIAIOCS B 1HIYCTpiallbHO PO3BHHYTOMY CycC-
MiJIBCTBI, SIKE JUHAMIYHO PO3BUBAETHCS; TIepeOya0Ba
MOETUYHOTO CIIOBHUKA: SIK IIMPOKE BHKOPUCTAHHSI
moOyTOBOI, MOBCSKIACHHOI JIGKCHKH, Tak 1 Oararo-
3HAYHUX CITiB-CHMBOJIB.

BucnoBkn i mpomo3umii. JIiHTBOKOTHITHBHUI
aHaJIi3 BIPIIOBAaHMX TEKCTIB aMEPHKAHCHKHX ITOCTIB
XX CTONITTS O3BOJMB OKPECIUTH IMIUTIKATHBHUI
MpOCTip Mmoe3ii MOJACPHY 1 MOCTMOIEPHY, Y SKOMY
3HAWIUIA CBOE BiJOOPAKEHHSI SIK OCOOMCTI MEPEKH-
BaHHS, TaK 1 CYCIUIGHO-TIOMITHYHI TTOMii MHHYJIOTO
cromtrs. [lpy 1bOMy TIEpCIIEKTUBHUM € BUBYEHHS
IMIUTIKATUBHOTO TPOCTOPY HAa TIOCTUYHOMY Mare-
piayi iHIIMX XPOHOJIOTIYHUX 3Ppi3iB 1 JliTeparypHO-
CTHJILOBUX HAIpsMiB, 30KpeMa MCEHHOTO JUCKYPCY
noyarky XXI cTomitTs. BusBneHHs IMIUTIKATUBHOTO
MIPOCTOPY OKPEMHX aBTOPIB MOXKE CIIYT'yBaTH OCHO-
BOIO ISl aHAI3y 1X KOTHITUBHOTO cTHiO. [lepcrmek-
TUBHHUM HaIPsSIMOM € MOTIHOJICHHS Teopii 00pa3HOCTI
B 1l KOHLENTyaJbHOMY 1 NeEpEeIKOHIENTYaIbHOMY
BHUMipax.

Cnucok Jgiteparypu:
1. Anepupenko H. @. Ciopasie npobnemsl cemantuku. M. : ['Ho3wuc, 2005. 326 c.

2. AnmaroB B. M. Hcropust TUHTBUCTHUECKUX YUYCHHH :

KyneTypsl, 2001. 368 c.

[yueOHOe mocobue]. M. : f3bIku CiaBsSHCKON

3. Banmu 1. O0miast TMHIBECTHKA M BOMIPOCHI (hpaHIly3cKoTo si3bika [nep. ¢ ¢p.]. M. : M3n-Bo mHOCTpaHHOM

nuteparypsl, 1955. 416 c.

4. Besyrma JI. P. BepOamizamisi iMIDIIIUTHAX CMHUCTIB Yy HIMEIBKOMOBHOMY [iaJIOTI4YHOMY AMCKYPCI
[Monorpadis]. Xapkis : XHY imeni B. H. Kapasina, 2007. 331 c.
5. Benexosa JI. 1. CroBecHuid moeTHuHHi 00pa3 B aMEPHUKAHCBKiM MOE3ii: JIHTBOKOTHITUBHUI MOITISA :

[MoHOTpagis]. Xepcon : Aiinant, 2004. 376 c.

6. bymdunn JI. A3bik: [nep. ¢ anrt.]. M. : Jlubpokom, 2009. 608 c.
7. Baitnpux X. JIMHrBUCTHKA JIKU. S3bIK M1 MOJEIUPOBAHUE COLMAIBHOIO B3aUMOAECHCTBYS: IEpeBoAbL. M. :

Hayxka, 1987. C. 44-87.

8. Beirorckwuii JI. C. Mpinutenue u peus. M. : [lenaroruka, 1982. T. 2. 504 c.
9. Burrenmreiin JI. ®unocodcekoe uccnenosanue. M. : Hayka, 1985. C. 79-128.

38| Tom 31 (70) N2 4 4. 22020



lTepmaHCbKi MOBHU

10. F'anbnepun U. P. TekeT kak 00beKT IMHTBHCTHYECKOTO HccnenoBanus. M. : Hayka, 1981. 139 c.

11. Ky6psxosa E. C. Emie pa3 0 3Ha4eHIH TEPMUHA «KOTHUTHBHBII . KOMMYHUKaTHBHO-CMBICIIOBBIE TTAPAMETPBI
rpaMMmaruky U TekcTa. [CO. cT., mocsm. toomero 1. A. 3omotoBoii]. M. : Dmutopuan YPCC, 2002. C. 90-94.

12. JleoutheB A. A. IICHXONMMHTBHCTHYECKHE CMWHHIEI W TOPOKICHHE PEYOBOTO BBICKA3BIBAHUA. M. :
Omuropuan YPCC, 2003. 307 c.

13. JIucouenko JI. B. Bricka3piBaHKHE C UIMIUTMIIUTHON CEMAHTHUKOM: JIOTHUECKHH, SI3IKOBOW U IparMaruyec-
kuil acniektsl. PoctoB H//I., 1992. C. 27-44.

14. Hedénosa JI. A. KorHUTHBHO-/IESTENbHBIN aCTIEKT MMILUTUKATUBHON KOMMYHHUKAIMU. Yensaouuck : Yenso.
roc. yu-T., 2001. 151 c.

15. Hukutoa M. B. Kypc nuarBuctrdeckoit cemantuku. M. : Hayunsiii menTp mpoodiem auanora, 1996. 760 c.

16. HoBukoB A. 1. CMbICII: CeMb AUXOTOMUYECKHUX MTPU3HAKOB. T€OPHs U MPAKTUKA PEYEBBIX HCCIIET0BAHUIM.
M. : MI'VY. 1999. C. 132-144.

17. Iorednst A. A. Teopernueckas mostuka. M. : Beicmas mxona, 1990. 331 c.

18. Ckpebnes 0. M. Ouepk Teopuu crimuctuku. Loppkwuii, 1975. 175 c.

19. Coccrop ®@. ne. Kypc 3aramsnoi miarsictuku. K. : Ocnosn, 1998. 324 c.

20. Cymneiimenosa D. /1. [lonsaTre cMbIciaa B COBpeMEHHON TUHIBHCTHKE. AiMa-Ata : Mexkren, 1989. 160 c.

21. Xutpos A. B. JIx. Jlokk, JI. Crepn u metadopsl co3nanus B punocodekoit meuxonoruu. M. : Gunocod-
ckuii pakynsrer MI'Y, 2007. C. 45-54.

22. Yynuna I. A. ®unocodus ocozHanus: npodnema cmbicna. [Ipobnema co3HaHuUs B OTEUECTBEHHOH U 3apy-
oexnoii punocodun XX Bexa. MBanoso : Lentp [pecc, 1994. C. 62-69.

23. ®inocodepkmii cmoBHUK. Binm. pen. B. 1. Illunkaprok. K. : Ykpainceka enmukmonemis, 1986. 452 c.

24. Dictionary of English language ABBYY Lingvo. [Enexkrponnuii pecypc]. Pexxum nocrymna: http://lingvo.
yandex.ru/en?text=FLY &st _translate=1&lang=en&dAB=on.

25. Freeman M. Metaphor and metonymy as conceptual mappings. 6-th International Cognitive Linguistics
Conference. Stockholm : Stockholm University Press, 1999. P. 58-59.

26. Frege G. Uber Sinn und Bedeutung. Ders. Funktion, Begriff, Bedeutung. Gotingen, Vandenhoek,
1980. P. 40-65.

27. Frost R. The Norton Anthology of American Literature; Eds.: N. Baym, R. Gottesman, L. B. Holland.
N.Y, L.: W.W. Norton & Company, 1989. P. 1083-1111.

28. Lakoft G. Philosophy in the Flesh: The Embodied Mind and its Challenge to Western Thought. N.-Y. :
Basic Books, 1999. 624 p.

29. Langacker R. Concept, Image and Symbol, the Cognitive Basis of Grammar. Berlin; N.-Y. : Mounton de
Gruyter, 1990. 546 p.

30. Rosch E. Classification of real-world objects: origins and representations in cognition. Thinking: Readings
in Cognitive Science. Cambridge; L.; N.-Y. : Cambridge University Press, 1983. P. 212-222.

31. Tsur R. Toward a Theory of Cognitive Poetics. Amsterdam: Elsevier Science Publishers, 1992. 549 p.

32. Turner M. Conceptual integration and formal expression. Metaphor and Symbolic Activity, 10 (3).
Lawrence : Erlbaum Association, 1995. P. 183-204.

Grinyak O. A. COGNITIVE ASPECTS OF THE CREATION OF IMPLICATIVE SENSES

IN AMERICAN VERSES OF THE XX CENTURY

This article presents a cognitive study that aims to reveal linguistic and cognitive properties of the formation
of the implicative space of American poetic texts of the XX century. On the bases of the fact that implicity is
an interdisciplinary phenomenon. The cognitive linguistic focuses on researches of the category of implicity
from the point of the specific of human mind such as gnostic function to explicate the hidden, inner, clandestine,
latent information. The development of cognitive studies based on the integration of philosophic, psychological,
sociological, culturological and linguistic approaches has gained recently the special actuality. The semantic
and cognitive multistructure of the theoretic explanation of the imlicity is in question for scientists. Each new
paradigm gives more to throw light on its new sides and perspectives of its investigation.

The diversity of theoretical interpretations of the nature of implicitness caused by the multiplicity of its
semantic-cognitive creation is due to the constant attention of scientists to the problem, the study of which
in each new scientific paradigm highlights new facets and prospects of study. To explicate hidden senses
the first task is to define the concepts: implicitly, implicative space, implicate, implicate indicator, the second
step is to detect symbol words that influence the realization of implicates in poetic texts, the third is by means
of the inferential method of analysis to explicate the underlying information.

The role and place of the components of implicit senses are defined according to the quality and quantity
of their indicators. Archetypal symbols, allegorical images, symbols, parables, titles, stylistically marked
or salient units of the text, its specific syntactic constructions are considered as indicators of implicates.
The integrative model of the implicative space grounds on the mechanisms employed in the formation of its
components on different levels of a poetic text. This model helps to define linguistic and cognitive aspects
of construing the reality in the American texts of the XX century.

Key words: imlicity, implicate, indicator of implicate, sense, implicative space.
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CIIOCOBU BUPAKEHHSI MOJAJBHOCTI
B AHIVIIMCBKINU TA YKPATHCBHKIN MOBAX

Cmamms npucesdena 6U8UeHHI0 OCHOGHUX CHOCODI8 GUPAICEHHST MOOATLHOCMI 6 AHININCHKIL
ma YKpAaiHCoKill MO8aAX, GUSHAYEHHIO MOGHUX 3ac00i8 modarvhocmi. Cniikyeanus € Hegid €MHON0
uacmuHow scumms aoounu. Ilpu ybomy eueni 0agHo Oitiuau 6UCHOBKY, WO CRIIKY8AHHS HE 360-
OUMbCsL BUKTIOHUHO 00 nepedadi ingopmayii. Y npoyeci KOMyHIKayii KOJiCHA 31 CMOPIH — C8I00MO YUl
Hec8i0oMO — nepeciioye 81AcHy Yinb, 8UOYO0BYE CE0I0 NPOMOBY, A MOBA 8 YbOMY NPOYECE € NOMYHC-
HUM 3HAPAO0OAM 8NAUBY. Y Mol dce uac MOBIEHHEBUL BNIUG € CYUACHOIO HAYKOIO, NPEOMEMOM AKOi
suUCmMynae eexmueHicims CniiKy8amHsl.

Cmanosnennsa yici HayKu € uje 0OHIEI0 03HAKOI0 PO3GUMK) CYUACHO20 HAYKOBO20 3HAMHS, SIKE Opi-
€HmMoOBane Ha npaxmuyHi nompeobu cycninecmea. Egexmusnicmo komyrnixayii 3anesxicums 6i0 moeo, uu
00C52AEMbCS Yilb KOJHCHO20 3 KOMYHIKAHMIG V pe3yiibmami CRIIKY8AHHS, WO 3AeHCUns 6i0 8Ubopy
ONMUMATILHOL KOMYHIKAMUueHOI cmpameeii i KoHkpemuux maxkmux. Mooanvhicms i oyinka 06 €OHami
CRITLHOI NOZUYIEIO Y BUCTIOBTIOBAHHT — MOOYCI, MOOMO DYHKYIOHATLHO-NPACMATNUYHO 60HU GUKOH)-
tomw poni keanighixayii — ouxmym. Oyinka, K i MOOAbHICTb, BUPANCAE CIABTEHHSI MOBYSL 00 BUCILOBY.

MooanvHicmb i oyinka Modicyms nepedysamu ¢ OUKMALbHI YACMUHI GUCIOGTIO8AHHS, (DIKCYIOUU
00 ekmusHi napamempu smicmy. Busuenmns mooanvnocmi cmumyniogano cnpobu cmeopumu 6iono-
8I0HI MoOeni ONsl AHAli3y MOOANbHUX 3aco0is. ModanbHicms, opieHmosana Ha peyunicHmada, cnis-
BIOHOCUMBCA 3 ICHYBAHHAM GHYMPIWHIX [ 308HIUHIX YMO8 01 peyunicuma (cyo’ekma nponosuyii)
w000 30ilicheHHs | 3a6epulents Oii, AKaA BUPAINCAEMBCS 20JI06HUM Npeouxamom. Icnye menodenyis
BUCTIOBTIOBAMU MOOALHICb, OPIEHMOBANHY HA peyunienma (ROSUHHICMb, HeoOXiOHicmb | baca-

HICMbB), 3a OONOMO2OI0 JIEKCUYHUX DO GLILHUX 2PAMAMUYUHUX MOPPEM.
Kniouosi cnosa: mooanvricms, kameeopis, 1eKCUdti 3acoou, epamamudii 3acoou, 0iecoso.

IMocTanoBka mpodaeMu. MomanbHICTh SK KaTero-
Ppist OXOIUTIOE BENTUKY KUJIbKICTh TIOHSTH Y PI3HUX 001ac-
TSIX HayKd — B JIorii, ¢inocodii, ceMaHTuLli, CHHTAK-
CHCI, TUCKypCHOMY aHaJti3i. He3paxarouu Ha 3araibHUN
MPEIMET JOCHIPKSHHSI, 3aJI)KHO BiJl PAMOK KOHKpET-
HOI HayKH ITf0 KaTeTOPif0 aHaJi3yIOTh 3 PI3HUX CTOPIH,
IO 1 CIyTYeE MiJCTaBOIO YIS 11 PI3HUX ITHTEpIpEeTaIii.
AKTyalnbHICTh I1i€i TipoOneMu He 3HuKae. UwucieHHi
poOOTH, MPUCBSYEHI PI3HUM aclieKTaM OIUCYy Ta aHa-
JIi3y MOJAJIbHOCTI, CBITYATh MO TE, 1110 0arato MUTaHb
BCE IIle BUMAraioTh PETENBHOTO PO3KPHUTTA. MneTscs
PO TaKi 3arajibHi MPOOIEeMH SIK CEMAaHTHIHHI CTaTyC
1 00csar MomaibHOCTI, (hopMu 1i BUpakeHHS 1 QyHKIIIT
B YKpaiHCBHKill Ta aHITIHCHKIN MOBax.

3’sicyBaHHS XapaKTEPUCTUK MOJAIIBHOCTI SIK JIeK-
CHKO-TpaMaTHYHOI Ta MparMaTuyHoi KaTeropii BigHoO-
CUTBHCS J0 HAMOUTBIN CKIIAMHUX 3aBIaHb CydacHOTO
MOBO3HABCTBa. AKTyalbHICTb POOOTH 3yMOBJICHA
3pOCTalOuMM IHTEPECOM JI0 IHTEepIpeTamii cemaH-
TUYHOI CTPYKTYpH MOJAIBHUX AI€CIIB 1 BIICYTHICTIO
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MOBHOTO ¥ aJ€KBAaTHOTO JIHIBICTHYHOTO OIHCY
JIOTIKO-CEMAHTHYHOI THIIOJNOriI KMOro KOJOKaIii
y CY4acHii HayIli, a TAKOXK HeOOXiTHICTIO JICTaIbHOTO
KOMITJICKCHOTO BHMBYCHHS IUTaHb IOPIBHUILHOTO
aHaii3zy 3aco0iB BUPAKCHHS MOJAIHHOCTI B aHIIIH-
CBHKil Ta YKpalHCBKill MOBax.

AHagi3 ocTaHHiX xocailkeHb i myOsaikaniii.
TeopeTHko-MEeTOIONIOTIYHOK0 ~ OCHOBOK  JIOCII-
JDKEHHS CIYTYBaJId Tpali BITYM3HSHHUX 1 3apyOixk-
HUX JIIHTBICTIB, SIKi 3pOOMJIM BHECOK Y PO3POOKY
npobemu MomansHOCTI 3aramom (B. B. Bunorpa-
noB, O. C. Axmanosa, 1. I. Memaninos, 11I. Bamni,
I'. pon Bpirxr, €. 1. bensera, O. Ecnepcen, C. C. Bay-
mHa, A. BexxOunpka, I A. 3onorosa, F. P. Palmer,
B. A. Ilnynrsn), nexkcuunoi cemantuku (D. A. Cruse,
L. Talmy), xoruituBHoi minrsictuku (H. bonau-
peB, E. C. KyOpsikoa, JI. A. Manepko) i ¢peii-
moBoi cemantuku (Ch. Fillmore, B. B. Jlazapes,
JI. B. IlpaBikoBa), CeMaHTHKH MOXJIHBHX CBITiB
(A1. XinTikka, P. deiic), MOpIBHAIBHUX JOCIIIKEHb
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(B. fApuesa, B. I'. I'ak, 1O. A. /ly6oBcekuit, J. Bybee,
S. Fleischman), kopmycuoi minreictuku (K. Aijmer,
B. Altenberg, W. Chafe, D. Biber et al., J. Sinclair)
i Teopii mepexmamy (D. Slobin, E. Tabakowska,
E. Nida, JI. A. Manepko).

IlocTanoBka 3aBnanHsa. Mera crarTi — BU3HA-
YUTH CIIOCOOM BUPAKEHHS MOJAIBHOCTI B Cy4acHiH
AHIIICHKIN Ta yKpaiHChKii MOBax.

Bukaaax ocHoBHOro marepiaay. MojalibHICTh
€ HEBII’€MHUM KOMIIOHEHTOM MOBHOI TaKTHKH
TIepeKOHaHHs. BUCIOBIEHHS CBO€l MO3MINI, B sKii
€ TIparHeHHS TEPEKOHATH CIIIBPO3MOBHHKA, MOXKE
NPETeHyBaTH Ha Te, L0 BHCJIOBIIOETHCS «iCTHHA
a00 «omHa 3 TO4OK 30py» [8, c. 19]. Takoxx BOHO
MOYKE BUSIBIATH OLIbITY 200 MEHIIY THYYKICTH NPH
BHKJIAJli CBOET MO3MUIIi1, TOOTO BOJIOIITH Pi3HUM CTY-
TeHeM BIIEBHEHOCTI y cBOil mo3wuilii. Ilepexonytoui
MOBIJIOMIIEHHSI MOXKYTh BIJIDI3HATHCS 32 O3HAKaMu
00’eKTUBHOCTI / cy0’€KTUBHOCTI i 3a cTyneHneM. [lpu
MepeKOHaHHI CMiBPO3MOBHUKA MOXKYTh OyTH 3aJisHi
emicTeMIuHl i OIITaTMBHI MOJAJIbHOCTI, TOOTO BHUKJIa-
IeHi HUM (DakTH OIIHIOBAaTUMYTHCS SK WMOBipHi /
HelMOoBipHi 1 OaxaHni / HebaxkaHi. Bubip MomampHOCTI
BIUIMBAaE Ha €(EKTUBHICTH JOCATHEHHS IOCTaBlie-
HOi MOBLIEM METH — BIUIMHYTH Ha CIiBPO3MOBHHKA
1 TIEpEKOHATH HOTr0 MPUIHSITH BUKJIAJICHY TOYKY 30DY.

VYKpaiHchbka Ta aHIIiiChbKa MOBH MAalOTh CXOXKI
3acO0M BHCJIOBJIEHHS MOJNAIBHOCTI y TEKCTi, aje Iii
3ac00M HE IIOBHICTIO CHIBIIAJalOTh, € BIAMIHHOCTI
y iX BUKOpHCTaHHI Ta MPiOPUTETHOCTI IPHU BUPaKESHHI
MOZIANIBHOCTI, TOMY YKpaiHChKO-aHIJIIHCHKHUN Tepe-
KJIa]] MOJIAJTLHOCTI HE MOYKe Oy TH 3BEJICHUM JI0 JOCITiB-
HOTO KOIIiIOBaHHsS. MozajbHE I€CIOBO B KOHTEKCTI
OJTHOTO TEKCTY MO)KE BHKOHYBATH Pi3HI (QyHKIIII.

O. C. AXMaHOBa BU3HA4Ya€ MOJAJIBLHICTD K [TOHS-
TIHHY KaTeropiro 3i 3HAYEHHSM CTaBJICHHS MOBIII
JI0 BUCJIOBJIFOBAHHS 1 BHPAXEHOTO JIO JIHCHOCTI
[1, c. 237]. JlocnimHUKY MOTATbHICTh BU3HAYAIOTh SIK
rpaMaTUy4Hy, CHHTaKCU4YHYy a00 CEMaHTH4HY KaTero-
pito. Taxk, T. I1. Jlomtesa, P. A. bynaros posrisgaioTts
MOAAJIBHICT SIK TpaMaTu4Hy Kareropito; JI. C. €pmo-
Ja€Ba BBA)KA€ MOJAAIBHICTH CHHTAaKCHYHOIO Karte-
ropi€ro, 3a3Havyaroud, MI0 332 MEXaMH CHHTaKCHY-
HOI MOJAJBHOCTI 3aJIMIIAIOTHCA JIEKCHYHI 3aco0un
[13, c. 183]. SIx ceMaHTHYIHY KaTETOPif0 MOTAJIbHICTh
posmisaatote B. B. Bunorpamos, I. B. Komman-
cekuid, 1. b. XmeOHikoBa, OCKITEKHA MOJAIBHHUN CEHC
MOKe OyTH BUPa)KeHUH PI3HUMHU MOBHUMH 3aC00aMH.
Jlo HHX BIHOCATBHCS IpamMaruuHi (MOpQOIoTivHi),
JeKCHYHI (MOJaNBbHI CIIOBA), JIEKCHKO-TpaMaTH4HI
(MomaibHi JTieciioBa) ¥ iHTOHAMIITHI 3aco0u [4, ¢. 83].
[lupoTta B po3yMiHHI KOHIIEMIIi MOJAIIEHOCTI MPH-
3BOJIUTH 10 HEOOXITHOCTI BHOPSAKYBaTH 1 AudepeH-

IIFOBaTH CUCTEMY 3HAYCHb, SIKI BXOJATH JI0 11 CKIIay.

Hwumi OLTBITICTE JIIHTBICTIB TOTPUMYEThCS Kacui-
Karlil, sIka BUILISIE 1Ba aCIIEKTH MOJAIbHUX BITHOCHH:

1. CraBneHHS, siIke BCTAHOBJIFOE BMICT BHCIIOBITIO-
BaHHSI 1 AIMCHICTB 3 TOYKH 30pY peabHOCTI / ippealib-
HOCTI — 00’ €KTHBHA MOJAJIBHICTb.

2. CtaByeHHS MOBIIS J0 3MICTy BHCIIOBITIOBAHHS —
cy0’exTHBHA MOJAIBHICTE [11, c. 79].

O0’eKTUBHA MONAJIBHICTE € 000B’SA3KOBOIO O3HAa-
KOO Oy/Ib-SIKOTO BHCIIOBIIFOBaHHS 1 OJTHIEIO 3 KaTero-
piif, sika hopMye NpeTUKaTUBHY OAMHHIIIO — PEUCHHSI.
Bona BupaxaeThcss B MOBI 3a JIOIIOMOTOK OCOOJIUBOT
Kareropii jgiecioBa — IACHOTO, HAKa30BOTO, YMOB-
HOTO Cc1oco0iB. dopmu TiHiCHOTO CITOCOOY BiTHOCSTH
BHCJIOBITIOBAHHS JI0 KaTETOPii peasbHIX, TO1 SIK yMOB-
HUH (OaXaHW, CMOHYKaJbHWI) HaXWil BiJHOCHUTD
BHCJIOBJIIOBAHHS JI0 Oa)kaHOr0, HeoOxigHoro [7, ¢. 17].

3aJIe’)KHO BiJ TOTO, IO IMIAETHCS OIHII I103a-
MOBHa JIMCHICTh YM caMe& BHCJIOBJIIOBAHHS, BYEHI
BUIUISIOTh J[BA THIA MOAAJIBHOCTI: 00’ €KTUBHY
i cy0’extuBHy. B. JI. [lluHKapyk BBaXkae, 10 MOJIANIb-
HICTB SIK Kareropisi MOIycCy, MOAi0OHO 10 iHImIUX HOro
Kareropii (mepcyasMBHOCTI, OLIHHOCTI, aBTOpH3a-
1ii), «0e3rnocepeslHbO MOB’si3aHa 3 BUKOPHCTAHHSM
peYeHHs y MOBJIEHHEBOMY akTi. BoHa mpsmo 3ane-
JKUTB BiJI iHTEHII{ MOBIIS, TOMY IIIO 3HAUEHHS, SIKi CTa-
HOBJIISITh MOJIyC PEUEHHS, 3[e0LIBIIOr0 € IHTEHIIIHO-
KOMyHIKaTUBHUMH. Lli 3Ha4YeHHs HAKIaAaloThcs Ha
BJIaCHE 3HAUCHHSI, MOITU(IKYIOTh HOTO 1 320€3MeuyIoTh
aKTyaJbHE IpWUB’S3aHHS pedeHHS A0 pedepeHTHOT
CHUTYyaIlii, BBeZCHHS Horo 1o Tekety» [10, c. 21].

MoBo3HaBeIb MPOTUCTABISIE TPU PIBHI peUeHHS
(popmasbHMA, CeMaHTHMYHMH 1 KOMYHIKaTHBHHUH),
PO3MEXKOBYE MOIYC 1 KOMYHIKaTUBHHM —acIleKkT
Ta BBaKae€, 10 CyO €KTHBHICTH MOAYCY 1 KOMYHi-
KaTUBHOTO AacCMeKTy pi3Hi. Y MOMIyCi BUSBISETHCA
Cy0’€KTHUBHICTh «B iHTEpecax MOBIIS», a B KOMYHi-
KaTUBHOMY acIleKTi — «CyO €KTHUBHICTh B iHTEpecax
ciayxaga» [10, c. 23].

Cy0’exTHBHA MOJAJIBbHICTH BIACTUBA Oyb-IKOMY
BHCJIOBITIOBAHHIO, SIKe (PYHKITIOHYE B MEKaX KOOPJIH-
HaT «aJpecaHT — aJipecar», OCKIJIbKA MOBEIb y TOU
YH IHIIWH CTI0Ci0 BUSABIISE CBOE CTABICHHS 10 TIOBi I0-
MJTIOBaHOTO. BOHa € ofiHi€t0 3 Kareropii, ski hopmy-
I0Th BHCJIOBNIOBaHHs. DYHKIIOHAIBHO-CEMaHTHYHA
KaTeropis, fka yTBOPIOE (YHKIIOHAIBHO-CEMaH-
truHe mone (3a B. M. Tkauykom), € cy0’€KTHBHOIO
MoJlaNbHiCcTIO. Haiikpamie ceMaHTHYHY JOMiHAHTY
(byHKIIIOHAIPHO-CEMaHTUYHOTO TIOJS MOJAJIhHOCTI
OKPECIIIOE CIIOBO «OIL[iHKa», TOOTO MiAKPECTIOETHCS
FMOTeTUYHICTh YHM  ippeajbHIiCTh, HEOOXIJIHICTbH
YU MOXJIMBICTB, BKa3yloud Ha crenugpidHe icHy-
BaHHS MEBHOTO KOHCTPYKTY cBimomocti [7, c. 48].
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CeMaHTH4YHUH 00cAr Cy0’€KTUBHOI MOAAIBHOCTI
HIMPIIMA 32 CEMaHTHYHUK 00csr 00’ €KTUBHOI
MOJIAJIBHOCTI. 3Ha4YeHHs Cy0’€KTHMBHOI MOJAIbHOCTI
MPOAYKYIOTh MOJAJIbHI CJTOBA Ta YAaCTKH, SIKI CTAHOB-
JATH 11 1po. BoHM HE 3MIHIOIOTH OCHOBHOTO MOJIAITb-
HOTO 3HAYeHHS BHCJIOBIIOBAaHHS, a HAIalOTh HOMY
0coOmMBOTO 3a0apBIICHHS. 3a JIOMIOMOTOK MOJAJIb-
HUX CJIB 1 4aCTOK MOBEIb OL[IHIOE CBOE€ BHCIIOBIIIO-
BaHHJ 100 CTABJIEHHS 10 00 €KTUBHOI JIMCHOCTI.

Jlns BupaskeHHsI Cy0’ €KTHBHOI MOTAJIBHOCTI Pi3HI
MOBH MalOTh HabIp JIEKCHKO-TpaMaTHYHHUX 3ac00iB
(HaOip MojanbHUX diecitiB, iHII cioBa). Ha mymky
M. f1. brnoxa, «Oyab-sKe CI0BO, SIKE€ BUPAXKAE OLIHKY
3 HAaBKOJIMIIHBOK PEAJIbHICTIO, MMOBUHHO BH3HAYa-
THCSA SIK MOzaipHe» [2, ¢. 98]. BianmoBigHo 10 TyMKH
€. 1. bemsteBoi, kareropis MOJATBHOCTI CEMAHTHIHO
oOMe)keHa TpbOMa BUJIAMH BiTHOCHH:

1) BiHOIIICHHSIM 3MICTy BHCIIOBIIOBAHHS IO JIiii-
CHOCTI 3 MO3UILIT peagbHOCTI / ippeabHOCTI;

2) CTaBJICHHSIM MOBIIS 10 BUCIOBIIOBAHHS 3 TOUKH
30py OLIIHKK HOT0 JOCTOBIPHOCTI / HEIOCTOBIPHOCTI;

3) BigZHOMICHHSM MiX 00’ €KTOM MIHCHOCTI 1 HOTO
03HaKOIO (MOXKIIUBICTh, HEOOXIiTHICTh, Oa)KaHICTh)
[2,c.19].

[llupoko BiOMI KOHLEMII, SIKi PO3POOISIOTH
BiTumsusHi minrsictu. Tak, I A. 3omorosa Buinse
TPH aCNEKTYyaIbHI IJIAHW MOJAJILHOCTI:

1) BigHOMmIEHHS 3MICTy BHCIIOBIIOBAaHHS IO JIiii-
CHOCTI 3 TOYKH 30py MOBIIS;

2) cTaBJICHHS! MOBIIS JIO 3MICTY BUCJIOBJIFOBaHHS,

3) BigHONICHHS Y0’ eKTa il J10 il

OcraHHIi acmeKkT Mae o0co0aMBE 3HAYEHHS,
OCKIJIBKH BiH BHPA)Ka€THCS MOTAJIHLHIMH J1€CTIOBAMU
(«mmoBHHEHY, «MOXKe», iHIINMHA) [4, c. 175].

[epmmii i Apyruil THNM MOJAIBHOCTI y BIiTYM3-
HSIHIA JIHCBICTULI  BIOHOCATH O «30BHIMIHBOI
MOAATBHOCTI», & TPEeTid TUN — A0 «BHYTPIIIHBOI
MOIAILHOCTI» [5, ¢. 27]. YV CIIOBHUKY JIIHTBICTHYHUX
TEePMIiHIB HABOMATHCS TaKi BUIU MOJAITBHOCTI:

1) wmomampHicTh TimoternyHa (hypothetical
(suppositional) modality) — ysiBiieHHS 3MiCTy BUCJIOB-
JIIOBaHHS;

2) mouanbHOCThH jieciniBHa (verbal modality) —
MOJIaJIbHICTD, SIKa BUPAYKAETHCS A1ECTIOBOM;

3) MomanpHOCTH ippeanbHa (unreal modality) —
3MICT BUCIJIOBJTFOBaHHS SIK HE MOXIINBUN;

4) MmomanbHiCTh 3anepedna (negative modality) —
VSIBJICHHSI 3MICTy BHCIIOBIIOBaHHS SIK HECIiBBiTHOC-
HOT'O IIHCHOCTI.

OmauM 31 CIemiadbHUX 3ac00iB  BHUPaKCHHS
MOJIATBHOCT] 1 OCHOBHHM Y BUTAJIKY 3 00’ €KTUBHOIO
MOJIAJIBHICTIO € TpaMaTHYHa Kateropis. BoHa Bu3Ha-
YaeThCsl SK «3HAUYYIa OIO3UIliS TOBTOPIOBAHUX
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niecmiBHUX (QOpM, SIKI BUPaXKalOTh MOJAIbHI 3Ha-
YeHHS TpaMaTUIHUM crocodom» [8, c. 20]. OcHo-
BHHMH 3ac00aM1 BHPAXKCHHS peajbHOT 00’ EKTUBHOT
MOJIATBHOCTI € 9acoBi (popMu Ji€cITiB NIHCHOTO CITO-
coOy. IppeanpHi 00’€KTMBHO MOJAJIbHI 3HAYCHHS
BUPaXarOThCS (hOPMaMU YMOBHOTO CIOCOOyY JIECTIB.
AHTTICHKIH YMOBHHH cTIOCIO 371€01IbIIOTO PO3IIIs-
TAETHCST Y KOMIUIEKC], X09a Ma€ TPU PI3HOBUIH, IO
BiJIPI3HSIOTHCS CBOIMHU THITOBUMH KOHCTPYKITISIMH:

1. Subjunctive Mood (ymoBHHIi crocid), sSKui
MO3HAYa€ ysBHY JIi0, IO € HE MOXJIMBOIO (B3araii
abo y meBHid curyanii). Lls dopma yrBOproeThes
TUMH K JI€CHIBHUME (opMamH, siIKi BUKOPHUCTOBY-
10Tbcst B Past Indefinite (i Past Perfect Indefinite).
Hanpuknan: If I were you, I would call her (Ha meo-
emy micyi s 6 nooseonug it); I wish I were present
(Xomie bu s Oymu mamy).

2. Conditional Mood BxuBaeThcsi I TO3HA-
YeHHS JiH, SKi He BiAOyBaIOThCS a00 HE BigOymucs,
TOMY IO JJIs I[HOTO HE OYJIO BiAMOBIAHUX YMOB YU
Il YMOBH y TIEBHIW cHTyallii Oyiu HE MOXKJIMBHMH,
TOOTO HepealbHUMHU. BiH yTBOPIOETHCS 32 JAOTOMO-
roro jgonomixkHux aiecniB would / should / 1 iHdini-
THBa CMHCJIOBOTO Jieciosa. Hanpukmnan: What would
you answer if you were asked? (Lllo 6 mu 6ionoegis,
axkou zanumanu mebe?).

3. Suppositional Mood BXuBaeTbCs Al BHpa-
JKCHHSL JIii, sika, MOXKIIUBO, BiJIOyJIeThCsI B ManOyT-
HbOMY, TIPOTE BIICBHEHOCTI B PEajbHOCTI M€l MOii
HeMae. BiH yTBOPIOETHCS 3a JOIIOMOTOIO JTOTIOMIXK-
Horo miecioBa should mas Beix oci0 i iHGiHITHBA.
Hanpuknan: Should you meet him, tell him to come.
OyHKIIOHYBaHHS Y MIPOCTOMY PEUYEHHI Haiuyacrimie
OB’ s13aHO 3 OayKaHHSIM MOBIIS 3HATH KaTeTOPUYHICTD
BHCJIOBITIOBaHHS 1 3 (hopMyliaMH BBIWIMBOCTI, X04a
1 B IIMX BUNAJKaX MOKIUBHN BHpa3 HepeaTiz0BaHOT
Iii, yMOBa BHKOHAHHS SIKOI BHILIHUBAE 13 3araJIbHOTO
KoHTeKCTY: I should say so (4 6 cxazasé mak);, Would
you be so kind as to tell me? (Qu ne 6ydeme maxi
aackasi ckasamu meni);, You can not start now. you
would get lost in the dark (Tu ne moorcew supyuumu
sapaz: mu 3abnykaeut) [12, c. 134].

JlekcuuHi 3acobu euparxcenHHs MoOaIbHOCHI

OnnuM 31 3aco0iB  BHpaKeHHSI CyO €KTHBHOL
MOJAJIBHOCTI B aHIIIKWCHKIA MOBI € MOIAJIbHI
cioBa (JIGKCHMYHI 3aCO0M BHPa)KCHHST MOAAIBLHOCTI)
1 miecioBa (JEKCUKO-TpaMaTHYHI 3aCO0M BUPa)KEHHS
MomanmeHOCTI). Ha JexcuyHoMy piBHI MOH;ailb-
HICTh BHPAKAETHCS 32 JOMOMOTOK MOJATBHUX CIiB
certainly, of course, no doubt, surely, apparently,
indeed, evidently, naturally, obviously, really, actually,
happily / unhappily, luckily / unluckily, fortunately /
unfortunately Ta inmmx. MomanbHi CJI0Ba TTEPENarOTh



lTepmaHCbKi MOBHU

Cy0’€KTHBHE CTaBJICHHS MOBIIS JI0 BUCIIOBY, BUCJIOB-
JIFOIOTH OIIHKY MOBIIS, BIJTHOIICHHS MiX 3aTBEp/IKCH-
HSIM y pedueHHi 1 peasnbHicTio. Ls oninka Moxe OyTH
MIpECTaBlIeHa PI3HUM CTYIIEHEM BIIEBHEHOCTI, CyM-
HiBY, O)KaHOCTI i1, BUpaXkeHoi B peueHHi [5, ¢. 161].

MopanbHi cl0Ba BUPAXKAIOTh CTABJICHHS MOBIIS
JIO PEATbHOCTI Ta MOMJIUBOCTI [, PO SIKi WIETHCS.
CyThb MOJAIBHUX BIJIHOCHH IIOJIATAE Y TOMY, SIK
JlyMae, po3yMi€, KBaJi(iKye CBO€ MMOBIIOMIICHHS TOH,
XTO HOTO TOBOPHTH, SIK BiH CTaBUTHCS 10 MIHCHOCTI,
100 3a0e31MeYnTH Ai€BiCTh, aKTYaIbHICTh OCHOBHOTO
3aco0y cminkyBanHs. 3rizno 3 H. €. IlerpoBum,
MOJIQJIbHI CIIOBA MOYKHA TIOJIUIUTH HA:

1) cinoBa, siki BUpaxaroTh BIIEBHEHICTh: certainly,
no doubt, surely, apparently, undoubtedly;
2) CII0Ba-«IHTEHCU(IKATOPI

obviously, really, actually;

3) cnoBa, sIKi BUpa)KatoTh HEBIEBHEHICTb: perhaps,
maybe, probably;

4) cioBa, sIKi BUPaXarOTh CXBaJICHHS 1 HECXBa-
neHsst: happily / unhappily, luckily / unluckily,
fortunately / unfortunately [6, c. 27].

Kpim mianmekriB, MomanbHi 3HAu€HHS B aHIIIHU-
CBKili MOBI TaKOXX MOXYTh BUPQKATHCS 32 JIOTIOMO-
OO IHIIMX YaCTUH MOBH: iIMCHHUKIB: There is a slight
possibility that Sandy is home (€ nesenuxa 8ipozio-
nicmo, wo Cendi 3apaz é0oma), IPUKMETHHKIB. It is
far from necessary that Sandy is home (Cernoi 306cim
He 0008 ’513k060 3apas cudums yooma). OpHaK crie-
[iaJIbHUM 32CO000M BUPAKCHHSI MOJAJIbHUX 3HAYCHb
Yy MOBI € KJIaC MOJIQJIbHUX JIIECITIB.

Jekcuko-epamamuyuni  3acoou
MooanvHoCmi

Ha nexcuko-rpamarnyHOMY piBHI MOIAIBHICTH
BUPAXAEThCS 33 JOMOMOTOK TaKMX MOJATbHUX
nieciiB: can, may, must, should, shall, will, would,
need, ought to, dare, to be to, to have (to have got
to). MonanbHi Ji€eciioBa BiIOOPa)arOTh CTABICHHS
MOBIIA JI0 [Tii, BUpaKeHO1 iHQIHITHBOM, Y MO€THAHHI
3 IKUM BOHH ()OPMYIOTh CKIIQJIHUKU MOJIAJIbHUX MTPHU-
cynkiB. OTxe, BOHH MOXYTh BHCJIOBJIIOBATH IO,
cTtaH abo TpOIEC, SKi PO3MISAJAIOTHCS MOBIEM SIK
MOYKJIMBi, O0OB’SI3KOBI, CyMHIBHI, TOYHI, JO3BOJICHI,
baxadi [5, c. 160].

B anmmiiicekii MOBI MOIanbHI Ji€cioBa 3[aTHI
riepeiaBaTi BIATIHKK JAEOHTIYHOT (703BoNIeHe / 3200-
poHeHe) W emicTeMiuHOI (WMOBipHE / HEHMOBIpHE)
MOJAIBHOCTI. J[eOHTIYHe 3HAYEHHS MOJAJIBHHX JIi€c-
JIB: MOJIAJILHE JIIECIIOBO can Ma€ JiBi (pOPMH: can — Jyist
TEMEPINTHROTO Yacy i could — a1 MO3HAYCHHS MUHY-
noro yacy. O0uiBi pOpMHU MOXKYTh BHKOPHCTOBYBATHCS
JUTS1 BAPKCHHS TEOPETUUHOT MOYKITMBOCTI, TTOB’I3aHOT
3 JIOIyCKOM IOBHOI CBOOOIM JIJIsl JIii; 3 JISSIKUM 3Ha-

evidently,

GUDAINCCHHA

YeHHsM 3110H0CTI, 103BOy. Hanpukian: A nutritionist
says changes in diet can cause cancers to regress (/lic-
monoe Kaice, Wo OOMPUMAHHI OTEMU MOXHCE 3MYCUMU
pax siocmynumu) [5, c. 161]. MonanbHe Ii€ecIoBO
may Mae 1Bl ¢popmu: may i might i mo3Hayae MOXIHU-
BICTb (aKTy, Aii, OB s3aHy 3 iJIC€r0 BiICYTHOCTI Tepe-
LIKOJI; TIPH IIbOMY TPUCYTHI TaKi BIATIHKY 3HAYEHbB SIK
HEBITEBHEHICTb, 103B11. Hanpuknan: The plan may be
implemented in half a year (IInan moowce Oymu peari-
3068aHUll npomszom niepoxy) [5, c. 164].

MopganbHICTh B aHIIINWCHKIA MOBI MOXKE TaKOXK
BUpaXXaTUCsI CUHTAaKCUYHUMH 3acobamu. Hacawrie-
pen 1e pi3Hi BCTYIMHI CIOBa 1 KOHCTPYKIi (CIOBO-
CHIOJYYEeHHS 1 PeUeHHs ), SKi BHCIOBIIOIOTH OIIIHKY
CHIBPO3MOBHHMKA IIOJI0 3MICTy  ITOBiJOMIICHHSI.
Hanpuxnan: to my mind, in my opinion, I believe,
1 assume, I suppose, to tell the truth, frankly speaking,
it is common knowledge. OueBuaHO, 110 Ha3BaHI
3acO0M BUPaKEHHS MOMAIBHOCTI € CKOpIIle ceMaH-
THUKO-CUHTaKCUYHHUMHU.

Jlo CHMHTaKTUKO-IHTOHAIIHHUX 3ac00i BBUPAKEHHS
MOJIQJIBHOCTI B aHIJTIACHKIN MOBI BITHOCSIT Pi3HI THITH
MMATaHbL, BUMOBJICHI 3 TIEBHOIO iHTOHAIlEr0. Tak, cragna
IHTOHAITIS B PO3IUTIOBUX MIUTAaHHAX (tag questions) 03Ha-
gae OUTBINHHA CTYIIHL BIIEBHEHOCTI MOBIII y BHKJIA-
JICHHI i7e1 — HACTIIbKN BEJWKHM, 1110 BiH, MO CYTi, HE
OYiKye€ BIJIIOBI/Ii Ha cBOE nuTanHs [11, . 95].

Inumonauiiini 3acoéu eupaixcenns MooaaIbHOCHI

[epepaxoBaHi BuIlle 3aCO0M BHPa)KCHHST MOJAIIb-
HOCTI BIJTHOCATHCSA IO EKCIUTIIMTHUX 3aco0iB. Pi3Hi
BiJITIHKM MOJAJILHOCTi Y MOBI MOXKYTb II€peIaBaTuCs
¥ IMILTIMUTHO, TOOTO HeBepOanbHO. IMILTIUTHUM
3ac000M BUPaXXCHHS MOJIAJIBHOCTI Y MOBI € 1HTOHa-
uiss. EMoIiiifHO-eKcIipecBHa OIlIHKA, BECh CICKTP
«BITHOCHH Cy0’€KTUBHO-00 €KTHBHOTO XapaKTepy»
1 eMOIIIIfHO-BOJIbOBUX BHUSABIB OEPYTHCS 3a OCHOBY
Py BUBYEHHI MONAIBHOCTI y TPOCOMii; Te, mIO
y 0ararbox 3apyOiKHHX aBTOPIB MO3HAYAETHCS TEPMi-
HOM «cTaBJieHHs» (attitude) 1 10 CTAaHOBUTH OCHOBY
1 CyTh «MOmAIIbHOD», «attitudinaly abo «emorliliHo-
excnpecuBHO» (yHKMIT iHTOHAIIT [10, ¢. 13].

OueBHIHO, 1110 IHTOHALISA TICHO MOB’sA3aHa 3 EMO-
LIHHOIO MMPOMOBOIO, Y SAKii CBOEPIAHWUM IHTOHALIM-
HUM OQOPMJICHHSIM TIEpEeJAtOThCsl Pi3HI eMOLiHHI
BiATiHKA. KpiM eMoIiiiHO HacH4eHOi MOBH, BOHA
BJIACTHBA I EMOIIITHO HEUTPaIbHIN MOBI, B AKiH CTY-
HiHb €MOIIIIHOCTI HE3HAYHWI. [HTOHAIS E€MOIIWHO
HEUTpaIbHOI MOBHM Ja€ 3MOTY BCTAHOBUTH II€BHI
KpHUTepii IHTOHAIIMHOTO JIaAy MOBHU B3araji, BU3Ha-
yuty QyHKIii MOBHOI iHTOHaIii. OCKUIBKH 1HTOHA-
LI € OCHOBHUM 3aC000M BUPAKEHHS €MOIIIH y MOBI,
TO 11 3MICTOBHHIH pemnepTyap 3maTHHH BigoOpaskaTh
JECSTKU MOJAIbHIX 3HAYEHb.
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H. 1O. IlBenoBa 3a3Hauae, mo cyO’€KTHUBHO-
MO/JIaJIbHI 3HAUCHHS MOXKYTh OyTH MapKOBaHI TAKUMU
3acobamu:

1) cremiadbHUMH CHHTAaKCUYHUMH KOHCTPYK-
mismu (byounok sik 6younok;, Yum ne nodapynox!;
Homy ne 0o posmos);

2) noBTOpEHHSIM B (I 6 my dic XGUAUHY NO V-
ysix Kyp'epu, xyp’'epu, kyp’epu; Obiyse: Kyniio,
KYNJIIo 8enocuneo, a cam ce He Kynycui),

3) mopsLAKoOM cItiB (3posymie (3po3ymis) 6in mebe!
(3euuatirno, He sposymic); [lonosanus tiomy (byna)
ixamu ¢ maxy nozooy!; I'apnuii xa1onuux!);

4) mobynoBamu i3 yactunkamu (llocosopu meni
we!; Hoxpuuume we y mene;, Bce mu eunen, Tinoku
8iH 3HAC);

5) mobynoBamu i3 miecaiBHUMH (opmMamu, TOBip-
KaM{ Ta Y3TO/DKCHWMH CJIOBAaMH, SKi BHKOHYIOTH
¢GyHKIii MomanbHUX YacToK ([usuce, He wiymimo
v mene!; V nac napoo uvoeo ne 3marw max paodie; —
Y mebe sionycmra? — HAxa mam sionycmral);,

6) moOynoBamu 3 Burykamu (IloBepHyTHCS Ha
BHPOOHMIITBO TIPHW TBOIN amOiIii mobi 6Oyde, oil,
neneexo!; Ieti, nanoymumu!; @y, axuti copom!),

7) BCTYNIHUMHU CJIOBaMH, CIIONIyYCHHSIMH CIIiB
i peuenb (Croou, sx Kascymo, ioe Oenezayis, Bons
meos1, 51 He 3200€H);

8) inTonamiero. Kpim TOTO, ¥ CTPYKTYpi pEUCHb
MOJKE CITOCTepiraTucs 6e3:mid kKoMOiHaIlii ITUX 3ac00iB
(Tax 6u, 30acmuvcs, 6356 ma i NOiXas, a UIXaMu-mo
came i modicna) [9, c. 43].

OTxe, iCHYIOTh pi3Hi Cy0’€KTHBHO-MOJAJIbHI 3Ha-
yeHHs. Lle He TINBKM 3HAYCHHSI BICBHEHOCTI a0o
HEeBIIEBHEHOCTI (30aembcsa, Odow, Hauebmo oow),
aje 1 3Ha4YeHHS 3TOA, TPUUHATTA a00 HE3TOAH,
uenpuitnarrs (Ixamu max ixamu; Mano (uu) Kyou
Kauyyms!), TO3UTUBHOT a00 HETaTUBHOI OLIHKH (Al
0a monodeyw!; Ox eoce yi poouui!;, A we opye!),
pI3HEX BUIIB BOJICBHUSIBICHHS ([locosopu meni we!;
ail 38inbHI0CA, MOOI NO2080pUMO), 3HAYEHHST MHO-
JKUHHOCTI, TOBHOTH, iHTEHCUBHOCTI (Hazopi myman,
myman, myman. Buu3zy eenuuesni kamemi, xamewi,
kameni. €ounocmi ma eunsmrosocmi  (Tinvxu
1 padocmi, wjo 6 0imsx,), 3HAUCHHS BUCOKOTO CTYTICHS
o3Haku (Ocw 2onoc mak eonoc!) 1 6araTo iHITHX.

OTxe, MOXKHA 3pOOUTH BHCHOBOK, IO B YKpaiH-
CBKiif MOBI 3acO0M BUpaXeHHS Cy0’ €EKTHBHOT MOJIaJIb-
HOCTI BUPI3HSIOTBCS PI3HOMaHITHICTIO. Tak, iCHYIOTb
JIeKCHYHI (OLIHHA JIEKCHKA), TpaMaTh4Hi (BCTYIHI
KOHCTPYKIIii, MapIietoBaHHsl 1 MPHEAHYBabHI KOH-
CTPYKIIii, pUTOPUIHE THUTAHHSA, CHEIliadbHI CHHTAK-
CHYHI KOHCTPYKIIii), JI€KCHKO-rpaMarn4Hi (mmoly-
JTIOBH 3 YaCTHHKaMH, TOOY/IOBH 3 BUTYKaMH, Cy(ikch
Cy0’€KTMBHOI OLIHKH (ZeMiHYTHBHI cy(iKcH), AesKi
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CrelianbHi CHHTaKCHYHI KOHCTPYKIIiT), TyHKTyaIiiHi
(Tpm xpamnku), rpadivHi (B JamKax CIoBa), a TaAKOXK
KOHBEPTEHIIis 3ac00iB I peatizallii BChboro pi3HO-
MaHITTS cy0’ €KTUBHO-MOJAJIBHUX 3HAYCHb.

['pamarnuna kateropis croco0y CTBOPIOE CBO-
€PIJTHI BHYTPINIHI pE3epPBHU, SKI JO3BOJSIOTH UM
Ji€cIOBaM BXKHBAaTHCS B SIKOCTI ()OpPM BUpPAKEHHSI
MomansHOCTI [9, c. 43]:

1. lndinitusu: Bin — biemu. Cmoamu!

2. [HiecniBui Buryku: Canvka 6idpazy
6 Kanoicy!

3. Buryku HeiecniBHOTO MOXO/DKEeHHs: « Tc-¢», —
npoutenomis mitl opye.

4. IMCHHUKY B HA3UBHOMY BiAMIHKY: Hiu.

5. ImeHHuWKH B pomoBoMy BiaMmiHKY: Cnpas-mo,
cnpag-mo!

3aco0u BUpaXeHHS! MOAALHUX 3HAYCHDb (MOJalb-
HOCTI) MO’KHA PO3/IJINTH Ha JIBa BUJHU: YHIBEPCAJIbHI
HeyHiBepcanbHi. [lepiri xapakTepHi 1y BCiX BUCIOB-
moBaHb (iHTOHAIs). [pyTi IpUCYTHI JIUIIIE B ASSIKUX
BUCJIOBITIOBaHHAX. [Ipu3HadeHHs 3ac00iB BUpaKEHHS
MOJANbHOCTI — 3B’s3yBatu 1 Qopmu i cnocodu ii
BUPaKCHHSI.

HeyHiBepcaiibHi 3ac00U BUPAKCHHS MOJIAIBHOCTI
BUKOPHUCTOBYIOTBCSI 3 METOK) CTBOPEHHS ATl Ti€l UM
iHmI01 (hopMu YMOB, 11100 BOHa cTasnia (hOpMOIO BUpa-
’KEHHsI MoJalbHOCTI. J[0 HuMX 3ac0o0iB BIJHOCHUTHCS
HasBHICTh KOHCTPYKILIi 3 TPSMHM TOPSAKOM CIiB
(A — pecomamu), HasBHICTb ONHOCKIQJHUX KOH-
cTpykuiit (Cudimu!), HasiBHICTb CTPYKTYPH CKJIaJ-
Horo peueHHs ([lpuiiou 6in 6uacho, HiU020 O He
cmanocs). lle crpykrypHi 3aco0u. SIKio nieciniBHUAN
CTOCi0 BUKOPUCTOBYETHCS JIJIsl BUPAKEHHSI HEBJIACTH-
BOTO HOMY MOJJAJIbHOTO 3HAYEHHSI, TO B IKOCTI 3aCO0Y
BUPAXEHHS LIbOI'0 3HAYEHHS B)KUBAIOTHCS YACTKHU:
L]ob 3asmpa sc mu 36iocu niwiog! e nekcuko-rpa-
MaTHYHI 3aCO0M BUpaKEHHS MOJIATBHOCTI [9, c. 454].

Cy0’exTHBHO-MOJabHI POPMU (BCTaBHI Ta BCTaB-
JIeHI KOMIIOHEHTH, YacTKW i BHI'YKH) MalOTh CBOIO
crieruiky y mepenadi cyo’ eKTHBHO-MOIATLHUX 3Ha-
YeHb, KOHKPETU3YIOUH 3arajibHe TIOHSTTS «CTaBJICHHS
MOBLS /IO MOBIIOMIIIOBAaHOTO». PedeHHS MOXYTb
YCKJIQJIHIOBAaTHCSl BCTAaBHUMHU 1 BCTaBICHUMHU CJIO-
BaMH, CIIOBOCIIOIYYCHHIMH 1 PEUCHHIMH, SIKi TpaMa-
THYHO HE TTOB’S13aHi 3 WICHAMH PEUCHHs, X04a Haaa-
I0Th YCbOMY PEUEHHIO UM OKPEMHMM HOro wieHam
PI3HAX CMUCIIOBHUX BIITIHKIB, BUPAXKAIOTh JOIAaTKOBI
MOBiIOMJICHHSI, YyTOUHEHHs [2, ¢. 347]. YcknanHio-
104l KOMIIOHEHTH HE BCTYMAIOTh 3 1HIIMMHU CIOBAMH
B PEUYCHHI Hi y MiAPSAHUN, HI B CYpsSIHUN 3B 530K,
XapaKTepU3YIOThCA BIJHOCHOIO  BiIOKPEMIICHICTIO
Ta IHTOHAINEIO, IO HAa MHCHMI TIEPEIAETHCS depe3
PO3IiJIOB1 3HAKH — KOMY, THPE, AYXKKH [2, c. 347].

oyx



lTepmaHCbKi MOBHU

BcraBHi croBa i CIOBOCHIONYYEHHS — OAMH 13
MOLIMPEHUX 3ac00iB Cy0’€KTUBHOI MOAAIBHOCTI
[4, c. 376]. 3a 3HaUeHHSIM BCTaBHI CJI0BA 1 CIIOBOCIIO-
Jy4eHHs] MOJKHA TIOAUTUTH Ha Taki pO3psiu:

1) BCTaBHI ClIOBa 1 CJIOBOCITOJNYYCHHSI, SIKI BHpa-
JKaIOTh MOJANIbHY OIlIHKY MOBIIEM MipH peajbHOCTI
MTOBIJJOMJTIOBAHOTO  (BIICBHEHICTh, HEBIICBHCHICTD,
nepe0aYeHHs, MOXKJIMBICTh, CYMHIB TOIIO): Oe3CyM-
HIBHO, Oe3 CYMHIBY, 3p03yMin0, npasda, benepeqno,
PO3YMIEMBCS, MOdICE, MOdICE OYmu;

2) BCTaBHi CIIOBA 1 CIIOBOCIIONYYEHHS, SIKi BHpa-
JKAFOTh TIOYYTTSI MOBIIS Y 3B’SI3Ky 3 MOBIIOMJICHHSIM
(panicTb, 3AMBYBaHHS, CIIBUYTTS, 3aCTEPEIKEHHSA): HA
wacms, Ha JHcalv, K Ha 0i0y, HA OUBO;

3) BCcTaBHI CllOBa 1 CIIOBOCIIOJNYYEHHS, SIKi TIpH-
BEpTaIOTh, AaKTUBI3YIOTh YBary CITiBPO3MOBHHKA:
yyeme, matime Ha Y8asi, 36ePHIMb y6azy, NPouLy 6dc,
oapytime, MidC HaAMU KAXNCYYU;,

4) BcTaBHI CIOBa 1 CJIOBOCIOJYYEHHS, SIKi BKa-
3yIOTh Ha JDKEPENO TOBIJOMIICHHS: KAJCYMb, 5K
KadiCymnb, NOGIOOMISIIOMD, 3d BUCTIOB0M, HA OYMKY, HA
MO0 OYMKY, HO-MOEMY, NO-MBOEMY;,

5) BCTaBHI CJIOBa i CIIOBOCHONYYEHHS, SKi JIOTO-
MararmTh YIOPSIKYBaTH TyMKH, TOB’S3aTH iX MiX
c00010, BKa3aTu Ha MOCIIIOBHICTh BUKJIAJY: HANPU-
K1Q0, omoice, CI0BOM, 3HAYUMDb, BUABILEMbCS,
30KpemMa, 3peutmoio, NOSMopiol, Hacamnepeo;

6) BCTaBHI CJIOBa i CJIOBOCITIONYYEHHS, SIKi BUpaska-
I0Th €MOIIWHICTh BUCIIOBY, ITiIKPECITIOIOTh HOTO eKC-
MIPECUBHICTB: dapyiime, npoboaume, 1€2K0 CKA3amu;

7) BCTaBHI CJI0Ba 1 CJIIOBOCIIONYUYCHHSI, IKI BKa3y-
F0Th Ha OIIIHKY MIpH TOTO, MPO IO HIEThCS, a TAKOK
Ha Mipy HOTO 3BUYANHOCTI: HatlMeHute, Y KPAtuHbOMY
sunaoky, bysae, Oyeano;

8) BcTaBHI cj0OBa 1 CIIOBOCHONYYEHHS, 32 JIOTO-
MOT'OI0 SIKHX POOUTHCS BHCHOBOK, 3B’SI30K 13 TIOTIE-
PETHBOIO AYMKOIO, ITiIOUBAIOTHCS MIACYMKH: omoice,
83a2ani, ClI0BOM, 3HAYUMb, BUXOOUMb, HABNAKU
[10, c. 43].

OCKiTbKM BCTaBHI CJIOBa HAJalOTh 3HAYCHHIO
OCHOBHOTO PEYCHHS JIOJJaTKOBOIO BIJITIHKY, I1€ O3HA-
yae, 110 BOHM 32 3MICTOM TIOB’SI3yIOThCs 3 HUM. [Ipo
el 3B’S30K CBIAUNTH ()aKT PO3TAITyBaHHS BCTaB-
HUX CJIIB y MeXaX TOTO YH IHIIIOTO PEYEHHs, a TAKOK
iHTOHAIliITHe 00’ €THaHHS TIOPIBHSIHO 3 YCIM TEKCTOM.
Orxe, BCcTaBHI clioBa Jumie 3 (opMaiabHO-rpama-
TUYHOTO TOMVISTY 130JIbOBaHI BiJi PEYCHHS; 3 KOMY-
HIKQTUBHOTO IOy BOHHU MOSICHIOIOTH OCHOBHE
peveHHs 3araioM [9, c. 48].

BucnoBkn i mnpomo3dmmii. Otxe, Mopanb-
HICTh — II€ KOMIUICKCHA CEMaHTHKO-CHHTAKCHYHA
KaTeropisi, sika IPYHTYEThCsl Ha imei nBOOiIUHOCTI
3micTy peuenHst. OcoOnuBa posib y nepeiadi OmiHo-
HHUX 3HA4YCHb NPHUMIAJAE Ha Cy0 €KTHUBHO-MOMAIBbHI
(opMu — BCTaBHI Ta BCTaBJICHI KOMIIOHEHTH,
BUTYKM 1 YacCTKH, SIKI CHEIliali3ylOThCs Ha mepe-
Jadi cy0’eKTUBHOI MomanbHOCTI. HeoOximHO 9iTKO
PO3PI3HATH MOHSTTSI «BCTABHI» Ta «BCTABJICHI KOH-
CTpyKmii». BcTaBHI KOHCTpPYKIIi BUSBISIOTH CTaB-
JICHHST MOBIIS JI0 BUCJIOBIIOBAHOT HUM JYMKH 1 BUpa-
JKAIOTh PIi3HI MOJaNbHI 3HA4YeHHS (MOXKIIUBOCTI,
CYMHIBY) 4{ OLIIHKY BUCIJIOBIIOBAHHS, @ BCTAaBJICHI —
MepeIaroTh JOJATKOBI, TOOIXKHI MTOB1IOMJICHHSI, PO3-
KPUBAIOTh 1 MOSICHIOIOTH CMUCIIOBE 3HAYCHHS SIKO-
roch i3 4ieHIB pedeHHA a0o pEeyYeHHS 3arajom,
YTOYHIOIOTH 200 JOMOBHIOIOTH HOTO HOBOIO iH(OP-
Mari€er. | BcraBiieHi, i BCTaBHI KOHCTPYKIIii 3 OCHO-
BHHM PEYCHHSIM IPaMaTUYHOTO 3B 3Ky HE MalOTh.
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Hryshyna O. D., Statkevych L. P. WAYS OF EXPRESSING MODALITY
IN ENGLISH AND UKRAINIAN LANGUAGES

This article is devoted to the study of the main ways of expressing modality in English and Ukrainian
and the definition of linguistic means of modality. Communication is an integral part of human life. At the same
time, scientists have long come to the conclusion that communication is not limited to the transfer of information.
On the contrary, in the process of communication each of the parties — consciously or unconsciously — pursues
its own goal, accordingly builds its speech, and language in this process is a powerful tool of influence. At
the same time, speech influence is a modern science, the subject of which is the effectiveness of communication.

The formation of this science is another sign of the development of modern scientific knowledge, which in turn
is focused on the practical needs of society. The effectiveness of communication depends on whether the goal
of each of the communicators is achieved as a result of communication, which in turn depends on the choice
of optimal communication strategy and specific tactics. Modality and evaluation are united by a common position
in the statement — mode, that is, functionally and pragmatically, they perform the role of qualification — dictum.
On the one hand, evaluation, like modality, expresses the speaker s attitude to expression.

However, it should be noted that both modality and evaluation can be in the dictation part of the statement,
thereby fixing the objective parameters of the content. The study of modality stimulated attempts to create
appropriate models for the analysis of modal means. Agent-oriented modality is correlated with the existence
of internal and external conditions for the agent (subject of the proposal) in relation to the implementation
and completion of the action, which is expressed by the main predicate. In addition, there is a tendency to express
agent-oriented modality (duty, necessity, and desirability) using lexical or free grammatical morphemes.

Key words: modality, category, lexical means, grammatical means, verb.
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TOHAJIbHI HAPAMETPU IHTOHAIII CLJILCHbKHX
CTATUYHMX OIMUCIB IPUPOIU AHIJIOMOBHOI IPO3U

Y cmammi nasedeno pezynomamu eusuennss hynKyiony8anHs MoHAIbHUX NAPAMEMPIE nio yac
akmyanizayii aHeioMOBHUX CIIbCOKUX CMAMUYHUX onucie npupoou. Cnuparnuucs Ha J1iHeGICMUYHI
O3HAKU ONUCIE NPUPOOU 8 AHSTIOMOGHIIL NPO3L, ABMOP NPONOHYE 3A2ANIbHE GUSHAYUEHHS ONUCY NPUPOOU
K 00HO20 3 KOMROSUYIUHUX e/leMEHMI8 XYO0HCHbO20 MEOPY. JOCHIONCEeHHS, MOHANbHUX NAPAMEMPIE
iXHbOI iHMOHAYII 30IUCHEHO WAAXOM AYOUMUBHO20 AHANIZY ORUCOBUX (ppacmenmis. 11i0 uac excne-
DPUMEHTTY ayOoumopu-ghoHemucmu nocay208yeanucs 1) kiacugikayicio 1iHe8icmMuyHUX 03HAK ONUCIE
npupoou, 2) mooennio epaghiunoi inmepnpemayii 63aemo0ii 00OUHUYb PI3HUX MOBHUX PIBHI8 y npoyeci
peanizayii onucie 3) KOMNJIEKCHOIO NPOSPAMOIO Ut MEMOOUKOIO eKCNEPUMEHMATLHO20 O0CHIONCEHHSL.
3aona eusnauenms piens eMoyiiHO-npacMamuiyHo20 nomeHyiany onucie 6y10 3acmocogano Kpume-
piti Kanumu-Tapanenxo. Ompumani 0aui 0anu 3mM02y UOKPeMUmMuU MOHAIbHI NPOCOOUYHI O3HAKU,
AKI 0aroms 3M02y 6E3NOMUIKOB0 USHAUAMU ORUC NPUPOOU 3d MUNOM (CLIbCbKULL) | UOOM (cmamuy-
Hutl). 3azHaveni suuge 03HAKU 30AMHI CHOPMYSamU THEAPIAHMHY THMOHAYIUHY MOOeNb CLIbCOKUX
CMAmMU4HUX ONUCi8 NPUpooU, 00 AKOi 6X00AMb: CepeOHbO NIOGUEHULI NOYAMOK WIKAU, NOCHLY-
N060 CNAOHA CMYNIHYACMA WIKANA 3 NOPYULEHOI0 NOCMYNOBICIIO, NOCTYNOB0 CNAOHA CIYNIHYacma
WKaAA, al0MOHU CNAOHO20 MEPMIHANLHO2O MOHY, WUPOKUL | pO3UUPeHUi MOHATbHULL Jianda3oH,
HYIb08UL | He2amuUGHULL WUPOKUL MIDCCUHMASMEHHULL IHMeP8al, NOZUMUBHUL CepeOHill IHmepeall
MidiC nepedmaxkmom i maKkmom, HyIbo8Ull i He2amueHi cepeOHitl ma 8Y3bKull IHMePeaIy Midc UKaA-
21010 1 A0POM, Ha OLNAHYT «SAOPO-3AMAKM» — HYIbOSULL I NO3UMUGHUL 36ydcenull inmepseanu. Onucani
V npayi pe3yriomamu MONCYms C1yey8amu niotpyHmam 01s NOOAIbUL020 O0CTIONCEHHS AHETIOMOBHUX
ONUCOBUX (DpacMeHmig PI3HUX 3a MUNOBOH MA 8UO0BOK) HANEHCHICIIO HA MAmepiani iHWuUx Mo8

V PI3HUX acneKkmax NiHe8iCMUKY Ui eKCNepUMEHMAaibHol hoHemuKy 30Kpemd.
Knrouosi cnosa: ayoumusHuil ananiz, iH6apiaHmua Mooens, IHMOHAYIs, eMOYIUHO-NPAMAMUYHULL
nomeHyias, MoOHAIbHI Napamempu, CilbCbKi CMAamuyHi ONUCU, YCHA AKMYani3ayis.

IMocranoBka mnpoodaemMu. [lurtaHHs BHU3HAYEHHS,
KIIacuiKallii ormmcy sk oJHi€l 3 KOMITO3HIII HHO-MOBIICH-
HEBUX (DOPM XYIOKHBOTO TEKCTY, BUOKPEMJICHHSI HOTO
JIEKCUKO-TPaMaTHYHUX OCOONMBOCTEH Ta 3’sICyBaHHS
HOTO0 poJTi ¥ MICIISI B TEKCTI HE € HOBUMH B IapHHi (hij10-
JIOTIYHUX TOCIiKEeHb. OMUC IPUPOIH, 30KpeMa, TIPH-
BepTaB yBary OararhOX JOCIHITHHUKIB W PO3IISIABCS
HUMH B PI3HHX acleKTax — SIK y MOBO3HaBUOMY, TaK
1 XynoxxHboMy. [IpoTe BHBUEHHS OIMCIB MPUPONU HE
BTPATUJIO aKTyaJIbHOCTI Y IJIaH1 IXHBOTO IHTOHAIIIHOTO
oopmIteHHSI, TI03asiK came TIiJ Yac YCHOI peajizarii
cITyXad Ma€ MOKITHBICTE TIOBHICTIO CITPUHHSITH Oararo-
0apBHICTb KAPTUHU IPUPOIH, KA IIEPEIAETHCS 32 JI0TI0-
MOTY KOMOIHaLi TPOCOANYHMX 3ac00iB. 3BaKaroun Ha
1e, M1 BOa4aeMo BaYKJTMBUM PO3IIISTHYTH B HaIlIii mpari
CBOEPIAHICT (PYHKIIOHYBAHHS TOHAIBHUX TIapaMeTpiB
IHTOHAITIT CLTBCHKUX CTAaTHYHHX OTHCIB TIPHPOJIH.

AHaJgi3 ocTaHHiX Jociailkens i myOsmikamii.
[Meizaxxuuii  onmuc SAK KOMIIOHEHT KOMIIO3UIIN-
HOI CTPYKTYpPH XYIOXXHBOTO TBOPY PO3IISIAETHCS
B 3araJlbHOMY PO3yMiHHI sIK OyIb-SIKHII HE3aMKHe-
HUM TIPOCTIp 30BHINIHBOTO CBITY, TeorpagiuHuii

nagmmadt [9, c. 272]. V 6inbl By3pKOMY PO3yMiHHI
OIIMC TIIyMAUUThCS SIK KAPTHHA, HAITMCAHA B TIEBHOMY
oOpaszorBopuomy xaupi [1, c. 200] abo cioBecHui
OIUC KapTHH MPHPOAH SK KOMITO3UIIIMHUI KOMITO-
HEHT XyAokHBOTO TBOpY [1, ¢. 308-309]. V Hammiit
Ipali MU PO3IISIIAEMO OIHUC MPUPOAU SIK KOMIIO3U-
LiHHUN KOMIIOHEHT XYI0KHBOTO TBOPY, ILI0 Ma€ pi3HE
XyJO’KHE 3HAYEHHS 3aJIe)KHO BiJl aBTOPCHKOTO CTHIIIO,
JTepaTypHOI Teuil, JKaHpy, iIeHHOT0 3a{yMy i eToXH
HaIMCaHHA TBOPY 1 € OHHUM 13 €JIEeMEHTIB oT0 00pa3-
HOI cHCTeMH, 1110 YacTO BUKOHYE B HOMY POJIb TJIa.
Pozmsiiaroun onmc npupou sIK OKpeMy KOMyHiKa-
THBHO-MOBJICHHEBY (pOpMy TEKCTY [ 7], 1OCIIiTHUKHN BUO-
KPEeMJTIOIOTh HOT0 rpaMaruyHi |5, ¢. 72-75; 6, ¢. 75-77],
nexenydi [10, ¢. 16-23; 11, c. 43-49; 13], cTrrmictuusi
xapaktepuctuku [12; 13]. IIpoTe iHTOHAIIHHNI CKIIa-
HMK 3raIaHOTO BUILIE BUJy OIIMCIB HE OTPUMAaB JOCTAT-
HBOTO BUCBIT/ICHHS B HAyKOBHUX JKEPEIIax.
IMocranoBka 3aBaaHHsl. 3aBIaHHSIM CTaTTi
€ BCTaHOBJICHHsSI TOHAJIBHUX MapaMeTpiB iHTOHALi
CUIbCHKUX CTATHYHHX OMKCIB MPUPOIU B aHTIIOMOB-
HUX NPO30BUX TBOPAX LUIIXOM ayJIUTHUBHOIO AHAI3Y.
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Buknag  ocHoBHOro - marepiamy.  3amisa
OTPUMaHHA a/IeKBAaTHUX JAHUX ayJIUTUBHOTO aHANIZy
MH TIOCTYTOBYBAINCS KOMIIJIEKCHOIO IPOIrpaMoI0 Ta
METOIUKOIO0 eKcriepuMenTy [3, ¢. 161-165], 3rigmo 3
SKAMH Oyllo BH3HAa4eHO AW(epeHIiiiHi TOHAIbHI
IHTOHAMIIHI XapaKTePHCTHKN CUTHCHKUX CTaTUIHHX
aHTJIOMOBHHX  ONHMCIB  INpUpOJH. TeopeTHIHuM
MAIPYHTAM  PO3POONIEHHSI METOIMKH IIPOBEICHHS
aHaN3y CTanmM Kiacugikamis JIHIBICTHYHUX O3HAK
oruciB npupoau [4, c. 165-169], monens rpadiunoi
iHTEpIIpeTanii B3a€MOii OMUHWIL PI3HUX MOBHHUX
piBHIB y mporieci peamisaiii omucis [3, ¢. 161-169],
ITOPUTM ~ BU3HAUCHHA  EMOLIHHO-TIPArMaTHYHOTO
notenmiany (gami — EINI) omuciB mpupomu [2, c. 21—
24; 8]. Tlporpamoro  eKcrepuMeHTy  OyJI0
nepenoaveHo: madip eKCIIEPUMEHTATIBHOTO MaTepiary
Ta JWUKTOpIB, AayAWTHBHUN  aHami3  CUTBCHKHUX
CTaTUYHUX (pParMeHTiB ayIUTOpaMU-(OHETHCTAMH,
y3araJbHeHHS W  JIHTBICTHYHY  iHTeprpeTariro
OTPUMaHHX Pe3yJIbTaTiB.

Pe3ynpTaTi aymUTHBHOTO aHaii3y, MPOBEIEHOTO
Ha OCHOBI BHWIIE€3a3HAYEHHUX IPOTpaMy i METOIVIKH,
JIaJIM 3MOTY CTBEP/KYBATH, 110 CLIBCHKUM CTATHYHHUM
ormicaM TPUPOAM TIpUTaMaHHI TEBHI TOHAJBHI
IHTOHAITIIHI TapaMeTpH.

Tak, oTprMaHi T 9Yac eKCIepUMEHTYy IH(pPOBi
TOKa3HUKH PO3MOIUTY TOHAJIBHOTO PIBHS TIOYATKy
KT CBiMYaTh, IO HAWYACTOTHINMM y HIH €
CepenmHif TiIBUICHUH piBeHb. BojHOYAC CUTBCHKI
CTaTUYHI TMeW3aKHI ONMUCH BUPIZHIIOTHCA ITEPEBAroOr0
CEpEemHBOro MiIBUIIEHOTO TakTy (46,48 %) Ta memro
HIDKYOI0 YaCTOTOI0 CEPeIHBOTO 3HMKEHOTO TaKTy
(31,92 %). CepenHpo MiIBUIICHUI TTOYATOK INKAIA B
aHaTI30BaHUX ONHWCAX  BiJ3EPKAIIIOE  3POCTAHHS
MUHAMIYHOTO CKJIaJHAKA B YPUBKAX 13 BUCOKHUM
pieaem EII[l, ne cepemHbo MiABHINICHUH TaKT
TO3Ha4Ya€ 1HTOHOTPYITH, IO MICTSATh HOBY, Ba)XKJIMBY
iHpopMaIlifo abo0 OCHOBHY IyMKY TeKcTy. JlocHTh
BHCOKHH BIiZICOTOK CEPEIHBOTO 3HIKEHOTO IOYaTKy
KA B JOCTIPKYBaHHX ONHKCAaX € O3HAKOIO
CTaTWMYHOCTI omuciB mpupoau. lLleit Bum Takty
MaHi(ecTye IHTOHOTPYIH, $KI ACHMUTIOIOTBCS 3
TOHAJIBHUM PiBHEM SIEPHOI PUTMOTPYITH ONIEPEAHBOT
iHTOHOTpYH ab0 He € iHpopMalifHUMKA YU
EMOIITHIMH IIEHTPaMH. 3arajbHOI0 TEHJICHITIEI0 PyXy
TOHY Ha TaKTi MIKAJIM B CUTBCHKAX CTATUYHHX OMHCAX
MOCTa€ 3POCTAHHSA YaCTOTH BUCXIJJHOTO W CITaaHOTO
pyxiB. BogHouac 30iIbIIEHHS] YaCTOTH BUCXITHOTO i
CMaHOTO PYXy TOHY Ha MOYATKY IIKAJIH CBITIUTH TIPO
3pOCTaHHS CTYICHS JUHAMIYHOCTI W EMOIIHHOTO
PIBHS iHTOHOTPYTIH.

3acikcoBaHi 0cOOMMBOCTI (DYHKIIOHYBAaHHS THITIB
KT B IHTOHOTPYIAaX CUIBCHKHX CTATHYHUX OIHCIB
MPUPOAM CBim4aTh, IO B TakuxX (hparMeHTax
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MepEeBAKAIOTh TOBHI HIKAIH, Cepel SKUX HAMOUIBII
PEKYPEHTHOI0 € TIIOCTYIIOBO CHaJHA CTYIiHYacTa
mxana (40,38 %). Hanpukman: "About 'two 'miles

from 'Tarry Town %is a 'little _hollow —or _valley

— £ be'tween some 'high _hills. || A 'small 'river 'runs
‘through this _valley. || The 'valley is a 'very 'peaceful

_place. || 'Everyone who goes there £ 'soon 'feels
_peaceful. || They 'quickly for'get their _troubles. ||

And 'everyone who lives there § 'always 'feels
_sleepy. || Because of 'this 'strange 'peaceful feeling,

£ the 'valley is 'called 'Sleepy _Hollow. ||" [16, c. 6]. ¥

HaseneHiil Buie 3amanboBli  CoHHOi  JlommHu
3a)ikCOBaHO IHTOHOTPYIIH, Peajli3oBaHi MEPEBAXKHO 3
MOCTYIIOBO CIIaHOIO CTYIIHYACTOIO ILKAJIOH0, JAEIIO
NPUCKOPEHUM TEMIIOM 1 MOMIPHOIO TyuHicTiO. Take
iHTOHaIiiTHE 0POPMIICHHSI LTFOCTPYE BiIUYTTS CIIOKOO
B TOCTEH 1 COHJIMBOCTI B JKUTENIIB Cejla Ta HAJAe Il
KapTHHI CIJIbCBKOI MICIIEBOCTI CEPeIHBbOTO PiBHA
EIIIL

He MeHII peKypeHTHOIO B CLIBCHKHX CTaTHYHHX
OIICax € TOCTYNOBO CHajHa CTyMiHYacTa MIKaua 3
MOPYIIEHOIO MocTynoBicTio (47,20 %), sika miABHIILYe
EIIT ¢parmentiB 1o BucOKoro. JlocuTh BHCOKHIA
BIZICOTOK 3a3HAUCHOI BHILE LIKAIM MOSCHIOETHCS
HASBHICTIO OITIHHUX JIeKCeM (O3HAuYeHb, CIITETiB) B
OIMUCax JIOCIIIKYBAHOTO BUJTY, & TAKOXK HEOOX1THICTIO
BHOKPEMJICHHS HalBaroMilloro cJoBa YW CJiB B
iHTOHOrpymi. [linTBEep/KEHHSIM IBOMY MOXKE CTaTh

Takuit mpuktax: "...'while the ; moon £ se'rene and de
\tached, in the cloudless , sky £ 'did -what she" could £
'though so Tfar \off £ to 'help them in their quest, | 'till
her 'hour , came £ and she 'sank her 'threads re
Juctantly £ and' left them, | and , mystery : ,once more

held, £ 'filled in _river ||." [15]. YapiBhicts kapTuHu
HiYHOro  Heb6a  TIJACWIIOETBCS 32  JONOMOTH
nepcoHidikamii HeOecHoro cpiTwia. TyT Micsib
HaOyBa€ JIIOJCHKUX PUC 1 OTIOMArae reposiM y IXHiX
nomrykax. BiH ocBimiioe iM Jjopory, He3BaXarouH Ha
Bimmanenicts (... 'though so Tfar \off §), sxa
[IO3HAYAETLCSA  CMITETOM  far, BHIOUIEHUM  Ha
(OHETMYHOMY piBHI CIeHialbHUM MiITHOMOM Ta
MiJICWIEHUM JAUCTPUO’IOTOPOM SO Ha JIEKCHYHOMY.
AmnayizoBaHa ~ IHTOHOTpyNa  CHPUAMAETbCS  Ha
MIEPIIEITUBHOMY DIBHI SIK Taka, 10 BUMOBILIETBCS 3
MiIBUMICHOI0 ~ TYYHICTIO  3aBISIKH  BHUIIUICHHIO
CrielialbHUM TiAHOMOM Jiekcemu far Ta soriuHomy
¢pasoBoMy  Haromocy Ha  mpuciiBauky  Off,
oOpMIICHOMY CEpeiHIM CHagHUM TOHOM. Taka
IHTOHALI{HA oprasizariis i€l IHTOHOIPYITH
BHOKDEMJTIOE ii cepenl iHIMX 1 Hamae 1 eMoliifHOro
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HAaBaHTAXKEHHS, ske copusie mimsummendo EITTT
(bparmeHTa.

Pyx ToHy B TepMiHaJIbHIH IHTOHOTPYII CTATHYHUX
ONMCIB  cella  XapaKTEPU3YETbCS — IEPEeBAKAHHAM

PI3HOBHIIB CHAagHOTO TOHY. IXHE ¢yHKIIOHYBaHHS
yHaouHIO€ Takuii mpuka: "-The 'scene be fore him §
'looked -like an iTddylia _campus. || A 'grassy _slope
¢ 'cascaded _downward £ 'onto an exTpansive
Joneliness, | where “clusters £ of .sugar maples g

'dotted “quardrangles £ ‘'bordered by Tbrick
_dormi tories and _footpaths |." [14]. Tyt cepenniii
craguuil TepminaneHui ToH (‘cascaded \downward§
'onto an exTpansive \loneliness|) y moemmanmi 3i
ClIaJHMMU TOHAMH PI3HOI'O TOHAJIBHOI'O PIBHA U
odopmnenHsamM inToHorpymu (Where “clusters £ of
sugar,maples 5] KOB3HOIO 1ITKAIION0,
BHYTPIIIHBOCUHTAIrMECHHOIO I1ay3010 Ta BUIUICHHAM
nekcem expansive i brick (...'onto an exTpansive
Joneliness, |; ...'bordered by Tbrick _dormi _tories
and _footpaths.|) cnenianeruM migitomom (10

MIKPECITIOE  KOHTPACTHICTh  peibedy, Oe  CXUIT
narop0y mepexoJuTh Y BEIUKUN PIBHUHHHUNA HPOCTI,
a Ha JIOHI He3alfMaHOTO KJIaNTHKa IPHPOAN BHUCOYI€
LUETJSIHUKA ~ KaMITyC, 3BEACHUH pyKamy JIIOJMHH)
niepenae cepenniii pisens EINIT omcy.

Bucoknit CIIa{HUI TepMiHATEHUI TOH
3apeecTPOBAHO TAKOXK Y CUTCHKUX CTATUYHUX OIHCaX
(19,39 %). Came el TOH i3 BEIIHUKOIO IIBHIKICTIO
3MiHM HampsIMKy HOro pyxy Ta pi3ki mepenaan
TOHAIBHUX PIBHIB Ha CTUKY PUTMOTPYII i CIIPHUSIOTH
i BUIIICHHIO piBHS EIIII, 110 MOYKHA

HPOLTIOCTPYBATH TakuM npuKiagoM: Al ready g the
'north shore  was “sinking on the ho _rizon, | and the
“shores £ to the 'east and _west § were 'opening
outwards | as if to fa*cilitate our de \ parture. || Be'fore
my _eyes § there 'stretched a T'vast \sea; | the 'grayish
_shadowsZ of 'great clouds 2 'swept across its
_surface, | and 'seemed to Tweigh down £ on the
'gloomy waters. || The 'silvery” beams £ of the e'lectric
“light, £ reflected here and there £ by'drops of
_spray, | pro'duced Tluminous \ points £ in the _eddies

¢ cre'ated by the _raft || " [18, c. 176]. Kpim Toro,
BUCOKHH CMAJHUHA TOH Y CYMDKHMX IHTOHAIlIITHHX
rpynax (The 'silvery”beams £ of the e'lectric’ light,$)
MIJICKITIOE TIOYYTTSI 3aXOIJICHHSI TOJIOBHUX T'epoiB Bijl

CIIOTJSIIaHHSA HE3BMYaHOTO CBITJIOBOTO SIBHIIA —
SNEKTPUYHOTO  MMI3eMHOr0  ocBimiieHHs.  Llei

CBITJIOBMH e(eKT IHTEHCU(]IKYETbCS BHIUICHHIM
cercopiaMy  TIUMINOUS  crierfagbHEM  ITiIHOMOM.
EmorriitHOCTI aHami30BaHOMY OIHCY JOJA€ TaKOXK
Ppi3KHii Tieperna)] TOHAILHUX PIBHIB HA CTUKY JLUISHOK
"mepenrakt-siapo" (Al ready 9.

Cepen  mapameTpiB  TOHAJIBHOI  MIJICHCTEMH
IHTOHAIi M  Yac  ayJWTHUBHOIO  aHaJi3y
JOCITI/PKYBaBCSl TaKOXK TOHATBHUM [iama3oH. Baprto
3a3HAYMTH, M0 CUIGCHBKMM CTaTHYHUM  OIUCaM
BJIACTUBUI cepenHiid miama3oH (49,32 %), mo €
IJIKOM ~ TIPUPOTHUM, OCKIIBKH 1M TIpUTaMaHHi
3MeOLTBINIOro cepeHi TOKA3HUKH BCiX IHTOHAIIIHHHUX
napaMeTpiB. 30Ha 3BY)KEHOTO TOHAIBLHOTO JTialia3oHy
B CUIBCHKHX CTaTHIHUX OIHCaX € MiHIMAILHOIO
(6,84 %), ockinbku ~ iHTOHOrpymH  abo  mimi
BUCJIOBJICHHSI 31 3BY)KCHHM J[ialla30HOM  MICTSITh
TUTBKH JJOIATKOBY 200 JpYyTropsaHy iH(pOpMAIIio.

HactymauM  IHTOHAIIAHIM TIapaMeTpoM, SIKHIA
JIOCITIJDKYBABCS B CUThCHKUX CTaTHYHUX OIKCAX CTaB
TOHATGHUH 1HTEpBAJl MDK IHTOHOTpymamu. Bapto
3a3HAYUTH JIOMIHYBaHHS HYJTEOBOTO
MIDKCHHTarMEHHOTO TOHAIBHOTO iHTepBany (47,42 %).
HasiBHICTh 1IhOTO TOHAIBLHOTO IHTEpPBATY Ha CTHUKaX
IHTOHOTPYI 'y TIOEOHAHHI 3  KOPOTKOIO  abo
MEPIENTUBHOI0 T1ay30[0, O(QOPMIICHHSM iHTOHOTPYII
BUCXITHUIMH TEpMIHAIPHUMH TOHaMH 3a0e3redye
CMWCJIOBY 3B’SI3HICTh OIIHCIB.

3ayBakuMoO, 10 CTYNiHb E€MOIIHHOCTI  Ta
CEMaHTHUYHA Bara IHTOHOTPYN 3aICKHUTh BiJ 3MiHH
TOHATFHOTO  IHTEpBAy Ha CTUKY CYMDKHHX
iHTOHOTpYNn y ©Oik Horo po3mmpeHHs. Llum
TTOSICHFOETHC 1 T IBUIIICHHS TTOKA3HUKIB ITO3UTUBHUX 1
HETaTMBHUX IMTHUPOKOTO i PO3MIMPEHOTO IHTEPBATIB Ta
3MCHIIIEHHS YaCTKH iXHIiX 3BYKGHHX 1 BY3bKHX
PI3HOBHIB y TeH3aKHUX orucaxX. BomgHoYac cUTbCHKI
CTaTHYHI OITMCH BHPI3HAIOTHCS JIOCHTh BUCOKUMHU
MOKA3HUKAaMK TO3WTUBHOTO PO3IIUPEHOTO iHTEpBALY
(9,55 %), 3adikcoBaHOrO0 Ha  CTHKax  Mix
IHTOHOTpYNam#,  OQOPMIICHMMH  HH3BbKUM  abo
CepeIHIM BHUCXIIHUM TEPMIHAJIBHHUM TOHOM, Ta
IHTOHOTpYNIaMHd 3 BHCOKAM TII€PEATAKTOM. TaKuid
iHTepBaJI MaHi(ecTye mepexiJ 0 IHTOHOTPYIH, IO €
iHpOpMATTIITHIM abo E€MOLIIHNM LEHTPOM
pucnoBierHs. Cepexni mosmruBaMi (12,13 %) T1a
HeratuBHuil (7,72 %) TOHaNbHI IHTEpBAJ M MArOTh
BarOMy 4YacTKy B CUIbCBKHX CTATHUYHUX OIIHCAX.
Takwmii po3momia TOKa3HUKIB CBIIYUTH HAcaMITEPE
Mpo iXHIO CTaTUYHY TPUPOY, A€ CEPeIHil 1HTepBa,
K 1 HyJIbOBUI HOTO PI3HOBUJ, HA CTUKAX IHTOHOTPYI
€ OJIHUM i3 3ac00IB 3a0e3MeUeHHs IXHBOT CEeMaHTUYHOT
3B’S3HOCTI Ta TMepenadi HU3BKOTO CTYIEHS iXHBOI
€MOLUHOCTI.

AxTyamizamisi TOHAJBHOTO IHTEPBATY Ha CTHKY
IUITHOK 1HTOHAIIITHOTO KOHTYPY <«IIEPEATaKT-TaKT)
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CBIJTUNTh, IO PEKYPCHTHHUMH B CUTHCHKUX CTATHYHUX
omMcax € TOo3WTHBHI  cepemmiii (34,96 %),
posmmpennit (30,87 %) 1 mmpokwmit (21,77 %)
TOHATBHI IHTEPBAJIH.

Y  noenHanni 3 MomudikaisiMH  iHIIHX
MPOCOAWYHNX TapaMeTpiB (TYHIHOCTi, TEMITy, PUTMY)
TOHAJIBHWI IHTEpPBAT Ha Wil [JUISHII —Tepenae
KOHTPACT MK CIIOKOEM 1 THIICK HIYHOTO cena Ta
BIUYTTSIM CTpaxy W HeOe3meKr repoiHi i 4ac yTedi
3 nosoy, Hanpuknaz: "She 'rounded a _corner £ and
'came -into -what was 'evidently the Tmain _street. |

_Narrow £ and 'heavily _rutted, | it 'ran -through a
_village £ of mud-*brick _houses2 'uniformly _pale £
in the \moonlight. || 'Palms 'peered -over _walls, | 'dogs
“snarled and \barked. || Vic'toria ‘took a Tdeep \breath
| and _ran. || 'Dogs con ‘tinued to bark, § but 'no
-human 'being -took Tany \interest £ in this “possible
“night ma _rauder. || _Soon g she 'came -out on a

Mwide \space £ with a 'muddy _stream | and a de'crepit
'hump- backed \bridge over it. || Be_yond, Sthe _road,

¢ or track, £ 'lay 'heading to-wards-what 'seemed
_infinite space |." [17]. B ininianeHuX i MeTianbHUX
IHTOHOTpyIax 3a3HaueHOro Oomnucy 3adikcoBaHO
pO3IIMpEeHNH 1 MIMPOKWIA TOHAIBHI IHTEpBAIM Ha
OUISHHII  «IepeATakT-TakT». Ha mouatky onwmcy
PO3IIMPEHHH 1 MHUPOKUH IHTEpBal MK IEPEATAKTOM i
taktoM (She 'rounded...; Vic'toria...) curnanizye mpo
ACHMINIAII0 TOHAJIBHOTO DIBHA  TEPENTaKTy 3
TOHAIFHUM pIBHEM MONEPeNHbOi IHTOHOTPYMH K
T IBUIIICHHS TOHAIILHOTO PiBHS TakTy. Takuii moyaTok
IHTOHOTPYIIK B TMOEJHAHHI 3 NPHCKOPEHUM TEMIIOM
ohopMITIOE TIepeXill N0 HOBOI JyMKH, a came —
3BUIPHEHHSI TOJIOBHOI TepOiHI Bill mepeciimyBadiB.
[upoknii TOHANMBEHWI IHTEpBAT y KOMOiHamii 3
[IMPOKUM TOHAIBEHUM JIialla30HOM, Mo udikarisMu
TemMny (BiI TPHUCKOPEHOTO A0 TIOMIpHOTO i
CTHOBUILHEHOI0) Ha 3a3HAYeHIN JTUITHIN MemialbHUX
IHTOHOTPYI mepenae mepexin Bix cratuku (... and
'came -into -what was 'evidently the Tmain _street. |

...it 'ran -through a _village £ of mud-*brick _houses,
$) no mumamiku (... Vic'toria ‘took a Tdeep \breath |
and _ran. |; ... but 'no -human 'being -took Tany

\interest £ in this “possible *night ma_rauder. |; ... she

‘came -out on a Twide \space £ with a 'muddy _stream |
and a de'crepit 'hump- backed \bridge over it. [)).
Omke, 3pOCTaHHS  TOKAa3HHKIB  TOHAJIBHOTO
iHTEpBaTy BiJ By3bKOTO JIO IIMPOKOTO Y CHONYYEHHI 3
MOU(IKAITISMY THIAX 3rafjaHuX BHIIE TPOCOIATHIX
rapameTpiB BILINBAE Ha BHOKPEMJICHHS
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iHpOpMAITITHIX abo EMOITITHIX IICHTPIB
BUCJIOBJIEHHsI. BosHOUac JOMiHYyBaHHS ITIO3UTHBHOTO
CEPEMHBOTO IHTEPBATY B CUTHCHKUX CTATHYHHX OITHCAX
13 cepeqHIMH  TIOKa3HHKaMH  TIEpPICNTUBHUX
rmapaMeTpiB € MUIKOM TNPHPOTHUM IS Tiepenadi
CTaTUYHOCTI.

[TepeBakaHHs ~ TO3UTUBHUX  CEPENHBOTO W
JOMiHYBaHHSI PO3LIMPEHOTO Ta MIMPOKOTO TOHATEHOTO
iHTEpBaly MK TMEpeNTakTOM 1 TaKTOM CUIBCBKHX
CTaTHYHUX OIUCIB TAKOX € LTIOCTPAINE€I0 KOPEISIIii
MDK BHIOM TOHAJIBHOTO IHTEPBATY Ta CTyIICHEM
eMOIiHHOCTI 200 BUAUICHHSIM IHTOHOTPYTI, SIKi HECYTh
HOBY B)KJIUBY 1H(OpMALIiIO.

Binpin TOBHMIT CIEKTp Pi3HOBHIIB TOHAIHLHOTO
iHTepBaly ~ Mae Micue Ha  CTHKY  JAUISHOK
IHTOHAIIMHOTO KOHTYPY «ILKaja — siIpo». 30Kpema, B
IHTOHOTpYTax i3 piBHUM a00 BHCXiTHUM PyXOM TOHY B
nepeaTepMiHAIBHIN PUTMOTPYTL JOMiHY€E HYJIBOBHIA
intepBan (38,13 %), mo MOB’A3aHO 3 BiACYTHICTIO
TOHAJTBHOTO TIepenaxy Ha BKa3aHId AUBIHIN Ta
OoOpPMIICHHSIM ~ SIIEPHOTO  CKJIAZIOHOCISL  CTaJHUM
TEPMIHAJIFHAM TOHOM 13 MAJIOIO0 IIBHIKICTIO 3MiHH
HOro pyxy.

JlocuTh 4aCTOTHUM 3apeecTpOBaHO W HEraTUBHUI
cepenHiil TOHANBHUH iHTepBan Ha 1K auntH (14,83
%). Y CUIbCBKHX CTaTHYHUX OITKCaX PEKYPEHTHUM €
HETaTWBHUN BY3bKHHA IHTEPBAI, IOKA3HUKH SKOTO
CTaHOBJIATH 14,41 %.

3MiHa iHTEpBaTY MK IIKAJIOK Ta SIPOM BIUIMBAE
Ha eMolliitHe 3a0apeieHHst i piBerb EINI cimbchkmx
OITMCIB TaK: YMM MIMPIINK TOHAJIBHUI 1HTEpBA MiXK
NEePEATEPMIHANBHOIO YacTHHOI Ta  SIAPOM, THM
EMOITiHIIe ¥ JUHAMIYHIIE aKTyalli3yeThCsl OIMC, 1
HaBINAKW — 3BY)XEHHS a00 HasBHICTH HYJIBOBOIO
TOHAJIBHOTO 1HTEPBAly Ha CTUKY 3a3HaY€HUX IUISTHOK
IHTOHAIIIHOTO KOHTYPY pOOWUTHh 3BYYaHHS OIIMCIB
OUIBII CTATHMYHUM 1 Hajgae IM HH3BKOro abo
cepennporo piBas EIIL.

AHani3 TOHAIBHOIO IHTEpPBATY MK SIIPOM 1
3aTaKTOM Y CUTBCBKHMX CTaTUYHHX OIKCAX TMPUPOIH
CBIIUUTH MPO PEKYPEHTHICTh HYJHOBOTO TOHAIBHOTO
iHTepBany (65,85 %), skuid 3adikcoBaHO MiK
crafHUMHU a00 pIBHUMH TEpMiHATBHUMH TOHAMHU M
H3bKUM  piBHUM  3atakToM. Cepen  chmagHux
TEpMIHAIPHUX TOHIB HM3BKAH  BH3HAYEHO  SIK
HAWYACTOTHIIIMKA 1 Takui, IO AaCOIMIOETHCS 13
3aBEpUICHICTIO W  KATeTOPUYHICTIO  3ByYaHHS
iHTOHOTpYNH.  BcTaHOBNGHO, 10  PO3LIMPEHHS
TOHATFHOTO Tepenany (BY3bKHH —> 3BYXKEHHH —>
cepemHidi —  PO3MMUPEHWH —  IMIUPOKWI) Ha
aHANI30BaHIM  [JIMMHII  IHTOHAIIKWHOTO  KOHTYPY
CBIIYUTH TIPO Pi3Ki Mepenaan TOHAIBHOTO PiBHS HOTO
nustHOK, 1o mimBumnye piBeHb EINl  ommciB i
BiZI3epKaITIoe  KOH(DIryparito CrnagHux i BUCXiTHHX
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Humeniuk I. L. TONAL PARAMETERS OF INTONATION OF RURAL STATIC LANDSCAPE
DESCRIPTIONS IN ENGLISH PROSAIC FICTION WORKS

In the article the author gives the results of studying the role of tonal parameters of intonation in actualizing English
rural static landscape descriptions. Basing on the linguistic features of English rural static landscape descriptions
the author gives a general definition of landscape description as a compositional element of a literary text.

Tonal parameters of landscape descriptions were researched by means of the auditory analysis of the fragments
selected from English literary texts. It was performed by phoneticians who in the course of the analysis considered
1) the classification of linguistic features of landscape descriptions, 2) the mechanism of different multilevel
linguistic means’ interaction in descriptions’ realization and 3) the program and methodology of carrying out
the experiment. The obtained data enabled the author to distinguish the prosodic features, which let correctly
define a description according to its type and kind. The aforementioned features can form the invariant intonation
pattern of rural static landscape descriptions, namely: a mid-raised head, a descending broken scale, gradually
descending stepping scale, falling terminal tones, wide and widened pitch range of a sense group, zero or negative
wide pitch interval at the juncture of intonation groups, zero, mid, narrow or narrowed variants of positive
and negative pitch intervals within the segments of an intonation group. The Kalyta-Taranenko K-criterion was
applied for the evaluation of the fragments’ level of emotional-and-pragmatic potential. The presented results
can serve as a ground for further profound studying of descriptions different in type and kind in other languages.
Landscape descriptions can be studied in various linguistic aspects and experimental phonetics in particular.

Key words: auditory analysis, emotional-and-pragmatic potential, intonation, invariant intonation pattern,
oral actualization, rural static landscape descriptions, tonal parameters.
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STYLISTIC ASPECT OF THE QUEEN ELIZABETH II
CORONAVIRUS DISCOURSE (04.05.2020)

The following work deals with the investigation of the Expressive means and Stylistic devices
used by Queen Elizabeth Il within Her coronavirus discourse on Sunday, the fifth of April, 2020. It is
pointed out that Her Majesty coronavirus discourse, as Queen Elizabeth I special speech, is created
with the purpose to support the people at the challenging time of coronavirus, to calm them down, to
explain the situation and to direct them to be strong, patient and supportive to each other, to be united
as a nation to overcome the problems of the coronavirus disease.

1t is stated that Her Majesty coronavirus discourse is an argumentative discourse with the main
pragmatic purpose to convince the interlocutor (the inhabitants of the UK and Commonwealth
realm) in the correctness of the addressor s view point and actions, in the necessity to act in the way
proposed by the addressor of information (Queen Elizabeth [I). It is underlined that achievement
of the pragmatic purposes of the Queen Elizabeth 1I coronavirus discourse is possible with the help
of the Expressive means and Stylistic devices usage.

1t is stressed that a certain system of the interrelated Expressive means and Stylistic devices in
the form of epithets, parcellation, parallel constructions, detachments, enumerations, climax, anticli-
max, repetitions, intensifiers, degrees of comparison of Adjectives, inversion is used to provoke address-
ee'§ attention to the ideas given in Her Majesty coronavirus discourse by appealing to the feelings
and emotions of addressee, by foregrounding of the information important for addressor — Queen Eliz-
abeth II. 1t is pointed out that the system of the interrelated Expressive means and Stylistic devices
used by Queen Elisabeth Il forms Her Majesty individual style of their usage. It is underlined that it
is perspective to investigate Queen Elisabeth Il individual style of the Expressive means and Stylistic
devices usage, dealing with a certain number of Her speeches, with a certain number of Her discourses,
as well as to make Her Majesty discourse portrait with regard to Her thesaurus, pragmaticon, lexicon.

Key words: Stylistic devices, Expressive means, foregrounding of information, the Queen
Elizabeth II coronavirus discourse, argumentative discourse.

Problem statement. It is known that Expressive
means and Stylistic devices are used in any type
of discourse to provoke addressee’s attention to
the ideas given in it by appealing to the feelings
and emotions of addressee, by foregrounding
of the information important for addressor [1; 2; 4; 5;
6; 7; 8]. In other words, the usage of the Expressive
means and Stylistic devices is connected with
the achievement of the pragma-communicative
purposes of its creator. In our work we try to unite
the investigation of the system of the interrelated
Expressive means and Stylistic devices with
the pragma-communicative purposes of the Queen
Elizabeth II coronavirus discourse, 04.05.2020.

Literature review. The given work continues
a series of research findings [9; 10; 11] dealing
with the usage of the interrelated Expressive means
and Stylistic devices within the different types
of discourse, within the achievement of the discourse
creator pragmatic purposes. The differentiation
of the Queen Elizabeth II coronavirus discourse as
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newly coined discourse and necessity of its further
investigation makes the given scientific research acute.

The aim of the paper is to investigate Expressive
means and Stylistic devices used by Queen Elizabeth
Il during Her fifth special address to the nation
on the coronavirus problems, 04.05.2020, with
the purpose to support the people at the challenging
time of coronavirus, to calm them down, to explain
the situation and to direct them to be strong, patient
and supportive to each other, to be united as a nation
to overcome the problems of the coronavirus disease.
To realize the aim of the given work, method
of simple calculation, discourse analysis method,
method of immediate constituents, pure sampling
and comparative method are used.

The material of the article. In our work we
define the Queen Elizabeth II coronavirus discourse
as Her fifth special speech to the nation [12] devoted
to the problems of the coronavirus outbreak, which
was recorded at Windsor Castle and broadcasted by
radio, TV, internet on Sunday, the fifth of April, 2020,
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with the purpose to support the people of the UK
and the Commonwealth realm at the challenging
time of coronavirus, to calm them down, to explain
the situation and to direct them to be strong, patient
and supportive to each other, to be united as a nation
to overcome the problems of the coronavirus disease.

The specific feature of the Queen Elizabeth II
coronavirus discourse is the fact that it is given in
the form of monologue and the usage of the pronoun
“you” transforms it into the form of polylogue
with the silent addressee. The Queen Elizabeth II
coronavirus discourse is not given spontaneously, it is
planned and prepared beforehand. The Queen Elizabeth
II coronavirus discourse is not Her Majesty ceremonial
speech, but special one, which Queen Elizabeth
makes only “at key moments in the life of the nation —
predominantly at times of crisis and grief” [12].

It is known that the local coronavirus outbreak
happened suddenly and later was transformed into
global crisis in the form of coronavirus pandemic.
The people were not prepared for such situation,
they were shocked, because the every-day life was
ruined and they were involved in the new unpleasant
transformations. So, as the feelings of despair,
of unnecessity, of abandonment took possession
of people, Queen Elizabeth II as a God agent, as
an intermediary between God and people, made Her
special address to the nation.

The Queen Elizabeth II coronavirus discourse is
an argumentative discourse with the main pragmatic
purpose to convince the interlocutor (the inhabitants
ofthe UK and Commonwealthrealm) in the correctness
of the addressor’s view point and actions, to
convince the interlocutor in the necessity to act in
the way proposed by the addressor of information
(Queen Elizabeth II) [3]. In other words, creating
the argumentative coronavirus discourse Queen
Elizabeth II tries to convince the people of the UK
and Commonwealth realm to act in the way Her
Majesty proposes: to be united, to be patient, to be
helpful and supportive, to be strong and resolute.

In order to achieve the purposes of Her Majesty
coronavirus discourse — to calm down the UK
and Commonwealth realm community in the period
of coronavirus pandemic, to direct the people of it to
be patient, united and supportive to each other in order
to overcome the disease — Queen Elizabeth II uses
Expressive means and Stylistic devices to provoke
addressee attention to the given ideas, to appeal to
the feelings and emotions of addressee, to represent
information important for the addressor.

The analysis of the Queen Elizabeth II
coronavirus discourse shows that a great number

of epithets are used to make Her Majesty speech more
expressive, vital and vivid with the main purpose
of the speaker to attract the attention of the addressee
to the given problems of the speech — the problems
of the coronavirus overcoming: enormous,
challenging, day-to-day, essential, normal, selflessly,
vulnerable, sparing, united, resolute.

With the same purpose to attract the attention
of the addressee to the given problems of the coronavirus,
to stress some ideas, Her Majesty uses intensifiers
and degrees of comparison of Adjectives. So, within
the word combination “increasingly challenging time”
the intensifier “increasingly” is used to stress the idea
of the coronavirus pandemic as an extremely difficult
time, as a time with challenges of the highest rank. The
usage of the comparative degrees of Adjectives not only
makes Her Majesty speech vivid and expressive, but
shows the increase of quality in the described phenomena.

So, within the sentence “and every hour of your
hard work brings us closer to a return to more normal
times” the comparative degree of the Adjectives
“close” and “normal” is used not only to stress
the idea of people returning back to the previous
norms of their life before the coronavirus, to the usual
ways of their living, but to show the increasing
tendency of this returning, which is very important
at the period of people’s despair, at the period of their
feelings of unnecessity and abandonment during
the coronavirus pandemic, to calm them down.

The usage of the comparison “Brifons of this
generation were as strong as any” is used by Her
Majesty to identify the essential role of the people,
living during the challenging coronavirus period,
in the history of their nation, to show their activity
during the pandemic as a part of the nation heroic
past, as a part of the nation heroic destiny, to show
their strength in overcoming the coronavirus
disease, which is very important to uplift their spirit
at the challenging time of coronavirus:

And those who come after us will say the Britons
of this generation were as strong as any” [13]. Her
Majesty uses a lot of repetition to stress the ideas given
to the repeated words, to pay addressee’s attention
for them as key, essential ideas of the speech: nation
(national), challenge (challenging), time (times),
return. It is known that usage of the enumeration
makes it possible to present something in details, by
adding the new details of the described phenomenon
to the previous information about it, by enriching
the information about the described phenomenon
with the help of enumerated features of it.

So, Her Majesty uses enumerations to achieve
the pragmatic purposes of Her coronavirus discourse:
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That the attributes of self-discipline, of quiet
good-humoured resolve and of fellow-feeling still
characterise this country [13].

The enumerated features of British nation such
as self-discipline, quiet good-humoured resolve
and fellow-feeling are mentioned and stressed by
Queen Elisabeth II as very important features to
overcome the coronavirus disease, as nation potential
to return back to the norms of the everyday life. We
also can state that Queen Elisabeth II uses a very
interesting Stylistic Device, which is a combination
of climax and anticlimax within the limited space
of the given sentence:

A time of disruption in the life of our country:
a disruption that has brought grief to some, financial
difficulties to many and enormous changes to
the daily lives of us all [13]. It is known that climax is
used to show the increase of quality / quantity within
the described phenomenon, while anticlimax is used
to demonstrate the decrease of quality / quantity
within the described phenomenon.

Thus, the anticlimax in the example given above
is represented by the combination of three elements:
grief, financial difficulties, enormous changes, where
the word griefhas the strongest meaning, while the word
combination enormous changes is the weakest element
of the given anticlimax. Within the given example we
can observe the usage of climax, which is represented
by the combination of three elements: some, many, us
all, where some is the weakest element and us all is
the strongest element of it.

In this case, the usage of anticlimax is very
important to show the decrease of disruption in
the life of the country during the challenging time
of coronavirus pandemic in order to calm the people
down, to uplift their mood, their spirit, to support
them at the challenging time and to make them
believe in disease overcoming, in returning back to
the conventional norms of daily life.

The usage of climax makes it possible to show
the quantity increase of the number of the people
involved into the process of coronavirus pandemic.
The usage of climax and anticlimax within the limited
space of the given sentence makes it possible
to demonstrate that the problem of coronavirus
involves more and more people, but its consequences
have the tendency to decrease. Such presentation
of the coronavirus challenge is very important to calm
the people down, to explain situation, to support them
by stating the idea, that quantity increase of people
involved in the coronavirus is not dangerous, because
this disease has the decrease ratio in the quality of its
consequences.
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Her Majesty uses parallel constructions to achieve
the pragmatic purposes of Her coronavirus discourse:
1. I want to thank everyone on the NHS front
line, as well as care workers and those carrying out
essential roles, who selflessly continue their day-to-
day duties outside the home in support of us all [13].

2. lalso want to thank those of you who are staving
at home, thereby helping to protect the vulnerable
and sparing many families the pain already felt by
those who have lost loved ones [the same].

The usage of the parallel constructions with
the repeated initial part of it “/ want to thank”, known
as anaphoric parallel constructions, and the usage
of the parallel constructions with the repeated
final part of it “who”, known as epiphoric parallel
constructions, makes the given utterances within
the Queen Elisabeth II coronavirus discourse more
emotionally stressed and informationally tensed,
as final and initial positions are known as strong
positions in the process of perceiving information.

Insuch way, by using anaphoric and epiphoric parallel
constructions, Her Majesty tries to stress two main
ideas. The first one is that Queen Elisabeth II wants to
thank people living and struggling under the challenging
time of coronavirus pandemic. The second one is that
staying at home and fulfilling day-to-day duties of NHS
are equally important to return back to normal life.

Inversion is used within the Queen Elisabeth II
coronavirus discourse to stress some ideas, to pay
addressee’s attention to them:

Together we are tackling this disease, and [ want
to reassure you that if we remain united and resolute,
then we will overcome it [13].

It is known that English sentences have fixed word
order. Inversion as a deviation of this word order norm
has the main purpose to strike addressee of information
by its unusual position. So, within the sentence given
above the Adverb of manner “fogether” is used in
its unusual position at the beginning of the given
sentence, making the idea of nation being together,
of “being united and resolute”, the main source
of nation overcoming the coronavirus disease.

Detachments are widely used within the Queen
Elisabeth II coronavirus discourse:

1. Across the Commonwealth and around the world,
we have seen heart-warming stories of people coming
together to help others, be it through delivering food
parcels and medicines, checking on neighbours, or
converting businesses to help the relief effort [13].

2. And though self-isolating may at times be hard,
many people of all faiths, and of none, are discovering
that it presents an opportunity to slow down, pause
and reflect, in prayer or meditation [the same].
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3. But now, as then, we know, deep down, that it is
the right thing to do [the same].

4. But for now, I send my thanks and warmest good
wishes to you all [the same].

Someofthedetachmentsareusedto givetheadditional
information, the details of the described events. So do
the detachments “Across the Commonwealth and around
the world”, “and of none”, “in prayer or meditation”,
“as then” within the given sentences. Some of them
are used to express the user’s opinion to the described
events. So does the detachment “deep down” expressing
Queen Elisabeth II attitude to the events of 1940, when
children had been evacuated from their homes and sent
away for their own safety.

Some of the detachments are used to fulfil the text
forming function, uniting the structures of the text into
aunity. So does the detachment “But for now”, uniting
the previous informative block of the given message
about the Queen Elisabeth II prediction of the happy
end of the challenge under the title “coronavirus”
with the final part of Queen Elisabeth II message in
the form of the Her Majesty thanks and wishes to
the inhabitants of the UK and Commonwealth realm.

Segmentation of the utterances into several
intonationally isolated parts (known as parcellation) is
used within the Queen Elisabeth II coronavirus discourse:

And those who come after us will say the Britons
of this generation were as strong as any. That
the attributes of self-discipline, of quiet good-
humoured resolve and of fellow-feeling still
characterise this country [13].

So, within the given above example sentence
“That the attributes of self-discipline, of quiet

good-humoured _resolve _and of fellow-feeling still
characterise this country” is intonationally isolated
from its main clause “And those who come after us
will say” and also isolated from the other subordinate
clause “the Britons of this generation were as strong
as any”. Such segmentation of complex sentence
into independently isolated parts makes it possible to
transform the subordinate sentence into independent
one, makes it possible to make it more valuable
and stressed as it is pronounced after some pause.

Conclusions. Summing up the material, we can
state that a system of the interrelated Expressive
means and Stylistic devices are used within
the Queen Elisabeth II coronavirus discourse:
epithets,  parcellation, parallel constructions,
detachments, enumerations, climax, anticlimax,
repetitions, intensifiers, degrees of comparison
of Adjectives, inversion. The usage of Expressive
means and Stylistic devices makes it possible to
achieve Her Majesty purposes to calm the people
down, to explain situation, to convince the people to
be united and patient, supportive and helpful to each
other during the period of coronavirus to return back
to the conventional norms of the everyday life.

The system of the interrelated Expressive means
and Stylistic devices forms Her Majesty individual
style of their usage. In this case, it is perspective
to investigate Queen FElisabeth II individual style
of the Expressive means and Stylistic devices usage,
dealing with a certain number of Her speeches, with
a certain number of Her discourses, as well as to
make Her Majesty discourse portrait with regard to
Her thesaurus, pragmaticon, lexicon.
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I'ymeniok H. I. CTUJIICTUYHWUMA ACIIEKT JUCKYPCY KOPOJIEBH €JII3ABETH 11
3 IIPOBJIEM KOPOHABIPYCY (05.04.2020)

L{a poboma npucseauena OOCHIONCEHHIO BUPASHUX 3ACO0I8 | CMUNICMUYHUX APULIOMIB, BUKOPUCTAHUX
Koponegoto €nuzasemoro Il 6 medcax ii ouckypcy npo kopouagipyc y neodinio, n’smozo keimus 2020 poxy.
Bxazyemucs, wo ouckype Ii Benuunocmi 3 npobnem koponasipycy saix cneyiansna npomosa koponesu €nuzaeemu
Il cmeopenuii 3 memoio niompumamu Jai00ell y CKIAOHUN Yac, 3ACNOKOImu iX, NOACHUMU CUMYayiio
ma cnpamyseamu Ha me, w0 G0HU OYIU CUTLHUMU, MEPRIAYUMU MA NIOMPUMYBAMU 00UH 00HO20, OYIU
EOUHUMU K HAYis 015 NOOONAHHS NPOOLeM KOPOHABIPYCHOL X80poouL.

3asnavaemucs, wo ouckypc li Benuunocmi 3 npobnem koponasipycy—iye apeymenmusHuil OUCKYPC 3 OCHOGHOIO
NPASMAMUYHOI MEMOoK NePeKOHAmU CHIBPO3MOBHUKA (MewkaHyie Benuxobpumanii ma Cniedpyscrocmi)
V NPABUILHOCIE MOYKYU 30pY ma Oill adpecanma, y HeoOXiOHoCmi Oisimu mak, sIK 3anponoHO8aHO AOPecanmom
ingpopmayii (xoponesoro €nuzasemoro Il).

Liokpecnioemocs, wo docsenenns npazmamuynux yinei ouckypcy Koponeeu €nusasemu Il 3 npobnem
KOPOHABIPYCY MOMCIUBE 3d OONOMO2010 BGUKOPUCMAHHA BUPASHUX 3AC00i8 1 CMULICMUYHUX NPULIOMIS.
Bukxopucmosyemucs nesna cucmema 63aemMono8 ’ A3aHux UPA3HUX 3aC00I8 I CMUNICMUYHUX NPULIOMIB ) 8UTAO0T
enimemis, napyenayii, NApareibHuUX KOHCMPYKYIl, BI0OKpeMIeHb, NeperiKie, KIMAaKcy, aHMUKIIMAKCY,
NO6MOPeHb, NIOCUNIOBAHLE, CIMYNEHIE NOPISHAHHS NPUKMEMHUKLS, IH6EPCIi 3 Memolo 6UKIUKAMU y6azy aopecama
0o ideil, aKi nionimaiomvca y ouckypei Ii Benuunocmi 3 npobnem xoponasipycy, anenoouu 00 nouymmis
ma emoyiu adpecama, 8UCy8arOyU Ha nepuiull nian iHgopmayiro, saxcaugy 014 aopecama. Brazyemswcs, wo
cucmema 63aEMON08 A3AHUX BUPAZHUX 3aCODI8 | CIMUNICMUYHUX NPULIOMIB, AKI BUKOPUCTOBYIOMbCS KOPOLEBOH)
Enuzasemoio II, opmye inousioyanvuuii cmuns Ii Benuunocmi 3 ixuvoeo suxopucmanns. ITiokpecrioemobcs,
WO nepcnexmueolo € 0ocniodcenns inousioyanbnozo cmumo Ii Benuunocmi 3 6UKOPUCMAHHAM BUPASHUX
3acobig i cmunicmuunux nputionie 3 il 6UCHYNie, a maxodic cmeopenns ouckypc-nopmpemy Ii Benuunocmi
3 027150y Ha i1 me3aypyc, NPpazmamuKkoH, 1eKCUKOH.

Kniouosi cnosa: cmunicmuyni 3acodu, eupasni 3acobu, eucysamms ingopmayii, OUCKYPC Koporesu
€nuzasemu 11 3 npobnem Koporasipycy, apeymeHmuHuli OUCKYpC.
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®EHTE3I SIK )KAHP JITEPATYPH JIJIS TITEM:
TEKCT-TUITIOJIOI'TYHI TA HAPATUBHI OCOBJIMNBOCTI

Hayxoey po3gioky npucesueno 00CuiodceHHio meKCm-munoai02ivHux 61aCmu8oCmell Xy00NCHIxX
MeKcmie dicaupy ¢henmesi ma iXHb020 HApamueHo2o0 mooenosanus. Mamepianrom 0ocniodicenus
nocayeyeas meip nonyusapnozo aweniicoxozo nucomennuxa K. C. Jlvioica «Xponixu Hapuii: Jles,
bina Biobma ma wagay. I onosHy ysaey cghoxkycoeano Ha maxux 3acadHuyux NOHAMmsX K (henmesi,
XYOO0ACHIU uac i npocmip (XpOHOMON), Meopisi MONCIUBUX CBIMIB, NOPMAI I NEPCOHANCHI 0OPA3LL.

Y cmammi oxapaxmepuzosano ¢henmesi ax nimepamypruil Hcaup, OKpecieHo 0CHOBHI NOLONCCHHS
Meopii MONCIUBUX CIMIB, NPOOEMOHCTNPOBAHO KOHCMPYIOBAHHS PEANbHO20 MA (PeHmesitiHo2o ceimy
y mekcmi ¢henmesi. Busnaueno 3acodou cmeopents 2ono6HuUxX nepconaicie: Acrana, 6inoi vakiyHKu
ma ¢asna. Budineno XxpoHomonHui mapkepu, 8UasieH0 NPOCMopo8i iHOUKAmMopu nooi.

101061010 YMOB0I0 HAPAMUBHO2O KOHCMPYIOBAHHA XYOONICHLO20 MEKCMY JHcaupy @enmesi
€ Cmeopents 0808UMIPHO20 XPOHOMONY — PEalbHO20 Ma (eHmesitinoeo, AKU Modce NapaienbHo
icHysamu, npome mamu piznutl 6ionix uacy. 1100ii' y penmesitinomy meopi pozeopmaromuscs nodep-
2060 Y pedabHOMY Ma (henme3iiuHoOMY C8IMmax, d 20108HI NEPCOHANCT MONCYMb NEPEeMIUAMUCI MIJIC
C8IMamu yepe3 yMogHy 4aco80-npoCcmopo8y WNUHY, KO0 € NOPMA.

TonosHumu 2eposimu 00CioNCy8ano2o heHmesitiHo20 Mmeopy NOCMArmMs AHMPONHI, AHIMATIC-
muyHi, Mighonoeiuni ma yapieni nepconadxci. Y penmesitinomy mexcmi maxi nepcoHaici 63aEmMooiromo
Y 8MOPUHHOMY C8IMi, 8OHU HAOLIEHI YaAPIBHUMU MONCIUBOCMAMU. | 0T08HOI0 MEKCI-MUNONOIYHON
03HaKow ¢henmesi € eghekm 6acamHs i HepeanrbHOCMI NOOIU. Y 00CHIOdNCeHH] 6CMAHOBIEHO Map-
Kepu-iHOUKamopu 8a2anHs ma 30U8YE8AHHs, AKUMU NOCMAIOMb HOMIHamueni oounuyi odd, strange,
amazement, frightened, inquisitive, excited. Taxi nekcuuui IHOUKAMOpPU y Pi3HUX HAPAMUBHUX eNi30-
dax 8i00UBAIOMb HEBNEGHEHICHb NEPCOHANCIB8 WOO0 PealbHOCMI C8INY, Y AKOMY 60HU ONUHUTUCS,

IXHI 8a2aHHA Y GIACHUX CUNLAX, OOMIHYB8AHHI 00OPA, MONCIUBOMY NOPSMYHKY.
Knrouosi cnosa: penmesi, xyoooucuitl uac i npocmip (XpoHomon), meopis MOXCIUBUX C8IMI8, NOP-
Mai, NepCoHAdNCHI 00pA3U, HAPAMUBHE MOOETIOBAHHL.

IHocTanoBka npodaemu. XyIoKHI TEKCTH KaHPY
(eHTe31 AAaBHO MPUBEPTAIOTH YBary JOCHiJHUKIB
y LApHHI JIHTBICTUYHUX 1 JIITEpaTypO3HABYMX JOCIHi-
okenb [7; 17; 18]. XKanpoBa crienudika Takux Tek-
CTiB, TXHS aymUTOPis YNUTAYIB Ta OCOOMBA CIOXKETHO-
KOMIIO3MLi{Ha MO0Yy10Ba CIOHYKAIOTh /10 3aIydEHHS
METOAOJIOTIi CY4acHOTO MOETHKO-HApaToJIOriqHOrO
HaIpsMy TOCHTI/PKeHb XylT0XKHIX HapaTtuBiB [2; 11; 19].

AHani3 ocTaHHiX aocaigkeHb i myOsaikamiii.
®enTesi K KaHP JITEpaTypH UL TiTeH JaBHO 3HA-
XOOUThCS ¥ OKyCi yBaru HaykoBIiB [4; 5; 7; 8; 10;
12; 13; 17; 18]. 3okpema, 37iiICHEHO KOMITapaTHB-
HUHM aHai3 kaHpy (eHTe31 Ta CyMDKHHUX >KaHpiB
(;miTeparypnoi kaszku [9; 10], HaykoBoi (aHTacTHKK
[18]), BUBUEHO €BOIIOLIIO CTAHOBICHHS (heHTE31 sK
tumy TekcTy [13]. OcHOBOIO HapaTHBHOTO KOHCTPY-
IOBaHHSI XyIOXKHIX TEKCTIB >KaHpy (heHTe3i € CTBO-
PEHHS IBOBUMIPHOTO XPOHOTOIIY, y SIKOMY PO3rop-
TAIOThCs peaibHi Ta (heHTe3iiHI noaii, yyacHHKaMu
SAKHX € aHTPOIHI a0o aHTPONOMOpQHI MEepPCOoHaXKI
[11; 13, c. 171-200].

I[ocTaHoBKa 3aBAaHHsA. Y HAIIOMY JIOCIIKCHHI
1 B TOJAIBIIMX HAYKOBUX TMOIIyKaX MH TparHeMo
BH3HAYUTH OCOOJMBOCTI HApaTHBHOTO KOHCTPYIO-
BaHHS (PCHTE3IMHMX TEKCTIB 1 BUSBUTH BCi HApaTHUBHI
MEXaHi3MM iXHBOTO TBOPEHHS, IO J03BOJIMIO O PO3-
KpPHUTH iX IHTpaJiHrBicTHUHY npupoxay. Hacammepen
3BEPHEMOCSI 10 BU3HAYEHHS (DEHTE31 SIK JTITepaTypHOro
JKaHpPy Ta PO3KPHEMO 1ICTOPUYHY PETPOCIEKTHUBY HOTO
CTaHOBJIEHHS. METOI0 HAIIOr0 JOCIIIKEHHS € BUSIB-
JICHHSI OCHOBHHX THIIOJIOTIYHUX XapaKTePUCTUK (eH-
Te31 K XyJO’KHBOTO JKaHpPY, BUABICHHS 0COOIMBOCTEH
oOy/IOBH JIBOBUMIPHOTO XPOHOTOIY Ta OCOOIHBOTO
MEPEXiTHOro0 MpOCTOpy — MOPTajly; XapaKTepUCTUKA
MepcoHaxiB PEeHTE31HHOTO TBOPY, & TAKOXK BHUILICHHS
IHANKATOpIB (TEKCTOBHX MapKepiB), SIKI BU3HAYAIOTH
YKQaHPOBY YHIKAIBHICTh TAKOTO THITY TEKCTY.

Bukaax ocHoBHoro Marepiaiy. Jlitepary-
pO3HaBUa CHUMKJIONEAlS HaJae Take BU3HAYCHHS
MOHATTIO: PeHTE31 (aHTIL. fantasy «ines», «BUTaIKa»)—
YKaHPOBUH Pi3HOBH| (PAHTACTHKH, B SIKOMY BUKOPHC-
TOBYIOTBCSI ippaImioHadbHI MOTHBH YapiBHHUIITBA,
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Marii, puLapchKOro enocy, MoeAHaHi 3 peasiCTHIHO0
Hapamieto [3, c. 529], 3MaIbOBYIOThCS BipTyasbHi
CBITH 13 CEpPEeAHbOBIYHUMH pealisiMU, HETEXHIYHOIO
nicuxoJjoriero. Taki TBOpY HE MAATAIOTH JOTTYHOMY
TIIYMaueHHIO K HAJICKHI 0 HAyKOBOI (paHTaCTHKH,
TOMY IpHU IXHBOMY aHaJIi31 HE BUKOPUCTOBYIOTb KO-
HUX MOTHUBYBaHb. HaTroMicTh BH3HAUaJIbHUMH JUIS
HUX € ¢aryM, OiHapHAa €THYHA OMO3MLIs «I0OpPO —
3710%, BHHATOPO/A 32 3yCUILIS, TIONOJIaHHS [TEPEIIKO/,
IINBO, «TPAHCIEACHTHE Oa4eHHS» SK BUSB CBOOOIM,
Ha yoMmy Harojomye K. Kacranena [3, ¢. 529].

Cam tepmin BuHuK y 20-30-1i XX CT. B aHIJIOMOBHiH
Jitepatypi, a skaHp yrBepauscs y 60-1i. Bin OyB 3ario-
YaTKOBAaHHH, 32 TIOIIMPEHOIO BEpCiero, pomaHoM «Boro-
Jap ket npodecopa OkcHopachkoro yHIBEpCUTETY
JIx. P. P. Tonkina (1954) [10, ¢. 200-201]. Huwi >xaap
PO3BUBAETBECS HA OCHOBI BIPTYaIbHOTO TilIEPTEKCTY,
MOJIETIbOBAHOTO KOMII I0TE€POM, HaJajli y TBOpax BHKO-
PHCTOBYIOTBCS €IEMEHTH apXaidHoro Midy, 4apiBHOI
Ka3KH, PHULIAPCHKOTO pOMaHy 3 KOIEKCOM 4eCTi, Tepoid-
HUX TiCE€Hb, OKYIIBTHO-MICTHYHOI JIiTeparypr. Y TaKux
TBOpaX CTaBISITh BUMOTH JI0 CTBOPEHHS CBITIB «3a
MEXEI0», Bif 130y Ha MOLIYKH HPHUIOJ, BUKOPUCTAHHS
MOSTUYHOI MOBH, 3aCTOCYBaHHSI POJILOBHX irop Ta clie-
HapHOCTI, BTeYl y CBIT Mpiid. PomMaHTHuHMI npHHLIMT
JIBOX CBITIB HaOyBac OaraToBUMIpPHOI IEPCIICKTUBH,
B SIKili caMOpeaTizy€eThCsi CAMOTHIH Tepoil, MpUpeIeHIH
3miiicHroBaTH KBect (murix), TooTo MaHapy (Hacamiie-
pely BIIAcHiH JTy1IIi) B TOIIyKaX BIACHOI iIEHTHYHOCTI,
rapMoHii [3, c. 529].

Y niteparypo3HaBuiii 1apuHi (eHTe3i uacTo
BU3HAYAIOTh K METaXaHp a00 CHHKPETHYHHI
KaHp, SKAW OXOIUTIOE eJIEMEHTH MidiB, (oib-
KIIOPHUX 1 4apiBHUX Ka3zok (kazku f. ta B. I'pimm,
E. T. A. Todpmana, I. X. Augepcena [17, c. 141]),
xoppopy (B. bexdopn, E. A. Ilo [17, c. 204]) Ta Hay-
koBoi Qanrtactuku (P. A. Xaiinaita, [1. Angepcon,
A. Hopron, M. 1. bpemni) [17, c. 363].

Kopinnsim xanp denresi carae XIX cr. i mobu
PomanTi3my. HalBHIATHIIUMH XYJOXKHIMH TEK-
CTaMH, K1 MICTATh €JIeMEHTH >kaHpy ¢enresi, y bpu-
TaHii Toro nepioay € pomanu «PpankeHmreitn»y Mepi
lepi, «dpaxyna» bpema Ctokepa Ta ojHa i3 Haiiro-
MYJTSIPHIIIAX aHTTIHCHKUX Ka30K YCiX daciB «Ajrica
B Kpaini wynec» JIstoica Keppoma [9, c. 191-192].

OpHi€ro 3 3acagHUYNX POOIT, MPUCBSIYEHUX (HeH-
Te31 SIK JITepaTypHOMY JKaHpY, € HayKoBa PO3BiIKa
«Bctyn no danractuunoi gireparypu» L. Togoposa
[5], y skt HaykoBelb 3a3Hauae, mo (GpeHTe3l K 0co-
OJIMBOMY THILy TEKCTY, I€PEIOBCIM BIACTUBO BUKJIHU-
KaTH CyMHIBH IIOI0 MOXKITUBOCTI/pEabHOCTI MO/,
CUTyalil, y SKUX ONUHSIOTBCS Tepoi, K y Camoro
NEepCOHaXa, TaK 1y unTaya.
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st BUSIBICHHS TEKCT-THIIOJOTTYHHX Xapakre-
pucTuk (eHre3i SK KaHPYy 3BEpHEMOCS IO 3acaji-
HUYO0i Kareropii XyZo)KHbOTO TEKCTY — XPOHOTOITY
(XyaOKHBOTO Yacy i IpOCTOPY) Ta FOJIOBHUX €JIEMEH-
TiB HApaTUBHOI CTPYKTYpPH TEKCTYy — IEPCOHAKHHX
o0paziB. JIns BU3HAUYEHHSI KAaHPOBUX OCOOIMBOCTEH
(heHTE31 BOXKIMBUM € JOCTIIKCHHS HOTO CIOKETHO-
KOMTIO3HITIITHOT OopraHi3artii.

XPOHOTONI € KaTeropi€o XyIOKHBOTO TEKCTY,
Ky BBiB y HaykoBuil o0ir M. baxrtin [1]. Xpono-
TON BU3HAYAE XYAOKHIO €IHICTH JIITEpaTypHOTo
TBOpPY 13 peanpHOIO JilicHicTiO. TomMy XpoHOTON
y TBOPI 3aBXK/IM BKJIIOYA€E B ceOe I[IHHICHUI MOMEHT,
SKUH MOKe OyTH BHIUICHHH 13 XyJOXHBOTO XPOHO-
TOITy TUTbKH B aOCTpaKTHOMY aHaji3i. Yci 4acoBo-
MIPOCTOPOBI BU3HAYEHHST B MHUCTEUTBI 1 JiTeparypi
HEBIJ €MHI OOUH Bij OJHOrO 1 3aBXKIU €MOLINHHO-
LIHHICHO 3a0apBieHi. Y XPOHOTOII 3aB’SI3yHOThCS
1 pO3B’SI3YIOTHCS CIOKETHI By3/Hi. MOKHA CTBEPIIKY-
BaTH, 10 iM HAJIEKUTh OCHOBHE CH’KETOYTBOPIOBAHE
3HaueHHA. Yac HaOyBae 4YyTTEBO-HAOYHOIO Xapak-
Tepy; CIO’KETHI Ol y XpOHOTOII KOHKPETH3YIOThCH,
MOJKHA JIaTH TOYHI BKa3iBKM MPO MiCIe 1 4ac HOro
3BepIleHHS. BiH CiIyrye nepeBakHOI0 TOYKOKO JIJIs
pPO3TOPTAHHS «CIIEH» Yy pOMaHi, y TOH dYac SK iHIII
«CTIONTYyYHI» TOi1, IKi 3HAXOMATHCS AJeKO BiJ XpO-
HOTOITY, HaBOJATHCS B (hopMi cyxoro iH(opMyBaHHS
Ta MoBigoMJIeHHs [ 1].

[HTpOomyKIist XynoxKHBbOTO TeKeTY “The Chronicles
of Narnia: The Lion, the Witch and the Wardrobe”
PO3MOYMHAETHCS 13 BBEICHHS HAPATOPOM 4YMTaya
y (eHTe3ilHUH CBIT 3a IOMOMOTOI0 ijeHTUdIKaIi
XyAOKHBOTO 4acy i MpOCTOpy MOMiH, SIKi mepeMimry-
I0ThCSI 13 peanpHOro Micis JIoHmoHa 10 HeBH3HAUe-
HOTO MicCIis, SIKUM 3T0JIOM BHSIBUTBhCS (DEHTE31MHUI
cBit Hapuii: “They were sent to the house of an old
Professor who lived in the heart of the country, ten
miles from the nearest railway station and two miles
from the nearest post office” [14, c. 9].

VY (eHTe3ilHUX TeKcTax 31e01IbIIOr0 HasBHI J1Ba
CBITH — CBIT peasbHuil i CBIT Qenresiiinmii [8; 15; 16].
Hayxoserip I. B. Jle#OHim mepmuM BXWUB TEPMiH
«MOXJIMBI CBITH», PO3BUHYB 1/Ief0 1X CTBOpPEHHS
y CBOIX mparsix. Teopis MOXKITMBUX CBITIB — Cy4acHa
anantaigiss JIeHOHIIBKOT KOHIEMINI, sKa CIIOYaTKy
Oyna po3poOsiieHa sk 3aci0 it BUPILICHHS IPO-
Onem ¢GopmaiibHOI ceMaHTUKHM [UUT. 3a 16, ¢. 39].
JlocmimKeHHsT MEHTaIbHUX 00pa3iB, SKi BUHUKAIOTH
y 4nTaya B MPOLECI YNTAHHS TBOPY, € OJHI€IO 3 MPO-
Onem Teopii moximBux cBiTiB (A. Bell, M. Ryan,
E. Semino) [6; 15; 16]. Y Teopii MOXKIIMBUX CBITIB
LEHTPAILHUH CBIT PO3MIANAETHCA K PEaJbHUMA, alb-
TEPHATHBHI CBITH BBaXKAIOTHCS HEpPEATHLHUMH, aje
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MOYJIMBHMH. Teopisi MOKJIMBHX CBIiTiB MOXE BHKO-
PHUCTOBYBaTHCS Ul ONKHCY BHYTPILIHBOI CTPYKTYpH
TEKCTY Ta PO3BHUTKY CIOXKETY.

M.-JI. PasH, cnimpatounce Ha Teopiro Y. Exo, onu-
Cy€ BCECBITH XYIOKHBOTO TEKCTY SIK MOIAJIbHI CHC-
TEMH, BHJUISIFOYM pEaNbHUN CBIT TEKCTy Ta CBIiTH
MIEPCOHAXKIB, SIKI PO3MOIUISIOTECS HA CBITH-3HAHHS,
cBiTH-eTanoHn (OakaHHs, 3000B’sI3aHHS) Ta CBITH-
(anTasii. BoHa 3anpornoHyBaia po3ropHyTy Kiacu-
(hikarmiro MOKJIMBUX CBITIB XyIOXKHBOTO TBOpY [15].
®dinocodchka KOHIEMINS MOXKIMBOTO CBITY — 0Oi-
MIHHUN CeMaHTHYHUHN IHCTPYMEHT, BTOPUHHUH BiJl
IHTYiTUBHOTO TIOHATTS: Te, o JleBin JIbtoic onmcas
aK go¢inocodcrke MEpEeKOHaHHS, MO «Pedl MOKYTh
OyTu iHaKImUMH, HIX €». B ocHOBI Teopii Moxiu-
BHX CBITIB JIGKUTh TyMKa, IO PEATbHICTh YTBOPIOE
«MopanpHy cuctemy». Lls cuctema Oyma po3pooOie-
Hoto Caynom Kpinke. Bona Bizoma sik M-modens abo
cmpyxkmypa mooeni [15].

KoHnemniiisi MOXJIHBOTO CBITY 3aCTOCOBYETHCS
Yy YOTUPHOX TATY35X JITEPATypHOI TEOpii:

1. Teopis Ta ceMaHTHYHA (PYHKIIOHATBHICTD.

2. YKampoBa Teopis / TUTIONOTisI BUTAJaHUX CBITIB.

3. HaparuBHa cemMaHTHKa, SKa BKIIIOYAE TEOPIIO
MEPCOHAXIB.

4. Iloetnka moctMozepHisMy [15].

XpOHOTONTHHUMHU MapKepaMu peaslbHOTO  CBITY,
y SKOMYy MEIIKaloTh TONOBHI mepcoHaxi Ilitep,
Cero3an, Eamynn i JIroci mocTaroTh Ha3BU KOHKPET-
HUX MicT, Hanpukian, Jlonmon: “This story is about
something that happened to them when they were
sent away from London” [14, c. 9]; He3Bu4aiHUN
OyIMHOK, 10 SIKOTO mpuixanu Jitu: “It was the sort
of house that you never seem to come to the end of,
and it was full of unexpected places” [14, c. 11].

VY OyauHKy Oyno 6araro pi3HUX KiMHAT, IEPEXOAiB
16anxouiB. [IpocTip moziit Mae geTanbHy JECKPUIILIIO
HEe3BUUHUX jeraneit intep’epy: “The first few doors
they tried led only into space bedrooms, as everyone
had expected that they would; but soon they came
to a very long room full of pictures and there they
found a suit of armour; and after that was a room all
hung with green, with a harp in one corner, and then
came three steps down and five steps up, and then
a king of little upstairs hall and a door that led out
on to a balcony, and then a whole series of rooms
that led into each other and were lined with books —
most of them very old books and some bigger than
a Bible in a church. And shortly after that they looked
into a room that was quite empty except for one big
wardrobe; the sort that has a looking-glass in the door.
There was nothing else in the room at all except
a dead blue-bottle on the window-sill” [14, c¢. 11-12].

BynnHoK, y IKOMy ONMHUIIUCS TEPOT, TOCTAE JUBHUM,
MICTUYHUM 1 He3BUYAWHUM JUJISl HUX, 110 ONPEIMET-
HEHO Y HOMIHAaTUBHUX OJMHMISX: unexpected place,
larger house with long passages and rows of doors
leading into empty rooms, wonderful place for birds,
a magic wardrobe.

BropuHHUM (eHTE31MHUM, CBITOM, Y SIKOMY PO3-
roprarotbcs noaii, € BcecniT Hapwii (Land of Narnia).
[Ipocrip mocTae HEWITKO BU3HAUCHUM Ta YCBIJIOM-
JIIOEThCS KUTEIsIMA HapHii 3a momoMororo adbctpak-
THUX JOKawii: “Narnia — all that lies between
the lamp-post and the great castle of Cair Paravel
on the eastern sea” [14, c. 17]. HapHist He Ma€ 4iTKuX
KOPJIOHIB 1 KOOPAMHAT, a TOYKOIO TIEPETUHY PI3HUX
HaIPsMIB PYXY € JIXTapHUAU CTOBH lamp-post. Y Tek-
CTi CTBOPIOETKCS alTbTCPHATUBHA KapTa CBITY, SIKa Mae
cBOi reorpadivHi TOUKH, BiJICYyTHI y pPealbHOMY CBITI.
Takumu nokamismu noctarote Cair Paravel (Ketip
Tapasenv), Mr, Tumnus s cave (newepa micmepa Tym-
nyca), Beavers dam (epedns 606pis), Witch's palace
(nanay uaxaynxu), Stone Table (kam anuii cmin).

ITodarok icTopii € JOCUTH THIIOBUM JIJISI TEKCTIB
(henTesiiiHorO )aHPY Once, MO KOPEIIOE i3 adCTpak-
THUM 4YacoM Iepediry mofiil. Yke B HacTymHOMY
(parMeHTi aBTOp Ha/a€ BIIHOCHO YiTKi YacoBi mapa-
METpH niepediry moJIii icropii — moii po3roprarTbes
ITiT 9ac BiftHU Ta 6oMOapayBanus: “The war because
of the air-raids” [14, c. 9]. YacoBumu mapkepamu
y (eHTe31HOMY TEeKCTI IOCTalTh HOMIHATUBHI
omunwili: Once, next day, tomorrow, next time, next
moment, winter / spring, hours later, a few minutes,
now, later, same day / same hour.

Yac y Hapmnii mae cBiii okpemmii Bimmik. Yac
y JIBOX CBiTax Mae aOCONIOTHO Pi3HYy 3HAYUMICTB,
TOOTO y (eHTe31HHOMY CBITI MOXE NPOWUTH COTHS
POKiB, a y pealbHOMYy Yaci He MHHE 1 >KOJHOI
CeKyHIu: “... the other world had a separate time
of its own, so that, however long you stayed there
it would never take up any of our time” [14, c. 48].
Tomy, konu mriciis Beix mpurox y HapHii niTi moBepra-
FOTHCS JIOJIOMY, HIXTO HE TIOMivae IXHbOI BiZICYyTHOCTI:
“It was the same day and the same hour of the day
on which they had all gone into the wardrobe to hide.
Mrs. Macready and the visitors were still talking
in the passage; but luckily they never came into
the empty room and so the children weren’t caught”.
Yac HiOM 3yNUHSETHCS, KOHTPACTHICTD YCBIJOMIICHHS
4acy BiJOMTO Yy CEMaHTHIll HOMIHATUBHUX OJMHHUIIb
hours and hours Ta a moment ago. Y Takui crocio
CTa€ 3p0o3yMijIo, 0 IPUTOIHN Y cBiTi HapHii B peais-
HOMY 9aCOBOMY BHMipi TPUBAJIH BChOTO SIKYCh MUTh.

VY ¢enresiiiHoMy TBOpi HasiBHI aHTPOIHI Iepco-
Haxi (Peter, Susan, Edmund and Lucy), animanictiuyni
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nepcoHaxi (Beavers, Birds, Lions, Wolves, Bears,
Foxes, Bulls with the head of a man, Pelicans, An
eagles, Dogs, Leopards, Reindeer), wmidomnoriuni
(Fauns, Red Dwarfs, Centaurs, Unicorns) Ta 9apiBHi
(White Witch, Aslan), dnopuctuyni (Dryads), rinpo-
HimiuHi (Nymphs).

Ha mouarky ictopii Ilitep, Ceiozan, Enmynz
1JItoci HOmOPOXKYIOTH 10 MiCTEUKA, B SIKOMY JKUBE CTa-
puit npodecop. 330BHI MPodecop CXOXKHMIA HA TUBAKY-
BaToro 4apiBHUKa: “He himself was a very old man
with shaggy white hair which grew over most of his
face as well as on his head, and they liked him almost
at once; but on the first evening when he came out to
meet them at the front door he was so odd-looking
that Lucy was a little afraid of him, and Edmund
wanted to laugh and had to keep on pretending he
was blowing his nose to hide it” [14, c. 9]. Came
3aBISIKM MOMY [JIiTH 3HAHOMISTBCA i3 (eHTe31HHUM
ciToM HapHii, sikuil mociayryBas Asisi HUX MOPSATYH-
KOM B1JI JKaxiB, SIKi TOUMITUCS B iX peaJbHOMY CBITi.

VY cBiTi (eHre3i TakokK IMaHye m00po 1 30,
€ Ipy3i, TOMIYHHKH, € W Boporu. Cepen KHUTETiB
micy Hapwii ¢asniB Jlroci 3Hainuia cripaBKXHBOTO
apyra. 330BHi (aBH OyB cXOuil Ha JroguHy (from
the waist upwards he was like a man), npote ¥oro
HOTY Oysii HEeMOB Ko3Jistui (but his legs were shaped
like a goat’s), a mo3amy BunHiBcs XBicT (He also had
a tail). A we y ¢pasna 6yna kopomka eocmpa 6opioka
ma Kyuepsige 60J10CCS, 0€ CMUpHaiu KOpOMmeHuKi
piocku (With a short pointed beard and curly hair,
and out of the hair there stuck two horns, one on each
side of his forehead) [7, c. 15].

[Tepconaxkanii 00pa3 YaKIIyHKH ITOCTAE Y TEKCTi
crpaBxHiM 370M. binmerricte sxuteniB Haphii 0os-
JHCs HaBiTh MOTpanuTH il Ha oui. B emiterax proud,
cold, stern HaCKpi3HO BiJJI3epKAJICHO JOMIHAHTHI
XapaKTEPUCTHKH 01701 YaKIyHKH: 1 TOpPJOBHUTICTb,
KpMO)KaHUH X0Jof 1 aKOpCToKicTh. Komip white € cum-
BOJIOM 11 MariyHMxX CHJ, 3a JOIIOMOIOIO SIKHX BOHa
nepeTBopuia BecHy HapHil Ha HECKiHUCHHY 3UMY
(“Not that it isn t always winter now”) [14, c. 21].

[llomo 3o0BHIMIHOCTI AcjaHa MO)KHA CKa3aTH,
oo ToW, XTo Hikomu He OyB y Hapwii, He 3Moxke
VSIBUTH, IO B CBITI iICHYIOTH CTBOPiHHS, MPEKpaCHi
Ta KaxJuBi BogHOYac: “‘People who have not been
in Narnia sometimes think that a thing cannot be
good and terrible at the same time” [14, ¢. 115-117].
B animamictnunomy o0pasi yieBa AciaHa BTiJICHO
cakpasbHI CMHUCIHU Tpo TBopIA cBiTy Hapwii. Bapto
OyI10 JTUTIIE TIISTHYTH Ha ACJTAaHOBE OOTHYYS, SIK 3aCTTi-
TUTSITO CSMBO HOTO 30710TO1 TPHBH, a HOT0 Bemn4Hi 0e3-
JIOHH1 04l HEMOB 3a3upayu y aymy: “For when they
tried to look at Aslan’s face they just caught a glimpse
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of the golden mane and the great, royal, solemn,
overwhelming eyes, and then they found they couldn 't
look at him and went all tremble” [14, c. 117].

OnHi€0 $3 TEKCT-THIOJOTIYHUX BJIACTUBOCTEH
XyAOKHIX TEKCTiB aHpy (eHTe31 € HasBHICTh MOp-
Tajy, TOOTO YMOBHOTO MiCIIs, SIKE € TOUKOIO IIEPETHHY
peanbHOTO i enTesiitHoro cBiTy. @enTesiitHuil mop-
TaJ — I1e MICIIe, Yepe3 sIKe BimOyBaeThbCs Mmepexim MixkK
MIEPBUHHUM (pE€aJbHUM) i BTOPUHHUM (ySBHHM) CBi-
tamu. [loprasoM MOXyTh OyTH Oyab-siKi €IeMEHTH,
SIKi BIZIKpUBAIOTh LIUISX JI0 CBITY (eHtesi [17, ¢. 323].

Tyneni, n3epkaina, KapTHHY, a(U € OTHUMHU 3 HAl-
MOIIMPEHIMNX TMopTaniB 10 cBity Hapwii. ¥ TBOpI
“The Chronicles of Narnia: The Lion, the Witch
and the Wardrobe” TakuM TOpTaIOM € IUIaTTsSHA
mada, Ha SIKY JITH BUITaAKOBO HATPAILISIOTH B OZHIM 13
KIMHAT BeJIM4Ye3HOTO OYMUHKY: “And shortly after that
they looked into a room that was quite empty except for
One big wardrobe; the sort that has a looking-glass in
the door” [14, c. 11]. Y Toit momenT, konu JIroci 3a3u-
pae y mnarTany mady, BoHa OIUHSETbCS Y PeHTe31HHii
KpaiHi: “... stooping down to feel it with her hand. But
instead of feeling the hard, smooth wood of the floor
of the wardrobe, she felt something soft and powdery
and extremely cold”; “A moment later she found that
she was standing in the middle of a wood at night-
time with snow under her feet and snowflakes falling
through the air” [14, c. 13].

VY cBoiii possiami L. Tomopos 3a3navae, mo ¢an-
TAaCTUYHE BUHMKAE JIUIIE B MOMEHT CyMHIBY — CyM-
HIiBY SIK UMTa4a, TaK i repos, sIKi MOBHHHI BUPILINTH,
YM HaJCKUTh CIPHIMaHI SBUIIA JI0 «PEarTbHOCTI»
B TOMY BHIVISZi, B SKOMY BOHA ICHy€ B 3arajibHid
mymini. HanmpukiHIli TeKCTy 94uTad BCe XK MPUIMAE Te
YW HIIE pilleHHs, 3aMuInardu cdepy paHTacTHd-
HOTO. SIKII0 BiH BHPpilIy€, 10 32KOHU PEAIbHOCTI HE
MOPYIICH] 1 T03BOJISIIOTH TOSICHUTH OMKCaHi SBUILA,
TOJ1 MM BIIHOCHMO TBIp JI0 1HILIOTO YXaHPY — KaHPY
HE3BUYANHOTO. SIKIIO K YWTad BUPINIyE, IO BAPTO
MIPUITYCTUTH 1CHYBAaHHS IHIIMX 3aKOHIB TIPHUPOIH,
3a JIONIOMOTOI0 SIKHX MO)KHA IOSICHUTHU SIBHILIE, TO
MU BCTynaemo B cepy uynecHoro. PanrtacTuyHe —
HE aBTOHOMHHI aHp, a CKOpillle Mexa MiX uynec-
HUM 1 He3BHYaiiHUM. B 000X BUIIaAKaX BUHUKAE
MepexiHui JkaHp MK (DaHTACTHYHUM 1 HE3BHYAM-
HUM, MK (paHTacTUIHUM 1 gymecHuM. Jlo mmx mia-
KaHPIB MOXKHA BiJIHECTH TBOPH, B SKHX TPUBAJIHUIL
Yac MiATPUMYEThCS KOJIMBAHHS, XapakTepHi st (aH-
TaCTHYHOTO, ajie¢ BPEIITi-peIlT BOHU MOTPAIUISIOTH
110 Kareropii gygecHoro abo HezBuvaiHoro [5, c. 39].

3a cnosamu Il. Tomopoma, mis (aHTACTUIHOTO
XapakTepHE CWIbHE NOuYyTTd KonuBaHb. CyTb (eH-
TE31 MOJISIra€ y BaraHHSX TOJIOBHOTO Tepost (1 yhTada),
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3ITKHYTOTO 3 HAJANPUPOAHHUM, sIKE MOXKe OyTH OyIib-
YKM, 1[0 BUXOJMTH 332 PAMKH IPUPOIAHUX 3aKOHIB. Sk
TUIBKM CYMHIBH PO3CIIOIOTBCS, Y YHTa4ya He 3ajIHIia-
€ThCSI Hi MOTOPOIIIHOTO, Hi JUBOBH)XKHOTO ITOYYTTSI.
CyTTeBa BiAMIHHICTH Ka3KOBOTO Tepos Bin (anrac-
TUYHOTO Teposi MOJISTae y TOMY, 1[0 OCTaHHIN 4acTo He
Ma€ TepPOTYHUX PUC, MOXKE 3JIAKATHCS 1 HABITh HEOXOYe
BHUKOHYBAaTH 3aBJIaHHS, a IHOJII HOMY 1 HE BJIa€ThCS 3PO-
outu 1poro. Ha BiIMiHY BiJl Ka30K, KiHIICBOIO METOIO
(denTe3i pimko € mumod 1 CXOMKEHHS Ha TIPECTO,
y cyJacHii inocodcrro-eTHUHIN QenHTesi e 31e01Tb-
OO TMTUTAHHS J[yXOBHOTO Aopociinranus [ 18].

TekcroBuMH Mapkepamu, siKi CIyTYyHOTh 1HJIHUKa-
TOpaMU BaraHb MEPCOHAXKIB M0JI0 PEATLHOCTI MOJIiH,
yJaCHUKAMHU SKUX BOHH CTalOTh, € HOMIHATHBHI
ONMHUIII 13 CEMaHTHKOIO 3MUBYBAHHS: odd, strange,
amazement, frightened, inquisitive, excited. YXanpo-
BOIO 03HAKOIO XY0KHiX (peHTE31IHUX TEKCTIB € Tepoi,
JUISL SIKAUX XapaKTepHI BaraHHs 1 HEBICBHEHICTh
y BIacHHUX cuiax. Taki MepcoHaxi TSKIIOTH 10 TICH-
XOJIOTIYHOTO MTOPTPETY peanbHOl, a He i1eani30BaHol
JOMHYU, CXWJIFHOIO Baratucs 1 mepexnBaTtu. Came
takuMH 1 moctaroTh repoi “The Chronicles of Narnia:
The Lion, the Witch and the Wardrobe”. Cnepury
Enmynn He Biputh y camy Hapwito: “... because he
wanted to go on teasing her about her imaginary
country” [7, c. 30], a motim i IliTep Ta Crrozan: “I’'d
say the same as Peter, but this couldn’t be true — all
this about the wood and the Faun” [14, c. 47].

Komu sxureni Hapwii 3asBwiu, 110 came BOHHU
MOBHHHI JIOTIOMOI'TH AcCIlaHy BpSTYBaTH KpaiHy Bij
01101 YaKTYHKH Ta TIOCICTH Ha TPOH, MITH HE BIpSITH
y Te, IO IIe MaloTh OyTH came BOHU: ““So things must
be drawing near their end now he's come and you 've
come” [14, c. 76/, “Down at Cair Paravel — that’s
the castle on the sea coast down at the mouth of this
river which ought to be the capital of the whole
country if all was as it should be — down at Cair
Paravel there are four thrones and its a saying in
Narnia time out of mind that when two Sons of Adam
and two Daughters of Eve sit in those four thrones,
then it will be the end not only of the White Witch's
reign but of her life” [14, c. 77].

BucHoBku i mpomo3umii. Y Hamomy mocii-
JDKEHH1 BHU3HAYEHI TEKCT-TUIIOJIOTIYHI BIIACTUBOCTI
XyAOKHIX TEKCTIB kaHpy (eHTe3i. ¥ cTarTi po3KpUTO
BU3HAYCHHS (DeHTE31 SIK JITEpaTypHOro KaHpy, BCTa-
HOBJICHO OCHOBHI TTOJIOXKEHHS TEOPii MOXKJIMBUX CBi-
TiB, MPOJIEMOHCTPOBAHO KOHCTPYIOBaHHS PEaslbHOTO
Ta CTBOPEHOTO MOJKIIMBOTO CBITY Y TEKCTi (peHTe3i.

VY HaykoBiif pO3BiIIli BH3HAUYEHO 3aCOOM CTBO-
PEHHSI TOJIOBHUX MEPCOHAXIB Ha MaTepiaii TBOPY
K. C. Jlproica «Xponiku Hapnii: Jles, bina Bin-
pMa Ta maday». BCTaHOBICHO XPOHOTOIHI MapKepu
Ta TPOCTOPOBI IHAWUKATOPH IOMIA. Y TOCIHIIKEHHI
BCTAHOBIIEHO >KaHPOBI MapKepH-iHIuKaTopu ¢eH-
Te31 SIK TUIY TEKCTY, a caMe HOMIHATHUBHI OIMHUII 13
CEMaHTHKOIO BaraHHs Ta 3AUBYBaHHS.
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Hura V. M. FANTASY AS A GENRE OF LITERATURE FOR CHILDREN:
TEXT-TYPOLOGICAL AND NARRATIVE FEATURES

The article is devoted to the investigation of text-typological properties of the fantasy genre and their
narrative construction. The case study of the article is the novel of a popular English writer C. S. Lewes
“The Chronicles of Narnia: The Lion, the Witch and the Wardrobe”. The main attention is focused on such
basic concepts as fantasy, fiction space and time (chronotop), the theory of the possible worlds, portal
and the characters. Fantasy is viewed as a literary genre in the article.

The main characteristics of the theory of possible words have been outlined, as well as the modelling of the real
and fantasy world in the text has been demonstrated. The means of creating the main characters of Aslan, the Witch
and the Faun are determined. Chronotop markers are highlighted and space indicators of events are revealed.
The main condition for the construction of an artistic text of the fantasy genre is the creation of a two-dimensional
chronotope — real and fantasy, which can coexist, but have a different time measure.

The events in the fantasy world unfold alternately in the real and fantasy worlds, and the main characters
can move between the worlds through an imaginative space-time gap, which is a portal. The main characters
of the given fantasy text are anthropic, animalistic, mythological and magical characters.

In a fantasy text, such characters interact in the secondary world; they are allotted with magical abilities.
The main text-typological feature of fantasy is the effect of hesitation and unreality of events. The study
ascertained markers-indicators of hesitation and surprise, which are the nominative units with the semantics
of oddness, strange, amazement, fright, curiosity, excitement. Such lexical indicators in various narrative
episodes reflect the characters’ uncertainty about the reality of the world in which they find themselves, their
hesitations in their own strength, the dominance of good, possible salvation.

Key words: fantasy, fiction space and time (chronotop), theory of the possible worlds, portal, characters.
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Maxmanu A.

TaBpuueckuii HaMOHAJIBHBIN YHHUBEepcUuTeT uMeHU B. . BepHanckoro

OCOBEHHOCTHU ITPUMEHEHUA U IEPEBOJA ITACCUBHbBIX
KOHCTPYKIIUI B HAYUHO-TEXHUYECKHUX TEKCTAX

Y cmammi posensioaiomscs cnocobu i memoou MAakCumManibHO MOYHO20 NEPeKaady MepMiHie
3 QH2NTNUCHKOI MOBU HA POCILICLKY Y CKAAOT NACUBHUX KOHCMPYKYIU. 3 Yicto Memor agmop uupoKo
00CAI0IHCYE NOHAMMSA «MEPMIHY Y 3A2ANbHOMY 1 JIEKCUYHOMY KOHMEKCMAX, UOIIAE 11020 OCHOBHI
Xapakxmepucmuku, 6UHA4A€ SPAMAMUYHT Ma JeKCUYHi 0cOONUBOCI, BUBYAE NACUSHT KOHCIMPYKYIL,
¥V cknadi AKuX Hauuacmiuie UKOPUCIOBYIOMbCA CLOBA-MEPMIHU.

Oxpecneni mpyoHowi, wjo UHUKAIOMb ) NPoYeci NepeKiady mepminie 3 aHIlCbKOI MOBU HA pOCill-
CbKY, 30Kpema pamMamuyti ma CUHMAaKcuyHi. Busnauaromvcsa Hatlbibuw npobnemHui enemenmu aneiiii-
CbKOI MOBU: 2epyHOItll, 8I0CYMHICMb OIENPUCTIBHUKIB, Kame2opii pody IMEeHHUKa ma NpuKMemHUKd.
Ll]e oonum enemenmom ameniicbKoi MoGuU, AKULL GUKIUKAE MPYOHOWI Y npoyeci nepexiady, € pedueHHs.
L]e nosicnioemubca mum, wo 0OUO8I MOBU HANEHCAMb 00 PISHUX CIPYKITYPHUX TUNIE MOGHUX CIMELICS.
OcKinbKu c108a-mepMiHy HAYACMiule GUKOPUCTIOBYIOMbCA 8 HAYKOBO-IMEXHIYHUX MEeKCmax, y Cmammi
0emanbHO GUUAIONLCA NACUGHT KOHCIMPYKYIT, HASAGHICIb AKUX € IX OCHOBHOIO 0COOIUBICINIO.

Aemop 3asHauae, wo npu nepexiadi HAyKOBO-MEXHIUHUX MEPMIHI6 HAUOLIbUL 8ANCIUBUM 3ACOOOM
MOJICHA HA36aMU NOWYK MOYHOI JIeKCUYHOI 8i0NOBIOHOCMI, 0OHAK HEOOXIOHO nam smamu i npo HAs6-
Hicmb Gesexgisanemuux oOuHuYb. Ix moicna 3ycmpimu, nanpuxiad, 6 obnacmi apximexmypHo-6ydises-
HOI MexXHIKU, a nepexad maxkux 0OUHUYb 30ICHIOEMbCS 30 OONOMO2010 NOWYKY TEKCUUHUX eKBIBANEHINIG.

Pesynomamu 0ocniosicenns noxkasanu, wo nepekiaoaiesi HeoOXioHo He MilbKi OOCKOHALO 8010~
oimu Mogamu, 3 AKUMU 6iH NPAYIOE, d 1l po3dupamucs 6 mitl cghepi, 3 AKOi 63Mo Yi mepminu, Heoo-
XIOHO abO 3HAMU MOYHE CLOBO-EKBIBANEHNM, AO0 WYKAMU 1020 AHALO2U, WO He MONCIUBO 30TUCHUMU
0e3 enuboKux 3HAHb. 3A3HAUACMBCA, WO NEPeKIaoay y coill podomi 3 RACUBHUMU KOHCIPYKYIAMU
i cnosamu-mepmiHAMU NOBUHEH YHUKAMU CUHOHIMIG | Oa2amo3HauHOCMi, 8UKOPUCTNOBY8AMU HAll-
Olnbut ni0xX00sAWi OemoHamu ma iHMePHAYIOHANIZMU, GIOMOBUMUCS 810 MUMOBLIbHUX CKOPOYEHb

i dompumyeamucs 6CMAHOBLEHUX 0ePAHCABOK) CINAHOAPMIE.
Knrouosi cnosa: nepexnad, nacugui KOHCMpYKYii, mepmiH, mpyoHowyi nepekiady, HAyKo80-

MexXHIYHA JIeKCUKA.

IHocTanoBka mpoOsemMsbl. TepMHUHBI TpeCTaB-
JISIIOT cO00H MeaIbHOE CPEICTBO Mepeaayn HHPop-
MaIiy, aJIeKBaTHOW KOHKPETHOMY (pparMeHTy Tpak-
TUYECKOH AesTenbHOCTH. VX mcrmonb30Banme 1eiaet
co001maemMyr HH(GOPMAIMIO TOYHOH, OOBEKTUBHOM,
JnocToBepHOi. Mcnonp3oBaHHEe TEPMUHOB XapakTe-
pU3UPYET HAYYHO-TEXHUYECKHE TEKCThI, a MEepeBO/I-
YUK JJOJKEH HATH CTTIocOoObI M METO/IbI MAaKCUMaJIbHO
TOYHOTO TIEpEeBO/Ia C AHMIMICKOTO Ha PYCCKUH
B COCTaBe MACCUBHBIX KOHCTPYKIIHUH.

AHA/IN3 TIOCJIEIHUX WCCJIeNOBaHMI W IyOuH-
Kauui. [loHsATHE «TEPMMH» OTHOCHUTENIBHO HOBOE.
Ero wmsydenwem 3aHMMAanuCh JUHTBUCTHI A. XarOTHH,
XK. Baagpuec, 1. Cmut, A. Broctep, P. IInotpoBckuii,
I. Bunokyp, B. Jlanmnenko. Pabotsl, xkoTopple ObLIH
TIOCBSIITICHBI HCCIIIOBAHHEO CITOCOOO0B MIePeBO/Ia HAyYHO-
TEXHUUYECKNX TEPMHUHOB, ITpuHaIexar B. Komuccaposy,
JI. Jlariuesy, B. KapaGany, FO. Anpecsiny.

MocranoBka 3aganusi. Llenpto paOboThI siBIsIETCS
WCCIIeIoBaHNE CIOCOOOB IMepeBoJa MACCHBHBIX KOH-

CTPYKUIMH aHIIMHCKUX TEPMHMHOJOTMYECKUX €IUHHUIL
BHAYYHO-TEXHHYECKOMTEKCTE. BCOOTBETCTBUUCLIENBIO
paboTel 00bEKT MCCJIeIOBAHUS — TEPMHUHBI ecTe-
CTBEHHBIX ¥ TOYHBIX HayK. IlpeameT uccsienoBanus —
[IACCUBHBIE KOHCTPYKLMU TEPMHHOB €CTECTBEHHBIX
1 TOYHBIX HayK B (DOKycCe MepeBOAOBEACHHSL.
H3noxenne ocHOBHOrO Martepmaja. B 3apy-
0€)KHOM SI3BIKO3HAHMH TEOPHsI TEPMHHA, TI0 MHEHHIO
A. XarotnHa, 3apoXKaaeTcs MM B Hadare XX Beka.
VYupeanTeneM TEPMUHOBEICHUS KAK HAyKH CTaJl BbLAA-
IOLLMICS aBCTpUMcKUi yueHbli A. Broctep, KOTOpbIi
B 1931 romy omyOnuKkoBas CBOO JOKTOPCKYO TUCCEP-
Taluio Ha TeMy: «MexXIyHapoAHOe HOPMHMPOBaHME
peun B TEXHUKE, B YAaCTHOCTH B JJIEKTPOTEXHHUKE»,
B KOTOPOM OH 3aJI0KMJI OCHOBBI HAyKH O TEPMUHAX.
Ha ocHoBanmm monokeHuit 3Toi paboTHI AEHCTBYET
1 10 celi IeHb MeXTyHapOJHbIN TEPMUHOIOTNYECKUN
komuteT. Jleno A. Brocrepa mpomomxun dennbep —
aBTOP MEPBOTO MEXIYHAPOTHOTO yUISOHOTO TOCOOUS
o Tepmunonoruu (“Terminology Manual”) [4, ¢. 77].
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OTOT TEPMHUH TPAKTyeTCs KaK «CJIOBO C OIpe-
JIENICHHBIM BBIP2XCHHBIM COZACpKaHHEM, C (UK-
CHUPOBaHHBIM I CIIEIUAJIbHOM HAay4yHOW OTpaciu
3Ha4E€HHEM, YTO JaeT BO3MOXKHOCTH TOYHO H SICHO
MIPEJCTaBUTh ceOe OTIPE/ICIIEHHYIO BEIllb, OTIPEIEIICH-
HOE JIeCTBUE U ONPENENEeHHbIN pouecey [4, c. 77].

CrienaibHbBIX paboT, B KOTOPBIX MOJABaJIOCh OBl
omnpejesieHHe TEPMUHA, BBISICHEHUE €ro Crennu(puKH,
B JIMHTBUCTUYECKON JHUTEeparype oueHb Majio. Bo
BCEX TPWBEACHHBIX OMpPEACNCHUIX MOTIEPKUBACTCS
OTIIMYUE TEPMUHA OT OOMIEYTTIOTPEOUTETHHOTO CIIOBA.
OpHaKo ePBHIA HMEET He TOJIBKO CTIeU(UIESCKUE IO
CPaBHEHHIO ¢ OOBIYHBIM CJIOBOM YEPTHI, HO M 00LIHe
¢ HUM. Ha 3T0 cXOACTBO TepMHHA C JPYTHMH CJIO-
BaMH ykaszbiBasl P. ITuorpoBckuii: «B TepmuHe, kak
U B JIOOOM JIPyrOM CIIOBE, MPOUCXOAMT CIIOKHBIN
nporecc 06ob6meHus» [5, ¢. 416]. OTnmuuuTensHbIC
JK€ 4epThl TEPMHMHA IO CPaBHEHMIO CO CIIOBOM, IO
MHEHHIO YYEHOT'0, 3aKJII04aI0TCS B TOM, YTO:

1) mo cTpykType TEpMHHA MOXKHO OIPEIETUTh
KJIacCU(UKAIMOHHYI0O ~ COOTHECEHHOCTh  OJJHOTO
TIOHATHUS C IPYTHM COTIOMIMHEHHBIM;

2) TEpMUH MOXKET BBIPaKaTh HAYYHYIO OIICHKY;

3) Tepss OBITOBYIO BBIPA3UTEIBHOCTb, OH TIPH-
o0OpeTaeT HOBOE KauyeCcTBO — CBOCOOPA3HBIH OTTEHOK
CIEIMATFHOTO KOHTEKCTA.

B tpynax I. BuHOKypa OTMEUYEHO, YTO «B POJIH
TEPMHUHA MOXKET BBICTYNATh Ka)JI0€ CJIOBO, KaKUM
OBl OHO HH OBUTO TPUBHUAIBHBIM, U YTO TEPMUHBI —
3TO He 0coObIE CII0BA, a CIIOBAa B 0COO0M (YHKIIHI.
OH Takke MOJYEpPKUBACT M XapaKTEpHYIO «HUHTEIN-
JIEKTYaJIbHYIO YUCTOTY», TO €CTh OTCYTCTBHE 00pas3-
HBIX, YMOIIMOHAJIFHBIX NEPEKUBAHUN M OTINYHE OT
HOMEHKJIaTypHOro 3Haka [5, ¢. 417].

B Tex HEMHOIrMX CyHIECTBYIOIIHUX CIICI[UAIBHBIX
MOHOTpa(UIECKUX HCCIEeIOBaHUIX TEPMHUHBI OIpe-
JIENIAIOTCA «KaK HOMUHAHTBI CUCTEMBI TIOHATHH (pea-
TWi) HAayKH, TEXHUKH, OQHUIMAILHOTO SI3bIKA U HX
OTpakeHHE B MPOM3BOJICTBE, OOIIECTBEHHOW JKU3HU
WJIH UX OTAEIBHBIX Cepax; MpruueM KKl TEPMUH
B KOHKPETHOH OTpaciii MMEeT OOLIECTBEHHO 0CO03-
HaHHOE 3HAuYEHUEY.

AHanu3 COBPEMEHHBIX MCCIEIOBAHUN IOKa3bl-
BaeT, YTO TEPMHUHOM Ha3bIBAIOT, B YACTHOCTH, HEKO-
TOpBIE TPYNIIBI JEKCUKH U AWAJEKTOIOTHH; TPYIIIHI
JIEKCWKH, CBS3aHHBIE C mpodeccueii Jroaei, kpome
HayKH M TEXHUKH; CIIEUUAIBHYIO JIEKCUKY MPOMBIC-
JIOB U peMecell; CIeNHaIbHYIO JIEKCUKY HayKHu, TeX-
HUKH, CEJIbCKOTO XO34HCTBa; Hay4yHbIE TEPMUHBI (TO
ecTb COOCTBEHHBIE TepMUHBI). Ha ceromus B Hayke
BBIJICTISIFOTCS TAKKE MTPU3HAKU TEPMHHA:

1) TepMUH IMEET TeHISHIINIO K OTHO3HAYHOCTH;

2) TepMUH TOYHBIH 1 Oe3pa3NUUHBIA K KOHTEKCTY;
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3) 3HaueHHE TEPMHUHA PABHO MOHATHIO B 00bEME
MTO3HAHHOTO;

4) TepMUH CTHJIMCTUICCKHA HEUTPaTbHBIN;

5) TepMUH CUCTEMHBIH;

6) HaJIM4YUe y TEPMHUHA YETKOH NePUHUINN;

7) y TepMuHa HE JOHKHO OBITh CHHOHMMOB HIIU
omounMoB. C Tpynamu B. [lanuneHko B iuTeparypy
BOIIIJIa TIPOTHBOTIONO)KHAS TOYKA 3PEHHS, COTIIACHO
KOTOpPOW CHHOHMMHUS B TEPMHUHOJIOTHH paccMaTpHBa-
€TCsl KaK €CTECTBEHHOE MPOSABIECHNE 3aKOHOB pa3BU-
TS JIEKCUKH JIUTEPaTypHOTO SI3bIKA;

8) KpaTKOCTb B IJIaHE BhIpaskeHus1. TepMuHOIOram
JABHO CTajO IMOHITHO, YTO STOT KPUTEPHIl CKopee
KenareseH, yeM peaieH. [Iponecc quddepenmaum
MOHSTHH HAyKH M TEXHUKH SBISETCS OOBEKTUBHOU
MPEANOCHUIKOM K MCIOJIB30BaHUI0 MHOTOCIOBHBIX
TEPMHUHOB, CTPEMSIIUXCS K TOYHOMY OO0O3HAUYCHHIO
OTIpeIeIeHHOTo ToHsTus [4, ¢. 32].

[TockombpKy TiepeBO AHIIIOS3BIYHBIX HAYYHO-
TEXHUYECKUX TEKCTOB JIOJDKEH ITOJIHOCTHIO YJOBIIET-
BOPSATH OOINEMPHUHATHIE HOPMBI PYCCKOTO $I3BIKA, TO
HEOTHEMJIEMOM YacThlO MEPEBOIYECKOIO aKTa CTa-
HOBATCSl TpammaTHyeckue Ttpanchopmanuu. Ocra-
HOBUMCs OoJiee ToapoOHO Ha (akTopax, KOTOpPHIC
BBI3BIBAIOT HEOOXOTUMOCTD MPUMEHEHHUS STUX TPaHC-
(hopmarmii, TO €CTh Ha TPaMMATHYECKUAX TPYITHOCTSIX
nepeBosia. Bce rpaMmarudeckue TPyIHOCTH, BO3ZHH-
Karolllue MpHU MepeBoe aHMIOA3BIYHBIX HAyYHO-TEX-
HUYECKUX TEKCTOB Ha PYCCKHUI S3BIK, MBI pa3/iesseM
Ha TaKue TPYIIbL:

1) TtpyaHOCTH, OOYCIIOBIECHHBIC pPA3IHIUIMU
B CTPOCHHUU SI3BIKOB, B HA0OpE WX TPaMMaTHYECKHX
KaTeropui, GopM 1 KOHCTPYKLHIi;

2) TPYAHOCTH, CBS3aHHBIE C Pa3TUYHBIM O0BEMOM
COZIEp’KaHMs CXOIHBIX B JIBYX s3bIkax (opM M KOH-
CTPYKLIMIA;

3) TpynHOCTH, O0OyCIIOBIICHHBIE HAJIMYHUEM TpaM-
MaTHYECKHUX SIBICHUH B s3bIKE TEKCTAa OpPUTHHAIA,
KOTOpBblE MMEIOT OTIMYHBIE OT COOTBETCTBYIOIIMX
rpaMMaTHYECKUX SIBJICHUH sI3bIKa NepeBoja, (yHK-
LMOHAILHBIMU XapaKTePUCTUKAMU;

4) TpyOHOCTH, CBS3aHHBIC C TPaMMATHYCCKUMHU
SIBIICHUSIMH, KOTOPBIE UMEIOT Pa3INYHbIE YaCTOTHBIC
XapaKTEPUCTUKN W BBI3BAHHBIC PA3IMYUSAMH B S3bI-
KOBO-CTMJIMCTHUYECKHUX HOpMaxX TEKCTOB Ha S3bIKax
opuruHama u nepesoja [2, c. 11].

IIpuHaUIEKHOCTD AHITIMICKOIO U PYCCKOTO SI3bI-
KOB K pa3HbIM BETBSIM UHJI0EBPOTIEHCKON CEMbH SI3bI-
KOB (aHTIIMICKUI — K TepMaHCKOH, pyCCKHI — K cia-
BSIHCKOI), & TAK)Ke B PA3IMYHBIX CTPYKTYPHBIX THIIAX
SI3BIKOB  (QHIIMHUCKUN S3BIK — MPEUMYIECTBEHHO
aHAJIMTUYECKasl, TJe TpaMMaTHYECKHE OTHOIIEHUS
B TIPEIJIOKEHNHN TIEPENAr0OTCs] CBOOOIHBIMHU TpamMma-
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THYECKUMHU MOp(deMaMu, PycCKUH SI3bIK — CHHTETHU-
Yeckasl, Il rpaMMaTHYeCKue 3HAuYeHHUs. U OTHOIIe-
HUSI TIEPEAIOTCSL C TOMOIIBIO (PIIEKCHI — CBS3aHHBIX
rpaMMaTn4ecKux Mop(em) COCTaBIAET KPYTHEHIIINN
KOMIUIEKC TpaMMaTHYeCKUX MPo0JieM TepeBoia.

Taxk, B s13pIKe OpUTHHANA (AaHITIMHCKOM SI3bIKE) HET
JeenpuYacTuii, KaTeropuid poja CyIIECTBHTEIbHBIX
W TIpUJIaraTesibHbIX, a B sI3bIKE IepeBoja (PycCKOM)
OTCYTCTBYIOT apTHKITH, KOTOPbIC B aHTJIUICKOM TIpe/I-
JIOKEHUU CUTHAIM3UPYIOT 00 OCOOCHHOCTSX pac-
npeneneHuss HHPOPMAIUH, OTCYTCTBYET B PYCCKOM
SI3BIKE TAKIKE TEPYHINN U BpEMEHHBIE ()OPMBI TI1arosa
rpynn Continuous u Perfect, cioxxable noasexaue
Y JIOTIONTHUTENNbHBIC MHQUHUTHBHBIC KOHCTPYKIHH.

I'epynnuii siBnsiercst HanbOosee cBoeoOpa3Hoit 6e3-
JTUIHOW (OpMOH B CHCTEME aHTIIMMCKOTO TJIaroia,
OH HE UMEET aHaJOroB B APYTHX s3bIKaxX [4, c. 54].
C TOYKM 3pEeHHs CPAaBHUTEIBHOM THUIIOJIOTHH PYyC-
CKOTO M AHIJIMICKOTO S3BIKOB TEPYHAMUN SIBIISETCS
ajutoMopdHo Oe3muuHOM PopMoii r1arosia, a MOTOMY
HE MOXET OBITh COIMOCTAaBJICH JIFOOBIM PYyCCKUM 0€3-
TUIHBIM (hopmam raroina [2, c. 12].

B. KomuccapoB OTHOCHT repyHIuil K O€33KBU-
BAJICHTHBIM TPaMMaTHYeCKUM EJUHULAM, TO €CTb
TaKUM €AMHUIIAM, KOTOPbIE HE MMEIOT PEryJSPHBIX
COOTBETCTBMH B s3bIke mepeBopa. OIHAKO OTCYyT-
CTBHE OJHOTHITHOTO COOTBETCTBHUSI ISl TEPYHIHS
B PYCCKOM S3bIKE HE SIBJSETCS TPEMATCTBHEM IS
YCTaHOBJICHUS OTHOIICHHU SKBUBAJICHTHOCTH MEKITY
BBICKa3bIBAHUSIMH B SI3bIKE OPUTMHAJIA U SI3bIKE TIepe-
BOJIa. DTO JIMIIL O3HAYaeT HEBO3MOKHOCThH HCIIOJNb-
30BaHMS aHAJIOTMYHOW (OPMBI WM JIOCIOBHOTO
MepeBosia W MO3ITOMY TpeOyeT MPUMEHEHHs TpaHC-
(opmanonHoro nepesoza [3, c. 7].

Tak, B (QyHKIMHU TOAJICIKAIIETO WIN JIOTIOTHEHUS
TepYHIUH TEepPEeBOAUTCS NPEHMYLIECTBEHHO OTIVIa-
TOJILHBIM CYIIECTBUTENbHBIM (Accumulating data is
obviously not an aim in itself — Haxonnenue oannolx —
MO, pazymeemcsi, He CAMOYeib), a B Pa3TUIHBIX 00CTO-
SATEIBCTBEHHBIX (PYHKIUAX — Pa3IMYHbIMUA (hopMaMu
miarojga (B YacTHOCTH, ACCNPUYACTHEM) WM TpH-
JATOYHBIM TIpeAJIOKeHneM. TakuM o0pa3oM TepeBox
TepyHIMsS 3aBHCUT OT €ro (QYyHKIMK B MPEIJIOKEHUU.
Koe-rne cama repynamanbHas popma MOXKET gaxe He
nepeBOANTRCS, Hanlpumep: Providing an unequivocal
definition of the notion is not easy. — Yemxkoe onpede-
JIeHUe 31020 NOHAMUSL — 0ell0 HellegKoe.

Paznuune B CHHTakCHYECKOW CUCTEME aHIVIMM-
CKOTO W PYCCKOTO S3bIKOB TakKKe BBI3BIBAIOT
JIOBOJIBHO 3HAYUTEIbHBIE TPYIHOCTH TIPH IEPEBOIEC
HAyYHO-TEXHHYECKOTO TeKcTa. [[0CKoIbKY TIeHTpab-
HBIM 3JIEMEHTOM TEKCTa SBISETCS MPEMIOKESHHE, TO
OCHOBHBIE ITPOOJIEMBI IEPEBOAA CKOHIIEHTPUPOBAHBI

B paMKax 3TOH KaTeropuu. B IIaBHBIX 3aKOHOMeEp-
HOCTSIX CTPOEHUS MPEUIOKEHHS PyCCKOTO W aHTJIHH-
CKOTO SI3BIKOB MHOTO OOIIeTO, B YAaCTHOCTH IO/100-
HBIE DJIEMEHTHI, U3 KOTOPBIX COCTOAT TPEITIOKESHUS
Y aHaJOTHYHbIC (PYHKIUHM 3TUX deMeHToB. Ho atu
0011IMe 3aKOHOMEPHOCTH B KJKIOM U3 S3BIKOB UMEIOT
1 CBOIO crieuPHKy. ITO yIoOHEE BCETO PACCMOTPETH
Ha TIpUMeEpe YeThIpeX OCHOBHBIX THIIOB MPEIONKE-
HUS: TIOBECTBOBATEIBHOTO, BOIIPOCUTEIBHOTO, TTO0Y-
JTUTEIFHOTO ¥ BOCKITUIIATEIBHOTO.

Tak, 17151 aHNIMHACKOTO MTOBECTBOBATEIILHOTO MTPE/I-
JIOKEHUsI XapakTepeH (UKCUPOBAHHBIA (TPSMON)
MOPSZIOK CJIOB, YTO MOXET TpebOoBaTh MepecTPOHKU
MpeUTOKEHUsT TIpU TiepeBojie. B pycckom moBecTBo-
BaTeIILHOM IIPE/JIOKEHUH TIOPSIIOK CIIOB OCHOBBIBA-
€TCsl Ha IPYTOM MPHUHIIUIIE: OT U3BECTHOIO K HOBOMY.
TBepabli MOPSAAOK CIO0B aHIIMUCKOIO MPEIJI0KEHUS
B OTHOIIEHUH MECTa MOAJIeKAIIero (CiIeBa OT CKazy-
€MOro0), CKa3yeMoro M JOMOJHEeHHs (CIpaBa OT CKa-
3yeMoro) OOyCJIOBJIEH OTCYTCTBHEM B aHTIIMHCKOM
SI3BIKE TMaJISKHBIX OKOHYaHUM [5, c. 417].

[TomoOHBIE GOPMBI M KOHCTPYKITUN B CPABHUTEIIb-
HBIX SI3bIKaX HMEIOT pPa3HbId 00BEM COJCpKAHMUS,
B 4acTHOCTH ()OpMa HACTOSIIETO BPEMEHH IJIaroJia-
CKa3yeMOT0 B PYCCKOM SI3BIKE COOTBETCTBYET II0
CBOEMY COJIEp)KaHUIO aHTIUiickuM (popmam Present
Indefinite, Present Continuous, XOTs B PYCCKOM
sI3pIKe MH(OPMAIUS O TOM, YTO JICHCTBUE B HACTO-
SIIIEM BPEMEHU TPOUCXOTUT B MOMEHT TOBOPEHUS
rpaMMaTHyeckd He BbIpakeHa, a Present Perfec —
(hopma poAMTENHHOTO TMajeka PYCCKOTO CYIIECTBH-
TEIBHOTO MOXKET OTBEYaTh MO CBOMM IpaMMmarnye-
CKUM 3HAYEHHEM aHIIMICKOU MpeIoKHO-UMEHHOMN
koHCTpykuuu “of + N” unu dopme obmiero nagexa
CYLIECTBUTEIHHOTO B MPENO3UINHU K APYTOMY CyIlie-
CTBUTEILHOMY.

B aHmmmiickux W pyccKHX NPEIJIOKEHUSIX Iepe-
JIaBaeMast MH(POPMaIns CHHTaKCHIECKH MOYKET Tofia-
BaTbCsl IMO-Pa3HOMY. DTO OOYCIIOBICHO OCOOEHHO-
CTSIMU SI3IKOB OTHOCHTEIHHO TIOAAYN TEMaTHIEeCKUX
W PEeMaTHYECKHX JIIEMEHTOB IPEIOKEHUS, TPau-
LUSMHU PEYN OTHOCHUTENBHO TPEACTaBIeHUS HH(OP-
Malu 00 areHTax ¥ OOCTOSATENhCTBaX 0003HAYCH-
HBIX B MPEIIOKEHUAX aercTBui. [1o 3Toil mpuunHe
IIpH TIePEeBOAE TMPHUXOAUTCA MENaTh OIpeesIeHHbIe
W3MEHEHHUS B TIOpsiake ciioB [1, c. 4].

[Ipoananm3upoBaB TpedoBanus JI. JlaTeimesa
u B. KapabaHna k cTpyKkType mepeBojia mpeaioKeHHs,
CJIC/yeT 3aMETHTh, YTO MX B3IVISIIIbI COBMIAatOT. Ecim
[IEPEBOJUMK TMPHOCTHET K ONTUMAJILHOMY KOMIIPO-
MHCCHOMY PEIICHUIO, OH H30CKUT HCKKACMOCTH
marepuaina. Jlydimmii BapuaHT nepeBojia aHIIMICKOTo
MIPEIOKEHUS], KOTOPOE 3aKaHIMBACTCS CKa3yeMbIM, —
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BBIHECEHHUE CKa3yeMOr'0 Ha Ha4ajIo MPEAI0KEeHHUS B TOM
cilydae, eciM Touiexaiiee He obo3Haueno. Hampu-
Mep: In particular, two general models are tested.
B uacmnocmu, nposepsromes 0se obugue mooenu.

Jlmst m30ekaHusi HETOUHOCTEH BO BpeMsl paOOTHI
TIEPEBOAYUK JOJDKEH XOpOIIO BIAJeTh TEPMHHOIO-
ruel Toil ceprl HayKH, KOTOPYIO TIEPEBOANT, U30eraTh
CMHOHMMOB ¥ MHOTO3HAUHOCTH TEPMUHOJIIOTHYECKHX
eIMHUL], YIIOTPEOIATh TOT JACHOTAT, KOTOPhI HanOo-
Jiee TOYHO TIOMYEPKUBAET U BBIPAXKAET JIEKCEMY, OTKa-
3BIBATHCS OT CaMOITPOU3BOIBHOIO COKPAIEHHS, TIPH-
JIEPKUBAThCS TEX CTAH/IAPTOB, KOTOPHIC YCTAHOBIICHBI
TOCYAapCTBOM, YHOTPEOJSITh HHTEPHALMOHATU3MBI
JUISL 3aITOJTHEHHS TEPMHUHOJIOTHUECKHX JlakyH. Harmpu-
Mmep: Little has been definitively concluded about its
relation to other reconstructed forms. [loxa ewe mano
KOHKDEMHbBIX 8bl80008 OMHOCUMENbHO €20 OMHOUle-
HUsL K Opy2uM DPeKOHCMpPYUPOBaHHuIM ¢hopmam (BO
BpeMsl IiepeBozia ObUIO MEPECTPOCHO CTPYKTYpY Hpea-
JIOKEHUS, OCYIIIECTBIICHA 3aMEHa OJJHUX YacTeil pedn
JPYTHMH, BBIOpaHbI HanOOJIee TOYHBIE ICHOTATHI).

I'maBHBIM cpencTBOM TiepeBoJa HayYHO-TEXHU-
YECKUX TEPMHUHOB SBISIETCS HAXOXKIEHHE TOYHOTO
JIEKCUYECKOro cooTBeTcTBUS. He crouT mcmosb3o-
BaTh CJIOBa MHOSI3BIYHOTO MPOHUCXOXKICHHS AJIsl 000-
3HAUCHHS TEPMHHA, €CITH B POJHOM SI3bIKE yXKE TaKUE
cymecTByIOT. K KOHKpeTH3anuu cieayeT mpuoeraTs,
TIEPEBO/II MHOTO3HAYHBIE TEPMUHBI.

XapakTepHO  OCOOCHHOCTBHIO  HAYYHO-TEXHH-
YECKMX TEKCTOB SIBISICTCS IEpefada COACpIKaHHs
C IOMOUIbIO IACCUBHBIX KOHCTpyKUMH. ITaccuBHBIE
KOHCTPYKIIMHU pazlelsitorest Ha npsimoid maccus (The
Direct Passive), xocBennsiii maccuB (The Indirect
Passive), npemnmoxnsiii maccuB (The Prepositional
Passive). W3-3a crunuctuyeckod HEHTPabHOCTH
MacCUBHBIE KOHCTPYKLUH SIBISIOTCS Haubosee yIo-
TPEOUTEIBHBIMA B HAyYHO-TEXHHUUECKUX TEKCTax.
OpHako HE Bcerjga yhaeTrcs Nepeaarh CMBICT OpH-
TUHajJa 4epe3 MacCUBHBIA 000poT. B Takom cimydae
MIEPEBOJT MOXKHO OCYIIECTBUTH C TIOMOIIHIO SMOIIH-
OHAJIbHO-HEHTPAILHOTO MOAPSAHOTO YTBEPAUTEIb-
HOTO mpeiokeHus [5, ¢. 417].

MexaHuueckoe 3ay4MBaHHE TEPMHUHOB U OTCYT-
cTBHE (DOHOBBIX 3HAHHH MOTYT MPUBECTH K TPYObIM
omuOKaM BO BpeMs mepeBoja. PacmpocTpaHeHHBIM
SBIICHHEM B HAayYHO-TEXHHYECKHMX TEKCTaX ecCTh
SNIEMEHT HOBM3HBI, KOTOpBIH elle He 3aHUKCHUpO-
BaH B CIIOBApsIX, YTO CO3JAET CEphe3HbIC TPYJHOCTH
JUIL TIepeBOAYMKa. B TakoMm ciydae HEoOXOAMMO
JIETAJIBHO MCCIIEIOBaTh HOBOOOpa30BaHUE U MIEpeaTh
€ro YCTOWYMBBIMH TEPMHUHAMH, KOTOPBIE SIBIISIOTCS
oOImenpuHATHIME B Hayke. Hay4yHO-TexHHUYecKue
TEKCThI XapaKTEePU3YIOTCSl YacTOU MOBTOPSIEMOCTHIO
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TEPMHUHOB, TIO3TOMY HYXXHO BHUMATEJIHHO HCCIICIIO-
BaTh BCE CIIy4Yau UX yIOTPEOICHUS U BRIOpaTh Hanbo-
Jiee OJIM3KUM SKBUBAJICHT B SI3bIKE TIepeBoa [2, ¢. 14].

[Ipu mepeBoge mHOOBIE JIGKCHYECKUE €TUHHIIBI
Pa3eISIOT Ha JIBE TPYIIBL 1) €UHHIIBI, B KOTOPBIX
€CTh DKBUBAJICHT B SI3bIKE IMepeBoja: temple-xpawm,
corbel — xonconw, gable-ppoumon; 2) 0Oe3dkBUBaA-
JICHTHBIE eNWHUIBL. TakuxX equHuIl ObUTO HaiIeHO
HEMaJo TpW TiepeBone MNpopeCcCHOHATBHBIX TeK-
CTOB M3 OOJIACTH apXHUTEKTYPHO-CTPOUTEIHHON TeX-
uuku: heavy — duty flors — nonvlt noo 3nauumens-
HbIMU DKCIIyamayuorHuimu naepyskamu; Doric leaf
dormerwindow — ciyxogoe oxHoO.

MOXHO yTBEPKAATH, YTO OHUM W3 TIIABHBIX TIPH-
€MOB TIepPeBO/Ia APXUTEKTYPHO-CTPOUTEIBHBIX Tep-
MUHOB SIBJISIETCSI TIEPEBOJI C TIOMOIIBIO JIEKCHUECKOTO
SKBHMBAJICHTA. TEPMHHBI, HMMEIOIIUEC SKBUBAJICHTHI
B POJIHOM SI3bIKE, UIPAIOT BAXKHYIO POJIb TPHU Tepe-
Boje. OHHU CIy)aT OMOPHBIMU IYHKTAMH B TEKCTE,
OT HUX 3aBHCHT PACKPBITHE 3HAUEHUS JPYTHX CIOB,
OHH JJAIOT BOBMOXKHOCTbH BBISICHUTH XapaKTep TEKCTa.
[ToaTomy cremyeT ymMeTh HaXOIUTh COOTBETCTBYIO-
LU SKBUBAJICHT B POJTHOM SI3bIKE M PACIIUPSTH 3HA-
HUS TEPMHUHOB-3KBHUBAJICHTOB.

OKBHUBAJICHTHBIE EIUHHIILI TOAPA3ICNIAIOTCS Ha
OJTHOPKBHBAJICHTHBIE — TE, KOTOpPBbIE WMEIOT OJIWH
otBet: ball-flower ornament — comuuecxuti opHa-
MeHM 8 8Ude YBEMKA C UWAPUKOM 8 cepeOuHe; MHOTO-
SKBHUBAJICHTHBIE — T€, KOTOPBIE UMEIOT O0JIee OTHOTO
COOTBETCTBUS: bower — oaua; kommeoxc; beceoxa,
nomewernue. Ilpu mepeBojie MHOTO’KBHUBAJICHTHBIX
TEPMHUHOB OOJIBIIOE 3HAYCHUE UMEET KOHTEKCT, KOTO-
pBIi TTOMOTaeT MEPEBOAYUKY BBIOPATh MPABHILHOE
3HAYCHUE CPENU psifa BAPUAHTOB: drum — noodyuika
Kanumenu, CMepPHCeHb KONOHHbI, OapabaH, Kynoi,
yunuxnopuveckuu o1ox. OTHAM U3 OCHOBHBIX TpaHC-
(hopMaIMOHHBIX TIPHEMOB IEPEBOJa TEPMHUHOB U3
00JIACTH  apXUTEKTYPHO-CTPOUTEIBHOW  TEXHUKHU
SIBIIICTCS] IPUEM KaJIbKUPOBAHUS — Mepeiada He 3BY-
KOBOTO, @ KOMOHWHATOPHOTO COCTaBa CJIOBa, KOTIA
COCTaBHBIE YaCTH CJIOBa WJIM (pa3bl TEPeBOIATCS
COOTBETCTBYIOIIIMMH 3JIEMEHTaMHU SI3bIKa IIEPEBOJIA.

[Ipennoceikoi Ui NpaBUIBHOM IEpPENadu CJOB,
BBIPKAOIIMX PEATIMU MAaTePUAILHOTO OBITa, SIBIISICTCS
3HAHHE MPEIMETOB, CTOSIIMX 3a STUMH CJIOBAMH, IIpa-
BUJILHOE TIPE/ICTaBIICHUE O HUX. J[eHCTBUTENBHO, apXu-
TEKTypHasi TEPMIHOJIOTHS BKITFOYAET CJIOBA U TIOHSTHS,
3HAQYEHUE KOTOPBIX JaleKoe OT TOBCEIHEBHOTO OOU-
X0JIa ¥ MOYKET MPECTABIISITH OITPE/ICIICHHBIC TPYITHOCTH
JIaKe JUISl CAMOTO HOCHTEJIS si3bika. [I0CKONIbKY MbI TIpH-
HUMaeM Kak 00s3aTe/IbHOE YCJIOBHE JUIS YCIICIIHOTO
repeBo/ia 3HaHUS CaMHX TPEIMETOB W TPaBHIBHOE
MIPE/ICTaBICHHE O HUX, TO TIPHXOIUM K HEOOXOIUMOCTH
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0OBSICHECHHSI MHOTHX CJIOB M3 3TOH o0OmacTh. [l aToro
MIEPEBOAYHK JOJDKEH MOJIb30BATHCS CIIPABOYHUKAMU HA
CBOEM POIHOM s3bIKE [2, C. 14].

[Ipu mepeBome TepMUHA C OJHOTO SI3BIKA HA JpPY-
rof Uil MEpPEeBOAYMKA Ba)KHbI JIBA CEMaHTHUYECKUX
ACIEKTA: MPSIMbIE CBSI3U «TEPMHUH — €r0 MHOS3bIYHBII
SKBUBAJICHT» U UJICHTU(UKAIHS, TO €CTh YCTaHOBJIE-
HUE CBSI3U C JICHOTATOM I10 CXEME «TePMHUH — OTIperie-
JICHUE JICHOTAaTa — HHOS3bIYHBIN SKBUBAJICHT». BBIOOD
HanOoJiee aJeKBaTHOTO Croco0a WM TprueMa BO3-
MOKEH TOJBKO MPH 3HAHUU SKBUBAJICHTOB B S3bIKAX
Y YMEHUH BBIIENNTH 0003HAYaeMbIii MU JICHOTAT U3
OKPY’KarOLllel JEMCTBUTENIBHOCTH. YCIEX B OIpese-
JICHUH JICHOTaTa 3aBUCUT OT KOMIIETEHTHOCTH Iepe-
BOJUMKA B OMpeNesIeHHON obmactu 3HaHW. MHOTIa

MOJI0OHOE MOJTHOE 3HAHUE TIPEIMETA MEPEBOA MOKET
TpeOOBaTh CEPhE3HON MPENBAPUTEIHHON MOATOTOBKU
K BBITIOJTHCHHIO TIEPEBO/Ia Ha 3aIaHHYIO TeMmy [1].

BobiBoabl. UTak, mporecc BOCHPOM3BOACTBA
TEPMUHOCHCTEMBI B TiepeBoze 000  chepsl
HayKd ¥ TEXHUKU TpeOyeT MHIYKTUBHOTO TOAXOAA,
MMOCKOJIBKY OHa (DYHKIIMOHUPYET [0 CBOUM CIICII-
npuyeckum 3akoHaMm. [Ipu 3TOM CTerneHb KauecTBa
MepeBosia, OPUCHTUPOBAHHOTO HA  PEIUIHCHTA,
B OCHOBHOM TPO(ECCHOHAIBLHOTO PabOTHHUKA ITOH
cepbl, 3HAYUTETHHO BO3PACTAET MPHU YCIOBUHU BIa-
JICHUS IEPEBOTYMKOM HE TOIBKO HABBIKAMH MIEPEBOIA
HAy4YHO-TeXHHUYECKOW JIUTepaTypbl, HO U HaOOpOM
3HaHUH 00 OTpaciu, JUis KOTOPOH 3Ta JUTeparypa
MpeHa3HaYeHa.
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Dahmani A. FEATURES OF APPLICATION AND TRANSLATION
OF PASSIVE CONSTRUCTIONS IN SCIENTIFIC AND TECHNICAL TEXTS

This article analyzes the ways and methods of the most accurate translation of terms from English into
Russian as part of passive constructions. For this purpose, the author investigates the concept of “term” in
the general and lexicological context, highlights its main characteristics, determines grammatical and lexical
features, and also studies passive constructions, in which word-terms are most often used.

The article also outlines the difficulties that arise in the process of translating terms from English into
Russian, in particular grammatical and syntactic ones. Moreover, the most problematic elements of the English
language are noted, such as the gerund, the absence of participles, categories of the gender of the noun
and adjective, etc. Another element of English that causes difficulties in the translation process is the sentence,
which is explained by the fact that both languages belong to different structural types of language families. Since
word-terms are mostly used in scientific and technical texts, the article studies in detail passive constructions,
the presence of which is their main feature.

The author points out that in translating scientific and technical terms, the most important means can be
called the search for exact lexical correspondence, remembering, however, the presence of non-equivalent
units. These units can often be found, for example, in the field of architectural and construction technology,
and their translation is performed using a search for lexical equivalents.

The results of the study showed that the translator needs not only to be fluent in the languages which he
works with, but also to understand the area from which these terms are taken, since he needs to either know
the exact equivalent word, or look for its analogues, which impossible to accomplish without deep knowledge.
It is also noted that the translator, in his work with passive constructions and word-terms, should avoid
synonyms and ambiguity, use the most appropriate detonations and internationalisms, abandon spontaneous
abbreviations and adhere to standards established by the state.

Key words: translation, passive constructions, term, translation difficulties, scientific and technical
vocabulary.
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KpuBopi3pkuii fepKaBHUM MeAaroriyHui YHIBEPCUTET

BUKOPUCTAHHS METOJAUKM MPEAMETHO-MOBHOT'O
IHTETPOBAHOTO HABYAHHS (CLIL) Y MPOIECI NIATOTOBKH
CTVAEHTIB 3A COEIIAJBHICTIO <[ HOOPMATHUKA 1 MOBA»
(BAKAJIABPCBKOTO PIBHSI)

Y cmammi posensimymo cyyacrny memoouxy npeomMemno-mMo8HO20 iHmesposano2o Haguanns. 1lpo-
ananizoeano enaue ocsimuix npakmux €gponeticoxoco Coi03y Ha AKMUBHICIb BNPOBAOIHCEHHS OOCTI-
021CY8aH020 NIOX0JY 00 MemOOUKU BUKIAOAHHS THO3EMHOI MOBU 8 YKPAIHCOKUX BUWUX 3AKIA0AX
ocgimu. Buokpemieno memoouuri acnekmu 8 0c8imtitl OisIbHOCHI, Oe 3aCMOCO8YEMbCA Yell NioXio
00 BUKNAOAHHSA THopmamuky. 3a3HaueHo nepesasu ma HedoniKu nio vac popmyeaHHs iHUOMOBHOT
KOMYHIKAMU8HOI KomnemeHyii' y cmyoenmis inghopmayitino2o oC8imub020 CHPAMYBAHHS 3d OONOMO20H)
MemOOUKU iHMe2posano2o HaguanHs. OXapakmepu3o8aHo OOYLIbHICMb 3aMiHU MpaouyiiHoi opmu
HAGUAHHA NPEOMEMHO-MOBHUM [THMESPOBAHUM HABUAHHAM, WO O0ACMb 3MO2Y CQOPpMY6amu GMIiHHsA
iHUWOMOBHO20 npogeciiinoco cninkyeanns 6 IT-cepi. 3aznaveno, wjo UKOPUCTNAMHA MeEMOOUKU
CLIL 6 ocgimubomy npoyeci 0ae MONHCIUBICHb BUKIAOAYAM THMESPY8AMU BUBHUEHHS IHO3EMHOI MOBU
3 iHghopmamuxoro. Hazonoweno Ha Hasa8HOCmi 20106HOT nepesdazit, Ko € NIOOIp YiKAB020 HANOBHEHHS
HABYAILHO20 Mamepiany 07 (opmMySanHts NiHeGICMUYHOI NPogecitinoi 6asu, Ky 6 NOOAIbULIOMY He0O-
XIOHO CaMOCMILIHO PO38UBAMU NPOMA2OM YCb0O20 Hcumms. Y cmammi npoaHaniz08aHo MONCIUBOCTI
CLIL-mexnonoeii sax 3acoby nioguuyeHHs npogeciinoi KoMnemeHmHicHOI CK1a0080i Yacmutu 8 oceim-
HbLOMY npoyeci 3axnady euuoi oceimu. Haeonoweno na momy, wo mMemoouxa npeomemto-mo8HO20
inmeeposanozo Hasuanus CLIL cnpusie 8600CKOHAIEHHIO MA CUCMeMAmu3ayii OmpUMaHux paiule
3HAHb 3 AHITUCLKOL MOBU MA IHGOPMAMUKU, 3DOCIAHHIO THOUBIOYATbHO20 AKADEMIUHO20 PIGHS, NO2TU-
OneHHI0 NPaKMUYHUX HA8UYOK, akmugizye 1T-niocomosky cmyoenmis. Oxapakmepuzo8ano MemooudHi
nputionu 3 suxopucmarusim CLIL-mexnonoeii Ha bakaiaspcokomy pieHi nio2omosku cniyoerHmis Ois
BUKOPUCMAHHS 8 OCBIMHbOMY NPOYEC BUUL020 3AKIAY OCEIMU 0I5t CMYOEHMIE 8 Medcax sunyol ingop-
mMamuuHoi ocsimu. Bio3Hauero, wo npoyec opmysanHs HABUHUOK 3ACE0EHHS THMOPMAMUKU AHENIl-
cbK010 Mo6010 30 Memooukoro CLIL 3abe3neuye 36’5130k ma 0ac MOACIUBICIG OOCASHEHHS NPAKMUYHUX
PE3VIbMAMIi8 NPOBAONCEHHS NPUHYUNIB HOBUX OCBIMHIX NPOSPAM.

Knwuoei cnoea: memoouxa CLIL, 3micm naguauus, 060MO8HA 0CEImMA, MEmoOoi02IYHULL NIOXIO,
neodazoeiuna IHHO8ayis, 0C8IMHIL NPOCMIp.

IocranoBka npoo.siemu. [HTETpoBaHICTH BU3HA-
yaeThesl (PyHIaMEHTAIBHICTIO caMoi HayKu iHQop-
MaTUKA Ta XapaKTepoM OCHOBHUX OO0’ €KTIB
il BUBYCHHsI; BMIHHS IpaIlOBaTH 3 1H(OPMAIIE
HaJIeKUTh JI0 3araJlbHOHABYAIBHUX yMiHb, a POIb
iHpopmaTruku B iHGopMaTH3aIlii OCBITHHOTO MPO-
necy HeszamepeuHa. l[HpopmaTuka Ta aHINIIKMCHKa
MOBa TICHO TOB’s3aHiI MiXK co00r0. MoBOIO iHTEp-
¢eticy OararboX KOMII'FOTEPHUX MpOrpam, 0co0-
JUBO CKJIAJHUX IHTErPOBaHMX 1 rpadiyHHX IaKe-
TiB, € aHMIiichka MoBa. MOBOIO TMpoOTpaMyBaHHS
BHCOKOTO PiBHS, SKOIO IOAOTHCS CIYKOOBI1 CIIOBa,
€ aHrmiicpka. Buxmaganus iHgopMaTHKH aHIIiN-
CHKOIO MOBOIO JIa€ 3MOTY CTYJCHTaM MOIISHYTH Ha
aHTITIHCBEKY MOBY 3 iH(opMaliitHoi Touku 3o0py. Lle
JIoTIOMarae B CHCTEMAaTH3aIlii 3HaHb, IMOSIBI HOBUX
acoIliaTUBHUX 3B’SI3KiB, CIpPHIE PO3BUTKY CHC-
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TeMHO-/TISUTBHICHOTO TMiIXOMy, Ha IiJICTaBi SKOTO
MPOEKTYIOTHCS YHIBEpCAIbHI HaBYabHI 1ii.

Bnposamkenns CLIL y 3akianax BUINOT OCBITH
€ moTpeboro crorofeHHs. HuHi 3milicHeHO OibIme
JOCIIPKEHb MI0/I0 TUTaHHS BUBUEHHS 3apyOi’KHOTO
nocsiny 3 Bukopuctanas CLIL ta opranizarii ocBiT-
HBOTO TMPOLIECY, HAJaHHS PEKOMEHJIAIid CTOCOBHO
nigbopy marepiany Ajsl pi3HUX BUAIB poOiT. OaHak
it eexruBHoro 3acrocyBanHss CLIL-rexHosorii
MOTPiOHO TIpoaHaTi3yBaTH ii Ba)KIMBICTh, YMOBH
Ta MOKIIMBI TPYIHOIII ITiJT 9ac peaji3altii.

AHaJi3 ocTaHHiX docCaizkeHb 1 myOmikamii.
Ines BUKOpUCTAHHS TPUHIUITY TPEIMETHO-MOBHOTO
IHTErPOBAaHOTO HABUAHHS BUHHKIA B pe3yJbTari
3pOCTaHHS BUMOT JIO PiBHS BOJIOMIHHS 1HO3EMHOIO
MOBOIO B YMOBaX 0OMEKEHOTO 4acy, BiIBEICHOTO Ha
il BUBUEHHS. 3 Ii€I0 MPOOIEMOI0 3HAMOMI BUMTEINI



lTepmaHCbKi MOBHU

NPakTUYHO B ycix Kpainax. IIpoGremy mpeameTHo-
MOBHOTO iHTETPOBAHOTO HAaBYaHHS y CBOiX poOoTax
posmsimanu BitumsHsHi (I. T'ycesa, JI. ITlorenko,
M. TapmeeBa, O. XomakoBchbKa) Ta 3apyOiXKHI
(M. Amnen, JI. Kommins, JI. Mapmn) mocrigauku. e
MiXiq Ja€ 3MOTY 3IiHCHIOBATH HAaBYaHHS 32 JBOMA
npeAMeTaMH OZHOYACHO, XO4a OCHOBHA yBara MOXKe
MPUIUISITUCS MOBHOMY 200 HEMOBHOMY IIPE/IMETY.

IMocranoBka 3aBaanHs. Y 3B’53Ky 31 3pOCTaHHSIM
OCBITHBOI pPOJIi iIHO3EMHHX MOB B YMOBax IiIobOajiza-
[IHHAX TPOLIECiB MPOEMOHCTPYBAIN TIepEeBark 3acTo-
CYBaHHS METOAMKU IPEAMETHO-MOBHOIO 1HTETpOBa-
HOTO HaBYaHHs aHIIIMChKOI MOBH Ta iH()OPMATHKH.
Jnst gocsirHeHHsI MOCTaBiIeHoi MeTH Oynu chopmy-
JIHOBAH1 TaKi 3aBJaHHS: PO3KPUTHU CYTHICTh TEXHOJIOTIT
CLIL; po3mIssHYTH MOXKJIHBOCTI MPAKTUIHOTO 3aCTO-
cyBanHs TexHonorii CLIL min 4ac HaB4aHHS CTY/JICHTIB
3a crenianpHicTIO «lHpOpMaTHKa Ta MOBa»; BUSIBUTH
nepeBaru Texnonorii CLIL mij yac BUKIaJaHHsI iHO-
3eMHOI MOBH CTYJCHTaM HEMOBHHX CIICI[IaJIbHOCTEH,
a TaKOoX MOYIMBI CKJIAIHOIII, 3 SKUMH Ha TIPAKTHUII
MOXXE 3ITKHYTHCS BUKJIaad.

Bukaan ocHoBHoro marepiamy. OCBIiTHS MTOJIi-
TuKa €Bporneiicskoro Coro3y cnpusie 6ararToMOBHOCTI
K YacTHHI peasizalii MeTd, SKOI € MOKpaIICHHS
BHUBUEHHS MOBH JJIs CIIPUSTHHS JOCTYITy rpoMaisiH €C
JI0 BCHOTO CIIEKTPY KYJIBTYPHHX, COILIATBHUX Ta MPO-
(heciifHUX MOXIHMBOCTEH 10 yciit €Bpormi. 3 po3mmu-
pennsiMm  €Bporneiicbkoro Coro3y Ppi3HOMaHITHICTb
MOBH Ta HEOOXI/IHICTh CIIKYBaHHS PO3IVISIA0THCS
K IIEHTpabHI TpobieMu. YKpaina, sika IpartHe CTaTH
gacTuHOIO €Bponeiicbkoro Coro3y, BUOpasa OZHUM
13 CydacHUX HampsMiB pedOpMyBaHHS BHUIIOI OCBITH
MepexiJi Ha BUKIQJAaHHSA IUCIHIUIIH aHIIIHCHKOIO
MOBOIO SIK OCHOBY (hOpMYBaHHS ABOMOBHOTI'O CEPENO-
Buma. Cepel MpoOrpecuBHUX METOAUK IHTETPOBAHOTO
BUBUCHHS aHTIIIACHKOT MOBH Ta IHIIMX TNPEIMETIB
JOCTIIHUKA BUJIUISIIOTh METOMKU MPEMETHO-MOB-
HOTO iHTeTrpoBaHoro HaBdaHHs (CLIL).

CLIL nmae MOXJIHMBICTH OITAHOBYBaTH 1HO3EMHY
MOBY KOMIUIEKCHO, HEIIOMITHO MiJ 4ac PO3MIALY TeM
3 iHpopMaTuku abo CHOCTEpEKEHHS 3a PO3pOOKaMH
iHO3eMHOI0 MOBOI0. Tak, Ha ypolli, Je 3aCTOCOBY-
toTbest TexHonorii CLIL, iHo3eMHa MOBa BHCTyIA€E
BXKE HE METOIO0, a 3aCO00M BHBUCHHS IHIIIOTO KypCy
B Mexax nporpamu. CTyIEHTH CIIOCTEpIraioTh 3a
JTiSIMM  BUMTENS, BAOCKOHATIOIOTH CIIyXO-BHMOBHI
HaBUYKH, COpUIMaloud MeBHY iHQopMaliio, peary-
I0Th Ha To0avyeHe i MoyyTe MOBJICHHEBUMH JISIMH
0e3 cTpaxy IIPUILYCTUTUCS IOMUJIKU, OTPUMATH HU3b-
Kkuii 6ai, 60 BUBYAIOTH HE iHO3EMHY MOBY, a 1HIIAN
MPEAMET, BAKOPUCTOBYIOUH 1HO3EMHY MOBY JIUILIE SIK
IHCTPYMEHT 15l OTpUMaHHs iHpopmanii abo iHCTPYK-

LI JIUIsl BAKOHAHHS MTeBHUX i, [Ipoiiec onanyBaHHs
1HO3E€MHOIO MOBOIO CTa€ OLIbII OCMHCJIEHUM, MOTH-
BOBaHHM, aJKe € 3aCO00M BHPIIIEHHS KOHKPETHHX
3aBllaHb Ha PI3HUX 3aHATTIX [4].

Indopmarrka (GakTHUHO € MeTanpeMETHUM Kyp-
COM Y TIOYaTKOBIH, OCHOBHIM Ta cTapiii mkoi i 3a6e3-
TIeYYe€ MUTICHICTD 3aTaIbHOKYIBTYPHOTO OCOOMCTICHOTO
¥ T3HABATLHOTO PO3BUTKY Ta CAMOPO3BHUTKY CTYAEH-
TiB, HACTYIHICTH YCIX CTYNEHIB OCBITHHOTO TPOIIECY.
Iarerpauis npeameris «IHdopmaTrka» Ta «AHIIIHCHKA
MOBa» 0COOJIMBO JIOILIbHA 1 yCITIIIHA.

HaBuanHs 3a Takol0 METOUKOIO 1a€ MOKITHBOCTI
3MICTOBHOI B3a€MOJIii Ta aKTUBHOT'O HaBYaHHS, BUKO-
pUCTaHHS HAaBHUYOK CITIJIKyBaHHS Ta TPaMOTHOCTI,
(hopMyBaHHS IPEIMETHUX T4 MOBHHX KOMIIETEHIIIH.
CLIL He TinpKHU ga€ 3MOTY €(eKTUBHO CHUIKYBaTHCS
3 BHUKOPUCTAHHSIM IHO3E€MHOI MOBHM B Pi3HHX ce-
pax >KHTTS, aje ¥ yJOCKOHAIIOE BCl MOBHI HABUYKH.
Le#t miaxig po3BUBaE KPUTHYHE MUCIEHHS, TBOP-
YU MOTEHIiaj, MiIBUIIYE MOTHBAIID YYHIB Ta X
camoorinky. CLIL He moTpeOye A0AaTKOBUX TOAWH
HaBYaHHS 1 MOke OyTH 4aCTHHOIO 3arajibHOi OCBIT-
HBOI IPOrPAMH.

Bignogiguo mo meroxy CLIL, cryneHTH oTpumy-
I0Th 3HAHHA TPO TIPEAMET 3 HAaBYAIBHOTO IUTaHy 3a
OJTHOYAaCHOTO BHUBUEHHS Ta BUKOPUCTAHHSA 1HO3EMHOT
MoBu. Meroauka CLIL mae mepeBary y BHUpilICHHI
POOJIEMH «IIEPETIOBHEHOTO HABYAJIBHOTO IUIAHYY,
OCKIJIBKH JIa€ 3MOTY I[IO€JHATH OJMH ab0 KUIbKa
ACTEKTIB HABYAJIIGHOTO IUIAHy Ta 30UTBIIyE dac JIst
BHBYCHHA MOBH. [IpoTe iCHYIOTh Ba)IMBI YHHHUKH,
SIKi HEOOX1THO BPaxoBYBaTH, MEPII HiXK BIPOBAIKY-
Batu nporpamu CLIL, 1o sikux Hanexarb:

— HasSBHICTh KBATI(PiKOBAHOTO BHKIAIAIIEKOTO
CKJIaIy;

— HeOOXiJTHICTh CIIBIpaIll BHUKIAJA4iB PI3HUX
JUCIUILIIH;

— 3a0e3MmeveHHs] CTYIACHTIB KIIOYOBHM TEpPMi-
HaMH i TTOHSATTSAMH 1HO3EMHOIO MOBOIO;

— MOXJIMBICTB 3MIHU PO3KJIAIiB, HEOOXITHUX TSI
peamizamii mporpamu CLIL (BKTIO9aroun yac IiaHy-
BaHHS OCBITHIX mporpam) [10].

Oco0nMBi BHMOTH BHCYBAIOTbCS A0 Migdopy
HaBYAJILHOTO MaTepiany i po3poOlieHHs 3aBAaHb JI0
HbOro. BuOip HaB4aIbHUX MaTepiajiB Oy/e 3aiexaru
BiJl CTPYKTYpH Kypcy, IEBHOTO 3aKJIafy OCBITH. IcHYe
TPH Taki 0a30Bi MOzENi Kypcy:

— PO3IIUpEeHHST MOBHOI OcBiTH (ofHa abo mBi
TO/IMHU Ha THXXACHb MPUCBIYYIOTHCS POOOTI 3 MaTe-
piasamMu 3 OKpeMHX TeM mpeaMeTa abo JEKiIbKOX

Ipe/IMETIB);
— MOAyJIbHE BHKJIAMaHHSA (Ha pI3HHX eTamax
HaBYQIBHOTO  TPOMECY  BKJIIOYAIOTHCS MOy
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BUBUEHHS OKPEMOTO a00 NEKIIBKOX NMPEeIMETiB iHO-
3€MHOIO0 MOBOIO);

— gacTkoBe 3muTTA 3 mpenmerom (mo 50%
HaBYAIILHUX 3aHSTh 3 1HO3€MHOI MOBU TPOBOJISITHCS
y dopmati metoauku CLIL).

3a 3MICTOM HaBYaJbHHMH Marepial MOXe IOBTO-
proBatu a0oO JOMOBHIOBATH Marepiall, BUBUCHHI Ha
OCHOBHUX 3aHATTSIX 3 nmpeamera [1].

3HauHy poib B ycmimHiid peamizanii CLIL, 6e3-
TIEPEYHO, BiJIIrpac 0COOMCTICTh BUKIanada. [lo iioro
3aBIaHb HAJICKHUTHb BIAOIp IIKaBUX HaBYAIBHHUX
3aBllaHb Ta MaTepialiB, AKi TICHO TIOB’s3aHi 3 peai-
MU KUTTS Ta MalOyTHIM (haxoM cTyneHTiB, 100ip
[IKaBUX TEKCTIB, L0 BIAMOBIAIOTh PIBHIO BOJIOIIHHS
MOBOIO CTyAeHTiB. [lepen BHKOHaHHSIM 3aBIAHHS
BUKJIaJa4eM Ta CTYyAEHTaMM CKJIAJA€TbCsl CIIMCOK
OCHOBHMX JIEKCUYHUX OAMHUIb, SIKI MOXYTh OyTH
KOPMCHHUMH I1iJl YaC BUKOHAHHS 3aBJaHHs. Bukmanau
TaKOK MOKE HaJIaTH MPUKIIAJ BUKOHAHHS 3aBIAHHS
CTYJCHTAMH CTaplIuX KypcCiB, JICMOHCTPYIOYH T€,
SKUX caMe pe3yibTaTiB OduiKye Bix cTyaeHTiB [11].

3aHATTA, 110 NPOBOAMUTHECS 32 METOAUKOIO IIpe.-
METHO-MOBHOTO iHTEIPOBAHOTO HaBYaHHS, repeada-
yae poOOTy 3 TEKCTOBMM MarepiajoM. BpaxaeTbcs
JOLTBHUM CYTIPOBOIKYBaTH TEKCTH LIIOCTpAIisIMHU,
o0 CTYACHTH MOIIM Bi3yalli3yBaTH Te, IO BOHH
yuTaroTh. [lig 9ac poOOTH 3 aBTEHTHYHUM Marepia-
JIOM CTyACHTaM HEOOXiTHO BHOKPEMHUTH CTPYKTYPHI
Mapkepu B Tekcrax. Lle MoxXyTh OyTH JIIHTBICTHYHI
MapKepu (3aroJIOBKH, MiJ3ar0JI0BKH), @ TAKOXK CXEMH,
miarpamu Too. I[licns BU3HAUEHHS OCHOBHHUX Map-
KepiB MOXKYTh OyTH NMpOaHalli30BaHi CTPYKTypa TeK-
CTy Ta 3MICTOBE HalOBHEHHS [2].

Merton cuenapiro (“storyline method”) 6a3yerscs
Ha TIO€HAHHI 3alUIAaHOBAaHWX HABYAILHUX 3MICTIB
3 iHTepecaMH Ta iAesMH CTylIeHTiB. OTpuMyrouYH
«IMITybCcH» BiJl BHKJIajada (TaKk 3BaHi KIIOYOBI
MUTaHHS), CTYJEHTH pOONATH CBii BHECOK Yy CTBO-
peHHs meBHOI icTopii. Lle#t meTrom oOXommThCs Oe3
TEKCTOBHX TIIPYYHHKIB, OCKITBKH HAETHCS TIPO Kpe-
aTWBHE IUIAaHYyBaHHS, MiAOip rimoTes, nepexuBaHHs,
cUCTeMaTH3allito Ta mpe3eHraniro pobdoru. Crpo-
€KTOBAaHA ICTOPiS MICTHTh TaKOX €JIEMEHTH IpaMH
1 poboBOi TpH. BuKiIamad ycTaHOBIIIOE JTUIIIE PAMKH
i Ta MPEICTABIISIE OKPEMI €TTi30/IH, a CTYACHTH CTaB-
JISITH BJIACHI ITUTAHHA 1 3HAXOIATHh HA HUX BIIIOBIII.

Merox cUMyNALIA LIIKOM BHUIPABAAHO TMOIY-
JSIPHUHA cepell BUKJIANAuiB 3aBASKH HOro e(eKTHB-
HOCTI y IpOIeCi HABYaHHS 1HO3EMHI MOBI CTY/ICHTIB
HEMOBHUX cremiaibHocTed. [lig wac mpakTmaHux
3aHIATh METOJ CUMYIIALi HalOyBae (opm pisHOMa-
HITHUX CHUMYJSIIHN (IUIOBUX irop), SKi Jar0Th 3MOTY
CTyJCHTaM BiANpPalbOBYBAaTH CBOI HAaBUYKH, 3aCTO-
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COBYBATH 3HAHHSI 3a]UJIs1 BUPIIICHHS TOTO YM I1HIIIOTO
3aBJaHHS B IEBHOMY CEPEIOBHIIT, SKE IMITY€ peasibHi
cutyarii. CUMyJISIis, Ha HAIl OIS, JTA€ MOYKIIH-
BIiCTh CTy/IEHTaM CIpoOyBaTu cebe B Pi3HUX POJIsX.
3aBasku  cuMysidii  (GOPMYIOTbCS HAaBHYKH CTpa-
TEriYHOTO TUIAHYBAaHHS Yy CTYACHTIB, PO3BUBAETHCS
BMiHHSI MPAIIOBATH B KOMaH(i, IPOBOJUTH MIEPEMO-
BHHH, TTIEPEKOHYBATH [5].

Meton “Mind-Map” € MpOCTOO TEXHOJIOTIEO
3aMucy JyMOK, iJeil, po3MOB, IO BiIOyBa€ThCs
mBHAKO U acomiatuBHO. “Mind-Map” (iHTenekTy-
anbHa KapTa, MEHTaJbHa KapTa, KapTa maM’sTi, KapTa
IYMOK) — I1e TpaiuyHuii IHCTPYMEHT, KU 3aCTOCOBY-
€THCS IS TIPEJICTABIICHHS CIIOBA, TIOHATTS, 3aB/IaHHS,
300pakeHHsT a00 IHIIUX TIPEAMETIB, OB’ SI3aHUX
OZIMH 3 OIHHUM 1 PO3TAIIOBAHUX HABKOJIO LIEHTPAJIb-
HOT'O KJIFOUOBOTO cjioBa a0o imei [8].

[HIIIOMOBHE 3aHYpEHHSI MOXKe OyTH TPhOX BHJIIB.
Moro HaiiBUIMM BHIOM € MOBHE 3aHypeHHs (“total
immersion”) [9]. [loBHe iHIIOMOBHE 3aHYpPEHHS — 11€
3BUYAlHI aKkaJeMidHi 3aHATTA 3 (PaxOBUX JUCIUTLIIH
3 €IMHOIO PI3HULICIO B TOMY, 110 BOHH MPOBOASTHCS
HE PiJHOI0 MOBOIO CTYACHTIB, a 1HO3EMHOIO MOBOIO
0e3 Oynb-SIKMX «IOCTablIeHb» 3 ONISAY Ha piBEHb
BOJIOJIIHHS III€}0 MOBOIO THMH, XTO HaBYaeThcs. Lle
O3Ha4ae, M0 CTYACHTH, SKi BHBYAIOTH CIEMialibHI
JUCIUILTIHE 32 METOJUKOI0 MOBHOTO iHIIOMOBHOTO
3aHypEeHHs, TIOBUHHI MaTW BHUCOKHH piBEHb BOJO-
ninns IM (npunaiimui B2, sxmo ve Cl1, 3a 3arains-
HOEBPOIIEHCEKUMHU PekoMeHIaIisIMu 3 MOBHOI OCBITH
[3]). bimeIm ToTO, TaKMit BUCOKHIT piIB€Hh MOBHOT ITiI-
TOTOBKH IIOBUHEH CTOCYBATHCS HE TIJIHKH 1 HE CTUTHKA
3arajJbHOBXHUBAHOT MOBH, CKIJIbKH caMme TiIMOBH JIJIsI
npo(eciiHOTO CHUTKyBaHHS. TakuM YHUHOM, TIOBHE
IHIIOMOBHE 3aHYPEHHS — 1€ HalBUIIMK PiBEHb Mif-
rotoBkH 3 IM st ipodeciiiHOro CIiIKyBaHHS Maid-
OyTHIX (axiBIIiB.

Hemae cymHIBiB, 1110 BHBYEHHSI MOBH Ta HaBUYaHHS
MOBIi € MapajeJbHUMH NPOLECaMH, ajle peaji3aris
MPEAMETHO-MOBHOTO 1HTEIPOBAHOTO HAaBYaHHS, Oe3-
YMOBHO, BHMAara€e I€pPeOCMHCICHHS TPaIUIIHHNX
KOHIICTIIIiif MOBHO1 ayTUTOpii Ta BUUTENSI MOBHU. be3-
MTOCEPEIHIMH TIEPEIIKOIaMH X BIIPOBAKEHHS € TIPO-
THCTOSTHHSI MOBHIH JiSUTPHOCTI BUKJIA/IaqiB-TTPEIMET-
HUKIB, CKCIICPUMEHTANBHICTh OUIBIIOCTI Cy4YacHUX
nporpam CLIL, moTpe6a y BHCOKOMY piBH1 BOJOIIHHS
MOBOIO y BYHTENSA-TIPEIMETHNKA, BIJICYTHICTH IPO-
rpaM Ui HaBYaHHS BYMTENIB, BiACYTHICTH TOKa3iB,
SIKi JTaf0Th 3MOTY TPUITYCTHUTH, 10 PO3YMiHHS 3MICTY
HE 3HWXKYETHCS BIJICYTHICTIO MOBHOI KOMIIETEHIIIl,
HEMPUPOAHICTh NEAKUX ACIEKTIB (HAmpuKiIal, OIli-
HIOBAaHHS JIITEPAaTypH Ta KyJIbTYpH BIACHOI KpaiHH,
III0 BUBYAETKLCS, U€pe3 1HIITY MOBY) [7].
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Peanizamis 1ineld Ta cTparerii iMIuIeMeHTAIlil
CLIL-MeTOoOMKN HEMOXIUBa 0€3 BUKOPUCTAHHS
iHpopMmariiiHo-koMyHiKkamiiHux Texnonorii (IKT),
AKi CIpsiMOBaHI Ha 3a0e3MeYeHHS MAaKCHMaJbHO
IIOBHOI'O0 ¥ ITIMOOKOI0 MHi3HABaJILHOIO, COLIAJIBHOIO
Ta OCOOWCTICHOTO PO3BHUTKY CTYAEHTA, MOKIWKaHI
OyTM OCHOBHMMH 3aco0aMH PO3BUTKY KOHIICHIIiT
CTYJICHTOIICHTPOBAHOCTI, BIIPOBAPKEHHS «THYYKHX
HaBYAJILHUX TPAEKTOPii» Ta MENaroriyHuX MeETo-
IiB, 3a0e3MeueHHs SIKOCTI HaaHHS OCBITHIX MOCTYT
i GopMyBaHHS HaBUAIBHOTO CEPEIOBHINA y BHIMIN
OCBITI, 110 BU3HAYCHO HEOOX1THUMHU yMOBaMH 3a0e3-
MEYECHHS SIKOCTI OCBITH [6, C. 5].

Hespaxkaroun Ha TPYIHOII BIPOBA/PKECHHS TEX-
nosorii CLIL, BoHa fae 3MOry BHpIIIyBaTH 3HAYHO
pO3IINpEeHe KOJO OCBITHIX 3aBIaHb. BUBUCHHS iHO-
3eMHOT MOBH Ta iH(POPMATHKH OTHOYACHO € JTOJATKO-
BUM 3aCc000M ISl IOCATHEHHS OCBITHIX I(IJIEH 1 Mae
MO3UTHBHI CTOPOHM JUISi BHBYCHHS SIK 1HO3EMHOI
MOBH, Tak i iHQopmaThku. CyTTEBOIO OCOOIUBICTIO
Bukopuctands CLIL e mikxHaouna imTerparis. Ha

MiJICTaBl MIKHAOUHOI IHTErpalii CTae MOXKIUBUM
T10JI0JIAHHS MPEJIMETHO IICHTPOBAHOT CUCTEMH BHUKJIA-
JaHHS ¥ TOCWJICHHS ii TyMaHICTHYHOT Opi€HTAITil.

BucnoBku i mpomno3umii. Takum uuHoM, dop-
MyBaHHS HaBHYOK 3aCBOEHHS iHPOPMATHUKU aHTJIiH-
CBHKOIO MOBOIO 3a MeTonukoto CLIL 3abe3neuye mera-
MPEIMETHHI 3B 530K 1 J1a€ MOXKJIUBICTh JIOCSTHEHHS
MPAKTUYHKUX PE3YJIbTATIB BIPOBAKCHHS HPUHIUIIIB
HOBUX OCBITHIX INpoTpaM, a caMe PO3BHUBAE KYIIb-
TypHY 0Oi3HaHICTh, IHTEpHAI[IOHATI3aIlil0, MOBHY
KOMIIETEHTHICTh, TOTOBHICTh HE TIABLKH 10 HABYAHHS,
aje ¥ 710 3aCTOCYBaHHS HOBUX 3HaHb Y JKUTTI 1, BiJI-
MMOBIAHO, MiJBHUINEHHS >XUTTEBOI MOTHBAII, HaIli-
JICHOCTI Ha YCMIX, M0, 3PELITON, MPUBOIUTH JI0
JIOCSATHEHHS OCHOBHOI METH, SKOIO0 € (hOopMyBaHHS
poeciifHOT KOMITETEHTHOCTI MaifOyTHIX BUITYCKHH-
KIB, IMABHIIEHHS 1X MOOUIBHOCTI 1 3JaTHOCTI ajall-
TYBATHUCS Y IIBUJIKO MIHJIMBHUX KUTTEBHX CUTYAIlifX.

Y nojaipliMxX pPoO3BiJKaxX BapToO aKICHTYBAaTH
yBary Ha OCOOJHBOCTSX BHUKOPHUCTAHHS METOIUKH
CLIL mijg 9yac AUCTAaHIIMHOTO HABYAHHSI.
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Yevtushenko N. S. THE USE OF THE CONTENT AND LANGUAGE INTEGRATED LEARNING
METHOD (CLIL) IN THE PROCESS OF TRAINING STUDENTS IN THE SPECIALTY
“COMPUTER SCIENCE AND LANGUAGE” (BACHELOR DEGREE LEVEL)

The article considers the modern methodology of content and language integrated learning. The influence

of educational practices of the European Union on the activity of introduction of the researched approach
to the methods of teaching a foreign language in Ukrainian higher educational institutions is analyzed.
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Methodological aspects in educational activity, where this approach to teaching computer science is applied,
are singled out. The advantages and disadvantages in the formation of foreign language communicative
competence in students of informational educational direction using the methods of integrated learning are
noted. The expediency of replacing the traditional form of teaching with content and language integrated
learning is characterized. This will allow forming the skills of foreign language professional communication in
the IT sphere. It is stated that the use of CLIL methodology in the educational process provides an opportunity for
teachers to integrate foreign language learning with computer science. The main advantage, that is, the selection
of interesting content of educational material for the formation of a linguistic professional base, which in
the future must be developed independently throughout life, is emphasized. The article analyzes the possibilities
of CLIL-technology as a means of improving the professional competence component in the educational process
of higher education. It is emphasized that the methodology of content and language integrated teaching CLIL
contributes to the improvement and systematization of previously acquired knowledge of English and computer
science, growth of individual academic level, deepening of practical skills, activates IT training of students.
The instructional techniques with the use of CLIL-technology at the bachelor s level of student preparation for
use in the educational process of a higher educational institution for students within the higher information
education are described. It is emphasized that due to the rational organization of educational process students
are able to solve professional problems. It is noted that the process of developing skills of mastering computer
science in English according to the CLIL method provides communication and provides an opportunity to
achieve practical results in implementing the principles of new educational programs.

Key words: CLIL methodology, teaching content, bilingual education, methodological approach,
pedagogical innovation, educational space.
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MENTAL SPACES AS A WAY OF MEMES’ IMPLEMENTATION

IN POLITICAL DISCOURSE

The article is devoted to the mental spaces as a way of memes’ implementation in political dis-
course. It highlights the specificity of analyzing mental spaces as well as the contextual component
they represent in the process of verbalizing Internet-memes in political discourse. The article is
aimed at distinguishing main principles of forming mental spaces in memes with contextual compo-
nent in political discourse basing on the presidential elections in the United States of America 2020.
The urgency of the article is formed due to the challenges which may arise in the process of interpret-
ing Internet-memes which are involved into verbalization of political discourse. The author points
out the core aspects of mental spaces, Internet-memes and political discourse including detailed
analyzes of the latest researches in the mentioned fields. To achieve the aim of the article there have
been distinguished the correlations between mental spaces and political discourse, the peculiarities
of contextual component of the Internet-memes and direct interactions between mental spaces as well
as Internet-memes. The author highlights six types of mental spaces. The article presents a number
of practical examples of Internet-memes with contextual component which illustrates the presidential
elections in the United States of America 2020 and is devoted to the confrontation between the repre-
sentative from the Democratic Party Joe Biden and current President of the United States of America
Donald Trump from the Republican Party. All the practical material has been purposefully selected
from official news agencies presented in social network such as Instagram: BBC, Fox News, ABC,
and CBS. Additional attention has been payed to comparison of posted in the mentioned resources
Internet-memes to distinguish the difference between contextual components chosen to be presented
by different news agencies. In conclusion the author has stressed on the possibility of contextual

component of Internet-memes to form the mental spaces.
Key words: Internet-memes, mental spaces, political discourse, presidential elections 2020, con-

textual component, news agencies.

Description of the problem. The number
of means which are used to cooperate on the Internet
constantly increases. This area of communication
eases the process not just of individuals’ chatting, but
of political interaction. People throughout the Internet
learn about the politicians and their campaigns from
the information gained from cyberspace, mainly
from numerous official sites as well as from ordinary
Internet-users. The core means of this information
presentation are memes which may have contextual
component to inform the worldwide community.
This contextual component of Internet-memes which
implement the political discourse may be interpreted
as mental spaces.

The urgency of the article is formed due to
the challenges which may arise in the process
of interpreting Internet-memes which are involved
into verbalization of political discourse.

The analyses of recent researches on the topic.
Numerous scientists have devoted their works to
Internet-memes (R. Dawkins [9], P. Davison [8], etc.),
political discourse (T. van Dijk [16], A. Kulkarni [ 14],

etc.), and mental spaces (G. Fauconnier [14], Todd
Oakley and Anders Hougaard [15], etc.).

The concept “mental spaces” has been firstly
introduced by G. Fauconnier in 1985 in his book
“Mental Spaces”. The scientist pointed out that
“mental spaces — the connections linking them,
the linguistic, pragmatic, and cultural strategies for
constructing them — are a significant part of what
is happening backstage, behind the scenes, in
the cognitive background of everyday speaking
and commonsense reasoning” [12, p. 19]. Later in
2008 Todd Oakley and Anders Hougaard in their
work “Mental Spaces in Discourse and Interaction”
highlighted that “mental spaces represent distinct
physical, social, and/or introspective scenes
and situations where attention is focused on a few
salient elements therein” [15, p. 29]. The researchers
have distinguished that mental spaces are essential
part of on-going discourse.

Mental spaces, which are formally depicted as
well-ordered factors with the elements as well as
correlations among them, are opened to be added
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with new elements as well as correlations relatively,
they help to organize the whole process of mental
building of political discourse. From the contextual
point of view mental spaces are the model
of discourse understanding which are created,
clarified and are constantly changed in the process
of communication on the Internet. Mental spaces
are not stable and they are not to keep the sequence
namely that reflects the specificity of human
communication and allows to modulate the process
of language understanding in more adequate way.
G. Fauconnier and M. Turner [ 11] stressed on the fact
that communication involves numerous aspects not
just linguistic means — everything is connected
and to get to the core of each utterance (oral or
written) it is quite important to see and comprehend
all the levels and features which may influence
the meaning and understanding of this meaning.
Thus, mental spaces are correlated with discourse
due to the multitude of aspects they have in common
in the process of implementing interaction.

Mental spaces are fundamental means of modern
political discourse. In the core of political discourse
there is the Netherland scholar T. van Dijk who has
pointed out in his work “Discourse and Power”
that for political discourse it is inherent to have
counterarguments, exaggerations and situational
semantics [16, p. 220-222] that can work with
political memes. “Political discourse can solve
the question by itself only — it can depict what is
true and what is false. Political discourse declares
namely its ideas to be the best when the ideas
of others are the examples of lie” [1, p. 142]. Digital
interaction on the Internet can be divided into mental
spaces that will definitely ease the interpretation
of the discourse component of the communicative
process. According to G. Fauconnier and M. Turner
[11] linguistic units which represent contextual
component of memes throughout the Internet
discourse implementation are the instructions
and due to them it becomes possible to carry out any
mental building of the situation: real, hypothetic or
imaginary (for example, contextual basis of memes,
political video-fragments, etc.). D. Crystal in his
work “Language and the Internet” sets out that
the peculiarity of Internet interaction is: structural
organization of the text which is highlighted from
the side of such factors as: consequence, urgency,
paragraph structure and logical way of idea
spreading [7]. All above-mentioned is an essential
part of Internet-memes which have become
a vital element of political campaigns and
politicians’ “wars”.
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The first definition of the concept “meme”
has been proposed by the English ethologist
Dr. R. Dawkins on biological level. In his work “Selfish
Gene” in 1976 the scientist has pointed out that meme
is a unit which has the replicating element of cultural
heritage which, due to its similarity, can be multiplied
and transmitted to future generations. Modern
philological view on this concept significantly differs
from the first one — memes have become an essential
part of the Internet and includes not only pictures,
but also video-fragments, emojis, and GIFs. Later
P. Davison in his work “The Language of Internet
Memes” highlights that “Internet memes is a unit
of culture, mainly a joke, which may have an influential
power due to its ability to spread online”. In our
papers of 2017 [17], we propose to define memes as
a cultural, linguistic phenomenon which depends on
emotional and educational possibilities of its author
and further Internet-users, it is realized as a linguistic
unit in the process of digital interaction.

Task posing. The goal of this work is to distinguish
the main principles of forming mental spaces in
memes with contextual component in political
discourse basing on the presidential elections in
the United States of America 2020.

To achieve the goal of the article there have been
worked out the following tasks:

1) to distinguish the correlations between mental
spaces and political discourse;

2)to figure out the peculiarities of contextual
component of Internet-memes;

3) to highlight direct interactions between mental
spaces as well as Internet-memes.

Practical material has been purposefully selected
from Instagram official news agencies such as BBC,
Fox News, CBS, and ABC.

The main body of the article. Mental spaces
and political discourse have quite common model
of analysis. They can be discussed paying attention
to three main features: pragmatic aspects, intentional
aspects and linguistic aspects which will be represented
by the contextual components of Internet-memes.
Nevertheless, it is important to keep in mind that
mental spaces are not stable and can be easily changed
by any current event both linguistic and pragmatic as
well as by any differences in recipients’ background
knowledge. Thus, it is possible to consider that spaces
are broader than discourse itself (pic. 1) due to the fact
that discourse analysis is to be conducted using
the implemented unit when mental spaces’ analyses
will vary from day to day, from one researcher to
another because of scholars’ individual factors which
can influence the final outcome.
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Pic. 1. Correlations between mental spaces and political discourse

Nowadays plenty of news agencies address their
readers on the Internet using memes which can
provide the audience with vital political information
as well as background pictures at the same time.
Such units are mostly neutral, but sometimes there
may appear the situation when Internet-memes are
purposefully presented in negative or positive way.

According to Danish scientist L. Brandt [5] there
are 6 components of mental space:

— semiotic space that is understanding of symbols;

— presentation space which replaces symbols/
signs with definite objects, situations, etc.;

— reference space which correlates objects from
the presentation space with the same objects in reality;

— virtual space which slightly combines
semantic components of semiotic space as well as
of presentation space;

— meaning space which
semantics of the virtual space;

— relevance space which is an interpreter him/herself
and his/her surrounding at the definite moment of time.

Pragmatically  aspect of Internet-memes
represented in this article is realized being based on
the presidential electionin the United States of America
in 2020. This run up has occurred between Joe Biden
who is the representative from the Democratic Party
and the 46™ President of the USA Donald Trump.
Intentions of Internet-memes provided by the English-
speaking news agencies vary due to the view they
support. That can be seen from the range of features
detected from the chosen practical material: graphics,
emotions reflected on the character that is depicted
on the memes’ backgrounds, contextual component
which illustrates politicians’ words, accurate
information as well as hidden political position
of news agencies.

represents  latent

On the 8" of November official page of BBC News
in Instagram has posted informative memes (pic.
2) which represent the words of congratulation to
the recently elected President of the USA Joe Biden.

Pic. 2. BBC News [3]

Both memes consist of background and contextual
components. They depict famous politicians — Boris
Johnson who is the current Prime Minister of Great
Britain and Barack Obama — the 45™ President
of the USA. Even if the contextual component is
connected directly with Joe Biden, the background
can be easily correlated with Donald Trump — Boris
Johnson due to the similarity in appearance (pic. 3)
and Barack Obama due to the great differences in
political activity (pic. 3). Thus, meaning space can
be bound not just with the key figure of mentioned
Internet-memes, but with his opponent due to memes
created earlier and which reflect the similar as well as
different features of the politicians.

Internet-memes from BBC News with Boris
Johnson represent only the short abstracts from
the congratulation letter which includes the direct
addressing to Joe Biden and to new Vice-President
of the USA Kamala Harris. The positive appeal
of the meme is realized with the help of nouns:
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“congratulations” and “historic achievement”. The
word-combination “historic achievement” applies to
gender as well as to the color of skin since Kamala
Harris is the first dark-skin woman who has occupied
this position. Internet-meme with Barack Obama
provides the users with the short passage which
has words directed to the winner of the presidential
election. Moreover, Barack Obama addresses to
recently elected President “Joe” without using his last
name that shows personal relations with Joe Biden.
As well the contextual component has the phrases
“got what it takes to be President” and “already
carries him that way”. These statements help to
interpret the message from the positive side due to
the presentation space which illustrates to Internet-
users the assurance in the future President because
this passage is presented like: “Joe carries himself as
the President”.

Pic. 3. Similarities between Donald Trump,
Boris Johnson [4] and Barack Obama [10]

Another example of Internet-memes devoted to
the presidential election in the USA is presentation
of information by news agency Fox (pic. 4). Memes
presented below have occurred on the official page
of Fox News. On the 16" of November there was
posted meme concerning the coronavirus vaccine
and on the 12" of November the page presented
meme on the veterans devoting it to the Veterans Day
on the 11" of November.

Pic. 4. Fox News [13]

Both memes have been posted after
the official announcement of the victory of Joe Biden
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(the 7™ of November), but news agency still uses
signing “President” addressing to Donald Trump
waiting for inauguration on the 20" of January that will
be the official end of the presidential tenure of Donald
Trump. Nevertheless, some other news agencies
(BBC, CBS) present Internet-memes with Donald
Trump addressing to him using only his last name.
Contextual component of both memes is presented in
more official style. The meme on coronavirus vaccine
is made in inspiring as well as informative way — “on
my watch”, and “great discoveries” — both statements
create relevance space which is to be interpreted as if
Donald Trump is responsible for health matters of his
nation and does all his best to succeed in this issue.
Relevance space can vary from one user to another due
to his/her attitude to the politician and circumstances
under which he/she gets familiar with this post.

Internet-meme which represents an abstract from
the speech of Donald Trump devoted to the Veteran
Day (pic. 4) is formed using the bright statement:
“We enjoy the privileges of peace, prosperity,
and freedom because of our veterans, and we are
forever indebted to them beyond measures”. The
passage consists of numerous words which create
positive atmosphere around the speaker: “privileges
of peace”, “prosperity”, freedom”, ‘forever
indebted”, and “beyond measures”. As well, Donald
Trump twice uses personal pronoun “we” that appeals
to his unity with the nation and veterans respectively.
Moreover, not the last role is given to the chosen
background — both memes present Donald Trump as
a serious politician especially that has positive effect
with news concerning the vaccination.

Internet-memes which have been proposed by
CBS (pic. 5) news agency on the 22d of November
and on the 14™ of November, demonstrate two urgent
pieces news — coronavirus vaccine and recounting
of election results in Pennsylvania.

Pic. 5. CBS News [6]

These examples address Donald Trump using
only his last name that may influence the formation
of relevance space, because the position “president”
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is omitted and that shows the personalized attitude to
the 46™ President of the USA, at the same time CBS
addresses Joe Biden using his full name (pic. 6). Both
memes (pic. 5) represent negative pieces of news —
the first one gives negative information directly to
the politician, the second one shows personal attitude
to the current Governor of New York — Andrew
Cuomo, who has bad relations with Donald Trump.
Such presentation of meme’s contextual component
creates negative sense of political suicide by Donald
Trump — “but not to New York” demonstrates that
personal arrogance is more valued by the politician
than the wealth of nation (this informative meme
differs from the one presented by Fox (Pic. 4)).
Another aspect of this meme is graphics — all letters
are capitalized that forms semiotic space and adds
emotional marking. The phrase “Judge dismisses
Trump campaign’s latest attempt” uses semi-official
style, but it has much in common with black humor
and can be compared with the saying: “you can't
make up for lost time”.

Pic. 6. CBS News. Joe Biden [6]

CBS News agency demonstrates Internet-memes
with Joe Biden which differ from their posts devoted
to Donald Trump. They present direct addressing to
Joe Biden using “President-elect Joe Biden” as well
as full name “Joe Biden”. Another essential aspect
of the meme’s contextual component is repetition: “/
am _not going to shut down the economy. [ am going
to shut down the virus”. Moreover, this passage has
two nouns which have become so urgent in the world
of pandemic: “the economy” and “the virus”, these
words can themselves build reference space as well
as relevance space. The second meme strengthens
the positive appeal to the politician stressing on “Joe
Biden the winner of the Presidential election”, that
is such a word-game. Thus, comparing CBS News
which addresses to Joe Biden and Donald Trump it
is possible to highlight that all political memes reflect
the agency’s attitude to the politicians that influence
the process of mental spaces creation and the way
people interpret them. Choosing background pictures

for Internet-memes with Donald Trump and Joe Biden
there is a need to stress on the fact that the recently
elected politician is presented as soft person what
cannot be said about the 46" President of the USA.

The last examples (pic. 7) we would like to work
out are the Internet-memes posted by ABC News
agency. On the 25" of November and on the 23d
of November they have presented memes which
contain abstracts from the direct speeches of Donald
Trump and Joe Biden. News agency uses official
signings for both politicians such as “Pres. Donald
Trump” and “President-elect Joe Biden”.

ABC News forms all its Internet-memes following
official style and chooses abstracts with neutral
presentations of the politicians. But looking inside
the communicative means of the speakers it is seen that
Donald Trump more often uses the pronoun “/I”” while
Joe Biden uses “we” stressing on the cooperation.

Pic. 7. ABC News [2]

Donald Trump verbalizes his ability to do everything
by himself: “/ am recommending”, “I have told my team
to do”, when Joe Biden is in for collaboration “we can
work”, “move forward for the country”. Such speech
presenting forms completely different mental spaces
due to the differences in political intentions and views.

Conclusions and propositions. Social media has
to be neutral, but it seems that it is not. All the analyzed
Internet-memes have different intentions formed by
news agencies. In the frames of presidential election in
the United States of America in 2020 it turned out that
for social media it is quite hard to be neutral and not
to show personalized attitude to any of the politicians.
Such approach to presenting informative memes
makes it possible to create and change mental
spaces depending on definite attitude. Thus, only
two agencies (BBC, ABC) of four discussed (BBC,
Fox News, ABC, and CBS) have proposed neutral
approach to memes’ formation. Mental spaces are to
be interpreted and understood basing on the general
presentation of Internet-memes.

Internet-memes can verbalize political discourse
and, atthe same time, can have influence on the process
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of mental spaces creation. That happens due to of 2020, etc. Nevertheless, there is a need to pay
the way social media produces news and the attitude  attention not just too contextual component, but to
to the politicians they show. Number of linguistic the graphics — background pictures, form of letters
means is used to form a required mood in the nation:  (capitalization, etc.), dominant colors (bright, soft,
appeal to cooperation, appeal to unity, repetition, dark, etc.). All those factors influence the formation
personalized response to the medical challenges of reference, meaning, and relevance spaces.
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Sl el e

3a6ornoBa M. B. MEHTAJIBHI IPOCTOPU SIK CIIOCIb BIATBOPEHHS MEMIB
Y HOJITUYHOMY JJUCKYPCI

Cmamms npucesuena MeHmatbHuM npocmopam K cnocodam 6i0MEoPeHHs THMepHen-Memié Y NOTTMUYHOMY
ouckypci. Y cmammi 6Uc8imieHo 0coonueoCcmi 00CIONCEHH MEHMATbHUX NPOCHOPIE | KOHIMEKCYAIbHO20 3MICHY,
SAKULL 6OHU Peanizyioms Y npoyeci eepoanizayii inmeprHem-memie y nommuyHomy Ouckypcl. Y pobomi nocmasneno
3a Meny SUSHAYUMU OCHOBHI MPUHYUNU (DOPMYBAHHS MEHMAIbHUX NPOCHIOPIE Y MeMAax 3 KOHMEKCHYalbHUM
KOMNOHEHMOM Y NOMMUYHOMY OUCKYPCT 3 0210y Ha npesudeHmcvii subopu y Cnonyuenux LLImamax Amepuxu
¥ 2020 poyi. Axkmyanvricms cmammi 3yMOGIeHA SUKIUKAMU CYYACHOCI, SIKI BUHUKAIOMb Y NPpoyect MayMayents
IHmMepHem-meMis, Wo 3a1y4aromscs y 8I0OMBEOPEeHHs NOTIMUYHO20 OUCKYPCY. Y cmammi 3a3Ha4eno Kiio406i acnekmiu
MEHMATbHUX NPOCMOPIE, THMePHem-Memi8 i NOIMUYHO20 OUCKYPCY, BKIIOYAIOYU OeMANi308aAHULL AHANI3 OCMAHHIX
00Ci0dCeb Y 3a3HaAUeHUX chepax. /s QoCAZHen s Memu GCMAHOBIEHO 36 130K MIdHC MEHMATbHUMU NPOCTOPAMU
1l NOIMUYHUM OUCKYPCOM, BUABTIEHO 0COOIUBOCHT KOHMEKCMYAIbHO20 KOMIOHEHNY IHMePHem-Memis, 8U3HAUEeHO
npsami GIOHOCUHU MIdC MEHMATbHUMU NPOCMOPaMy ma iHmepHem-memamu. Aemopka GUcimuioe uicms munie
MEHMATLHUX NPOCIOPIS, PO3LNAHY UL KIIOUOBI ACNEKMU KOJICHO20 3 HUX. Y cmammi npedcmagneno npakmudHi
NPUKAAOU  THIMEPHEeM-MeMi8 3 KOHMEKCHYAIbHUM KOMHOHEHMOM, SIKULL LIIOCMpPYE Npe3udeHmcvbki  subopu
v Cnonyyenux LLImamax Amepuxu 2020 poxy, saxi npuceésyeni KOHppoumayii Misxc npeocmagHukom 0emMoKpamuyHol
napmii [{orco batidenom i uunnum npesudenmom Cnonyuenux [lImamie Amepuxu 6i0 Pecnyonixancokoi napmii
Jlonanvoom Tpamnom. Yseecy npaxmuunuii mamepian UOPAHo 3 OGHIYItIHUX HOBUHHUX CINOPIHOK COYIANbHOL MepeCi
Instagram, a came BBC, Fox News, ABC i CBS. /looamxkosy ysaecy y cmammi npudiieno nopisHsHHIO THmMepHen-
MeMi6 3a3HAYEHUX PecypCi8 3a0sl GUSGIEHHS PIZHUYL MIdC KOHMEKCIYATbHUMU KOMIOHEHMAMU, GUOPAHUMU
07151 nyoniKayii HOGUHHUMU 2ieaHmamu. Y GUCHOBKAX ABMOPKA HALONOCUNA HA MONCTUBOCIT KOHIMEKCHTY ATbHOO
KOMNOHEHMY THMEPHem-Memie popmysami MEeHmanbHi NpOCHOopU.

Knwuosi cnosa: inmepnem-memu, MeHMAnbHI NAPOCMOPY, NOMMUYHULL OUCKYPC, NPE3UOCHMCHKI
subopu 2020, koHmexkcmyanbHull KOMROHEHM.
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PSYCHOLINGUISTIC COMPONENT IN THE STUDY
OF THE PITTSBURGH SPEECH EFFICIENCY DECODING

The given article continues the series of scientific works on investigation of Pittsburgh Speech
under the influence of the extra-linguistic factors. It covers three main level of the language: phonetic,
lexical and grammar. Namely, the dynamism of the phonetic system of Pittsburgh Speech, which is
constantly evolving under the influence of linguistic and extra-linguistic factors (gender, ethnicity,
social identity of the informant, age), is realized both in the form of modification of the phonetic
structure of words and in the form of variation of their accent patterns. The objectives of the study are
quite various and include the following ones: summary of the basic features of Pittsburgh Speech,
identification of the percentage of the Pittsburgh Speech apprehension by listening; determination
of perception level of Pittsburgh Speech by visual examination of the questionnaire.

Thus the authors present the practical research of the perception of the speech used in the investigated
territory by non-native speakers in the frames of the experiment held in one of the Ukrainian university.
This is to understand that the psycholinguistic aspects such as thinking and cognition of speakers. All
this could help in enhancing the adequacy and the effectiveness in the decoding of the English language
by communicants and enriching the norm of the American English. The experiment consisted of two
parts: listening (aural comprehension) and questioning (visual recognition). This two-part strategy lets
us gain the purpose of the research — to discover Pittsburgh Speech state in the context of globalization
processes and reaches all the tasks at hand. The data obtained indicate that Pittsburgh Speech is rather
difficult to comprehend by non-native speakers. The difficulty is the specific pronunciation of words that

observe such phonetic processes peculiar for the Pittsburgh Speech.
The results of the given study reveal the uniqueness and identity of this dialect and the dependence
of the variation of linguistic units on the social characteristics of the society within the given region.
Key words: Pittsburgh Speech, perception level, phonetic features, listening, questioning.

Problem statement. The modern develop-
ment of linguistics is characterized by a gradual
changes in the paradigms of language learning, when
the study of its static features is inferior to the place
of consideration of its dynamic characteristics, car-
ried out in the framework and in terms of synergetic,
socio-ecolinguistics, as well as the interrelationships
between psychology of language, thinking and cogni-
tion of speakers due to the psycholinguistics.

It is clear that in this aspect, the relevance
of the given study related to peculiarities of the Pitts-
burgh Speech units’ functioning in terms of the impact
of a number of extra-linguistic factors, as well as
the comprehension of Pittsburgh Speech by represent-
atives of other macro- and microenvironment within
the psycholinguistic aspects is also due to the fact
that the results of the given research and the results
of such scientific investigations will allow us to solve
such current questions as practice in international

political, cultural and professional communication,
namely (1) enhancing the adequacy and, therefore,
the effectiveness in the decoding of the English lan-
guage by communicants and (2) enriching the norm
of the American English by replacing the inherent lin-
guistic features with those elements of dialects that
are more natural to humans.

Analysis of the recent investigations and pub-
lications. It is well known that the English language
has been studied both: as a result of the development
and interplay of its national variants, and in terms
of systematization of their convergent and diver-
gent features (Yu. Zatsny, 2014; M. Kolesnyk, 2014;
J. K. Chambers, 2005; D. Jones, 1997; 1. Trevian,
2007; P. Trudgill, 1992 etc.). Specificity of sociologi-
cal and cultural variation of speech within the psycho-
linguistics is presented in the works of A. Zalevskaya,
2000; T. Ushakova, 2006 (Psycholinguistics), David
Corina, 1998 (Psycholinguisticsand Neurolinguistics),
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Dale J. Barr, 2013 (Meaning in Language Use), Rolf
A. Zwaan, 2012 (Discourse Comprehension), Deff-
ine Dahan, 2006 (Spoken Word Recognition), David
A. Balota, 2004 (Visual Word Recognition), Jennifer
S. Pardo, 2006 (Perception of Speech), Akhutina,
2005,2016; Kovalenko, 1999; Leontiev, 1999; Chepe-
leva, 1992, 2015; Novikov, 1999, 2007; Marks, 2005;
Foucart, Romero-Rivas & Gort, Costa, 2016; Hubers,
Snijders & Hoop, 2016; Akimoto, Takahashi, Gunji,
Kaneko, et al., 2017; Bitan, Kaftory, Meiri-Leib, Evi-
atar & Peleg, 2017; Bosco & Gabbatore, 2017; Sharon
& Thompson-Schill, 2017; de Freitas, Peruzzi & Dea-
con, 2018; Giustolisi, Vergallito, Cecchetto, & Lauro,
2018; Hahne, Goldhammer, Krohne & Naumann,
2018; Houghton, 2018; Mason, Scrimin, Zaccoletti,
Tornatora, & Goetz, 2018; Ohadi, Brown, Trub &
Rosenthal, 2018 (Listening Comprehension as a Sub-
ject of Psycholinguistic Studies) etc. Sociolinguistic
variation of speech in the framework of Pittsburgh
Speech with its influence on the microenvironment
of Pittsburgh represents a particularly interesting task
for special study.

Objectives statement. The prospect of this study
requires a thorough detailing, systematization of the-
oretical observation foundations of psycholinguistic
and socio-cultural factors, which are the vectors for
development and state of language functioning in
a particular area. The purpose of the investigation is
the discovery of Pittsburgh Speech state in the context
of globalization processes. The objectives of the study
are as follows: 1) to summarize the basic features
of Pittsburgh Speech; 2) to identify the percentage
of the Pittsburgh Speech apprehension by listening;
3) to determine the level of perception of Pittsburgh
Speech by visual examination of the questionnaire;
4) to systematize the obtained data and generalize it
according to the stages of the experiment.

Research methods. To achieve the goal of the study,
a set of methods and techniques have been used:
1) standard interview and observation to obtain material
for further study; 2) descriptive and comparative
methods for the classification and interpretation
of the language units under the study; 3) continuous
sampling from lexicographic sources; 4) mathematical
analysis of frequency in usage of the language units to
be analyzed; 5) a method of graphical and linguistic
interpretation of the study results to systematize the data
obtained and outline the features of their variation;
6) methods of psycholinguistic analysis to observe
the components of speech activity on the example
of the learned dialect.

Research results. Pittsburgh Speech is a very
heterogeneous formation, which is characterized by
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a high degree of differentiation within the phonetic,
lexical and grammar levels although in some cases
structural differences can also be detected [8].

The dynamism of the phonetic system of the Eng-
lish language, which is constantly evolving under
the influence of linguistic and extra-linguistic factors,
is realized both in the form of modification of the pho-
netic structure of words and in the form of variation
of their accent patterns.

So, Pittsburgh Speech is demonstrated in
deviations from the standard American English at all
language levels [1]. The residents of Pittsburgh have
the following phenomena in their speech:

— changing the vowel [o] by [p];

— quantitative  and  qualitative
of the stressed vowels before /1/;

— quantitative reduction of vowels before [r];

— changing in pronunciation of the vowel core
of the diphthong [sv];

— lowering the tongue [A];

— vocalization of the consonant [1];

— monophtongization of /ai/ and /av/.

Within the framework of sociolinguistic research
there has been found the features in pronunciation
of the speakers with the purpose to define the presence
or absence of interaction between phonetic features
and extra-linguistic factors. The data corpus
of authentic writing and speaking material made it
possible to discover the reduction of the long vowels
[0:], [u:], changing the vowel [0] by [p]; raising
and lowering of the tongue in the pronunciation
of the vowels [@] and [A] respectively, vocalization
of the consonant [l]. Monophtongization of /ai/
and /au/ in Pittsburgh citizens’ speech have been
found [7].

The lexical structure of Pittsburgh Speech covers
a wide range of phenomena and concepts that
represent speech outlook of Pittsburgh residents
and is distributed in accordance with the following
classification:

— names of people (sex, age, profession or
occupation, nationality or ethnic affiliation, moral

reduction

qualities);
— names of objects (clothing, footwear,
accessories, food, alcoholic and non-alcoholic

beverages, currency, vehicles, buildings, facilities,
furniture, objects, etc.);

— names of actions (physical human actions,
actions related to professional activities, households,

hobbies);
— names of appraisal adjectives and adverbs
(weight and size, color, nationality, appraisal

(positive / negative) ;
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— auxiliary part of
prepositions) [8].

In everyday communication Pittsburgh Speech is
distinguished by significant demonstration of peculiar
features in relation to a speaker’s gender, ethnic
affiliation, social status and age [2].

Thus, it is clear that representatives of other
micro- and macro-environments may find it difficult
to understand Pittsburgh Speech, in particular
non-native speakers. In order to determine
the psycholinguistic component of the Pittsburgh
residents’ speech, we have conducted an experiment
to identify the perception level of Pittsburgh Speech
among the University students. The participants of it
were students-philologists of Alfred Nobel University
(3—4 year of studying). The purpose of the experiment
was to determine the percentage of Pittsburgh Speech
perception by non-native speakers.

During our experiment, participants were asked
to listen to audio recordings of authentic speech by
a Pittsburgh resident with the usage of lexical units
inherent in a purely Pittsburgh Speech (Task 1).
At the same time, the informants should complete
the questionnaire we had developed in advance
(Task 2), which contained 5 sentences. They were
doubled in audio recordings [8]. Each sentence has
three interpretations, where the only one is correct.
Participants had to emphasize the correct version
of the sentence (annex 1).

The materials offered are units of phonetic
and lexical levels taken from the authentic audio
by Pittsburgh native speakers (interviews, reading
passages, speech and visual perception).

Annex 1. Identification of Pittsburgh Speech
perception level.

QUESTION: WHICH OF THE GIVEN
OPTIONS IS CORRECT?

1) “Quit jaggin around with dat jumbo” implies
that:

— someone is sticking thorns into his food;

— someone is holding a very big weapon;

— someone is playing with his food.

2) “Dawn is rillynebby” means that:

— the sunrise is really nice;

— dons reel is very sharp;

— don is a really nosy fellow.

3) “What yinzdoinen at?” translates as:

— what are you two eating today;

— what are the youths doing;

— tell me everything that you two are doing.

4) What action do you take when you hear: “Get
aht, dere’s a fahr in da filled!”:

— laugh and smell the pretty flower,

speech  (conjunctions,

— look carefully at the filled sections;

— leave the field and call emergency.

5) “If yinz wants served, raise your hans” translates as:

— if you want service, lift some Germans,

— if the youths want to play tennis, they should
raise their hands;

— if you want to be served, raise your hands.

The target group of the experiment consisted
of 56 Philology students from Alfred Nobel University,
aged 19-21 (3—4 years of studying). Such a number
of respondents are scientifically substantiated:
according to V. Labov’s theory, 25 informants are
sufficient to study the socio-phonetic variability
of pronunciation [4]. L. Verbitskaya believes that
recordings of 20 people are enough to get reliable
results [6].

As aresult, 56 questionnaires have been analyzed.
According to the data obtained, all informants have
been divided into the following groups relatively to
the level of Pittsburgh Speech perception:

— recordings were understood in full;

— recordings were understood in part;

— recordings were not understood at all.

Because of the fact that the experiment consisted
of two parts: listening (aural comprehension) (1)
and questioning (visual recognition) (2), the data
obtained have been also divided into two steps.

According to the results of the experiment, it can
be stated that the majority of students have showed
a higher understanding of the material after visual
contact with it than by listening only. This is due
to the fact that most participants are prone to visual
perception of information.

The results of the analyzed material (audio
perception — 56 questionnaires) are summarized in fig. 1.

The vertical axis determines the number of students
who understand the suggested sentences spoken
by Pittsburgh native speakers. The horizontal axis
indicates the number of questions in the questionnaire.

Thus, the number of students who have understood
all the expressions is 10.7%; the proportion of students
who have not understood this dialect was 5.3%. The
largest proportion of informants was students who have
understood two thirds of the information heard (30.3%).

The data obtained indicate that Pittsburgh Speech
is rather difficult to competence by non-native
speakers.

Let us note that the most understandable were
sentences 3 and 5 from our questionnaire:

What yinz do in enat? =Tell me everything that
you two are doing! ma

If yinz wants served, raise your hans= If you want
to be served, raise your hands.
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Fig. 1. The level of comprehension of Pittsburgh Speech

It is necessary to emphasize that both sentences
contain the pure dialect lexeme yinz, which has
the meaning of you guys, that is, you are — 2 people,
plural. This may be due to the fact that the context
of both expressions, with the exception of a specific
lexeme, has a more Standard English, which is
accustomed to the informants and which they have
been learning for several years.

It should also be noted that the least clear was
the sentence 4 of the suggested questionnaire:

Getaht, dere’s a  fahrindafilled! =
Leavethefieldandcallemergency [8].

This sentence has the greatest number of phonetic
features inherent in Pittsburgh Speech, namely
monophthongization of the diphthong /av/ and /a1/.

Conclusion and propositions. Pittsburgh Speech
as one of the dialects of Midland American English
was formed under the influence of extra-linguistic
(socio-cultural, demographic and biological)
and linguistic (interaction with other languages,
dialects and variants) factors of broad sociolinguists.
This dialect is characterized by specific phonetic
and lexical features, capable of demonstrating context-

driven variability and presenting
difficulties in understanding
and comprehension of dialectal
units not only by non-
native speakers but also by
representatives of the American
English conglomerate.

Interest in studying features
of Pittsburgh Speech is based
on the definition and analysis
of realizations of phonetic
and lexical variables under
the influence of extra-linguistic
parameters (gender, ethnicity,
social identity of the informant,
age). The results of the given
study reveal the uniqueness
and identity of this dialect
and the dependence of the variation of linguistic units
on the social characteristics of the society within
the given region.

A new perspective is the analysis of the variability
of speech and its comprehension by non-native
speakers to determine comprehension level, consistent
with the current state of linguistic and psycholinguistics
development, and increasing interest in revealing
the influence of social factors on the functioning
of speech in different territories. This article is quite
interesting in the light of the importance of the socio-
cultural role of Pittsburgh Speech in the overall
linguistic picture of the United States of America.

The data presented by the experiment has showed
that the most difficult in decoding the speech
of Pittsburgh residents by non-native speakers is
the specific vocabulary inherent in this territory.
Of particular difficulty is the specific pronunciation
of words that observe such phonetic processes
as the monophthongization of the diphthongs /av/
and /a1/, which is the so-called feature of Pittsburgh
Speech.
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3ipka B. B., Bykososa K. B. ICUXOJIHI'BICTUUYHHU KOMIIOHEHT
Y BUBYEHHI EOEKTUBHOCTI AEKOJAYBAHHS NITCBYP3bKOI'O AIAJIEKTY

Cmamms npoooexcye Yuki HAYKOSUX pobim 3 00CHiOdCeHHs nimcOyp3vbkoco Olaiekny nid 6NiueoM
nozaninegicmudnux ¢axmopis. Hocaiodcents OXONAIOE Mpu OCHOBHI PIGHI MOBU, MaKi K oHemuuHull,
nexcuynutl i epamamuynutl. Came ounamizm ¢ponemuunoi cucmemu nimcoOyp3bKo2o dianeKkmy, AKuLl NOCmitiHo
PO36UBAEMbCSL NIO GNIUBOM JIIHEGICMUYHUX MA NO3AMOSHUX (aKmopie (cmamv, emHiuHaA NPUHATEHCHICTD,
coyianbHa i0eHMU4HICMb MOBYsL ma 1020 6IK), peanizyemvcs K y ¢hopmi moouirayii ponemuunoi 6y0oeu
cnie, mak i y gopmi sapiayii ix axyenmis. L{ini docniodicenuss docums Pi3HOMAHIMHI [ 8KIIOYAIOMb MAKI!
KOPOMKULL 3MICI OCHOBHUX 0COOIUBOCMEl NIMCcOYP3bK0o20 OianeKknty, GU3HAYEHHs 8I0COMKA CHMPULIHAMM
BUBUEHO20 MOBNEHHS WIIAXOM NPOCIYXO8VEAHHS, GUSHAYEHHS DIGHA CHNpuuHaAmms moeienHa M. Ilimcoype
WLIAXOM BI3YANLHO20 0271510V AHKEMU.

Takum uuHoM, asmopu npeoCmasiAmMs NPAKMUUHe OOCHIONCEHHs CHPUUHAMMA  MOBU, U0
BUKOPUCIOBYEMbCA  HA  O0CHIONCYBAHIU  Mepumopii He HOCIAMU MOBU 8 pAMKAX eKCNepUMEHM)),
npoB8edeH020 8 OOHOMY 3 YKPAiHCbKUX YHigepcumemis. Lleii excnepumenm HeoOXiOnuti 0l pO3YMIHHA MAKUX
NCUXONIH2BICIUYHUX ACNEKMIB, AK MUCIEHHS Ma CAPULHAMMSA MO8YI8. Bce ye Moeno ou cnpusmu nioguienHio
aoexsamuocmi ma egrekmusHoCcmi 0eKoOy8anHs AHAIUCLKOT MOBU KOMYHIKAHMAMU Mda 30a2ayeHH0 HOPMU
AMEPUKAHCHKO20 8apiaHma cy4acHoi aneniticbkoi mosu. Excnepumenm ckiadascs 3 080X YACUH, MaKUX AK
CLYXAHHA (PO3YMIHHA HA CNYX) MA AHKemy8aHHA (8i3yanvHe cnputinamms). L{a cmpamezis, wo cknadaemocs
3 080X 4ACMUH, OAE HAM 3MO2Y 00CASIMUMEMU O0CTIONHCEHHSL, IKOIO € 8UABIeHHA CAHY MOBIEeHHS, XAPAKIMEPHO20
onst mewkanyie m. Ilimcybpe 6 konmexcmi enobanizayitinux npoyecis. Ompumani Oani 6Ka3y1OMeb HA me, w0
mosa Ilimcoypea documo eadicka 01 cnputinamms He Hociamu mosu. CKiaduicmes noaseae y cneyugidmitl
BUMOGI CI1i8, WO BKAIOUAIOMb (POHEMUUHI NpoYyecu, Xapakmephi OJisk MOGLEeHHsL NIMCOYPIUCAH.

Pesynomamu oocniodicenns 8usAGIAIOMb YHIKATbHICMb Ma [0eHMUYHICIb Yb020 OIdeKmy, d MAaKodic
3aeICHICMb 8aAPIaYill MOBHUX OOUHUYDL BIO COYIATLHUX XAPAKMEPUCTUK CYCNITbCMBA 8 MENCAX YbO20 PE2iOHY.

Kniouosi cnosa: nimcoypszviuil Oianekm, piGeHb CAPUUHAMMIL, HOHEeMUYHI 0COOIUBOCHI, CILYXAHH,
AHKemy8aHHsL.

83



Bueni 3anucku THY imeni B. 1. Bepnancbkoro. Cepist: @inonoris. Conianbni komyHikauii

YIK 811.11 : 81°42
DOI https://doi.org/10.32838/2663-6069/2020.4-2/15

leanenxo /1. O.
XepCOHCHKUH Iep:KaBHUN YHIBEPCUTET

MVYJIbBTUMOIJAJIBHA CTUJIIICTUKA:
CTAHOBJIEHHSA TA HEPCIIEKTUBHU PO3BUTKY

Hayxose docniosxcents npuceaueno meopemuko-aHatiimuiHomy 02nady IiHe8icCmuyHux 0opookKise
3 GUGUEHHA NUMAHHS CIMAHOGIEHHSI MA PO3GUMKY MYTbmMumooanrvnoi cmunicmuxku. Ceoimu eumo-
KaMu MyNTbmumMoOanbHa CIMUTICIUKA CAAE POPMATLHOI TTH28ICMUYHOI WKOMU, NPeOCmasHUKAMU
axoi € Bikmop [lxknoscoxuti, Poman Hxobcon, pyHKyioHansHoi ninegicmuku, 6Uu0amuum npeocmas-
Hukom Axoi € Maiikn Xannioetl, KoeHimusHoi cmunicmuxu, npedcmasHuxamu sikoi € /. Iesinuc,
K. Emom. OcHogHi nonodcentss MyIomumMoO0anisHoi cimunicmuky 6a3yomsci Ha noCmyiamax Kid-
CUYHOI CIULICIMUKY TEKCMY, MYIbMUMOOAIbHOI IIHe8ICMUKU, Meopii MeKCMO8UX C8imie, KOSHIMus-
HOI noemuku, meopii KOHYyenmyaibHoi memagpopu.

Tlepuiosacno8Hukamu MyibmumoOdIbHOI CIMULICMUKU 88AXCAOMb 0AMCbKY 0ocionuyio Hiny
Hopezaapo, saixa cnupanace na 00Cniod’cenHs 3 My1bmumooanbHol ninesicmuxu, pospooneni I Kpec-
com i T. 6an JIvosenom. OCHOBHUM i3 KNIOUOBUX NOHANS MYTbMUMOOANLHOT NIHSGICMUKU € MYIbMU-
MOOANLHUL/KPEONi308aHUll MmeKcm ma 00UuH 3 1020 pi3HO8UOIE, a came 8i0eosepOanbHUll MEKCH.
I Kpecc 6udinug womupu oCHO8HI Kame2opii MyTbmumMoOaibHOCHI, MAKi AK MOOYC, CeMIOMUYHUL
pecype, MOOAIbHA CYMICHICIb, IHMEPCEMIOMUYHA 83AEMOO0IA MoOycie. Mynbmumoodansha cmuic-
MUKa — ye 00CUMb HOBA 2any3b CMUNICMUKU, AKA MAE HA Memi pO3WUpUmy cnocoou ma 3acoou
Macoeoi inghopmayii, 00 AKUX MONCHA 3ACMOCY8AmMU cmuiicmudHull ananiz. MynomumooanreHi cmu-
JCMU po3UUPIOIOMb KOHYENYilo, Hanpukiad, pOMAamy, 6KI0UAIOYU He Juule po3nosios npo Gopmy-
JIHOBAHHS MA MONCIUBE BI3YANbHI 00pa3u, Munocpag)yeanus ma makem, aie i 0OKIAOUHKY KHU2U,
AKIiCMb nanepy ma iHWi acnexmu MamepiaibHoi peanizayii KHU2U.

Memorw Hauioeo 00CHiONHCeHHs € CUCTeMamU3ayis ma y3a2aibHeH s JTiHSGICTIUYHUX Meopil, SKi
nocy2yeanu niOTpYHmMam ROA6U MyTbmMUMoOanbHoi cmuricmuxu ma ii po3oyooeu. Q6 exkmom nawoi
PO3BIOKU € meopemuyHri 00poOKU ma NPAKMUYHI OOCTIONCEHHS Y YAPUHT MYTbMUMOOANbHOL IIH28IC-
MUKYU ma ii 8i02a1yicenHi, K0 € MYTbMUMOOAIbHA CIUTICTNUKA.

Knwuogsi cnoea: mynsmumooanvHicms, MYTbMUMOOANbHA  JIH2GICMUKA, MYIbMUMOOANbHA
cmuaicmuxa, Mooyc, MyIbmumMoOaIbHULL MEKC.

IMocranoBka mpobisemu. VY cyvacHii minr- tekcry (1. ApHonsa, B. Kyxapenko, O. MopoxoBChKHiA)

BICTUYHIM [APWHI JOCHI/DKeHb IaHy€e TEHJICHIIS
JI0 BHUBYCHHS pPI3HOMaHITHUX TMIPOIECiB, 3aco0iB
1 croco0iB TBOPEHHS CMHCIIB 3a JOTIOMOTOIO Bep-
OarbHUX Ta HeBepOaJIbHHX CEMIOTHYHUX MOAYCIiB
[3; 5; 10; 17]. MynbTMOnaabHa CTHIIICTHKA ITOCTAE
BIJITATy’)KEHHSIM ~ MYJIBTUMOAATIBHOT  JIIHTBICTHKH,
¢dynnamenr sikoi 3akianeno . Kpeccowm, T. Ban JIbo-
BeHoMm [11; 12] ta M. Xamrigeem [14]. OcranaimM
JacoM Ha TepeHax YKpaiHW 3’SBIIIE€THCS BCe OiNTbIIe
HAyKOBHUX DPO3BIJIOK, MPUCBIYCHUX CaMe BUBYCHHIO
MYJIBTUMOAILHOTO KOHCTPYIOBAHHSI CMHUCIIB Yy Pi3-
HUX THIIaX TEKCTIB [3; 5].

AHanmi3 ocTaHHIX JocaimKeHb i myoQuikamiii.
DyHAaTOPOM MYIETUMOJAIBHOI CTHTICTHKH TIOCTA€E
nmarceka nocmimuaunss Hima Hopraapn, umi pobotn
“Multimodal Stylistics of the Novel” Ta “Key Terms
in Stylistics” € 3acaganunmMu y midd napusi [17; 18].
Y cBOeMy MiAIPYHTI MYJIBTHMOJAJIbHA CTHIIICTHKA
0a3yeThCs HA JOCTIDKEHHSIX 3 KIIACHYHOI CTHITICTHKH
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[1; 2; 4] Ta mynsTUMOpaibHOI miHrBicTHKH . Kpecca
ta T. Ban JIroBena (Kress, Leeuwen, 2001) [14].

IlocTanoBka 3aBnaHHsi. MeTOI0 €TATTI € BUAB-
JICHHS BHUTOKIB  MYJIBTUMOIANBHOI  CTHIIICTHKH
Ta OKPECIICHHsI OCHOBHUX 3100yTKIB KJIACHYHUX Hay-
KOBHX HIK1I, O (POPMYIOTB 11 I AIPYHTSI.

Bukiaaa ocHoBHoro marepiamy. MynbsTumona-
JICTHUKA MOCTA€ HAMCyJacHIIIMM HampsiMOM JTIiHTBiC-
TUYHHX JIOCITIJKEHb. Y BY3bKOMY PO3YMiHHI Y KOM-
METCHINFD MYJIBTUMOJAIILHOI JIIHTBICTUKH BXOJHTH
CTHJIICTUYHMH aHali3 crnocobiB KOHCTPYIOBaHHS
3HAQYCHHS 1 MOPO/DKCHHS CMHCIIB 31 CJIOBECHUMHU
Ta IHITAMA CEMIOTHYHUMH KOIIAMH, a caMe Bi3yallb-
HUMH, ayJiaIbHUMU, SKi € €IUHUM [TUTAM. Y pIguIi
JIHTBOCTHIJIICTUYHUX JIOCIIJDKEHD MMaHy€e yMKa IPO
Te, 10 TBOPEHHSI CMUCIIB € CKJIaJHUM KOTHITUBHO-
MparMaTuIHUM mporecoM [5; 17].

JIIHTBOCTWIIICTHKA TIOCTAa€  «IIapaCOIHLKOBOIOY
HAyKolo, IO OXOIUTIOE 37100yTKM MOBO3HABCTBA,
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Teopii niteparypu, dinocodii, KyasTyposorii, comio-
jorii, icTopii Ta mcuxonorii. JlocmigHUKK JTiHTBOC-
TWJIICTUKH BUKOPHUCTOBYIOTH JIIHIBICTHYHI MOJENI
Ta Teopii AK CBOI aHANITHYHI IHCTPYMEHTH ISl TOTO,
o0 OMHCaTH Ta MOSICHUTH, SIK 1 YOMY IIPAITIOE TEKCT,
SK MH «TI€PEXOJMMO» BiJl CIIiB Ha CTOPIHII 10 yCBi-
JOMJICHHSI iXHBOTO 3HA4YeHHS. AHAII3, SIK MPaBUIIO,
OPIEHTYETHCS SIKICHO 200 KUTbKICHO Ha (DOHOJIOTIYHI,
JIEKCUYHI, TpaMaTW4Hi, CEMaHTWU4YHi, MparMaTH4Hi
YU JUCKYPCHBHI OCOONHMBOCTI TEKCTIB, KOTHITHBHI
aCmeKTH, 10 OepyTh y4acTh B 0OpOOIEHHI YHTadeM
IIUX O3HAK, a TAKOXK Ha Pi3Hi X moexHaHHA. HoBi po3-
POOKHU CTHITICTHKY ITiIKPECIIOOTh, 1110 BHPOOHUIITBO
ceHcy MoTpiOHO cpuiiMaTy sIK MOJBIHY BIIPaBy, 1110
OXOILIIOE CTUIBKHM K TEKCTOBHX BHUCHOBKIB, CKIIBKH
pPO3YMOBHX TIPOIIECIB, MO0 MAIOTh 3MOTY 3PO3YMITH
Tekct [18, c. 1].

3 [bOro BUIUIMBAE, L0 CTHIIICTHKY YacTo poO3-
[JISIIAK0Th SIK JIHTBICTUYHMN TIAXIA A0 JITepaTypH,
OCKIIBKA J0CI  OLIbLIICTh  JIHIBOCTHIJIICTUYHUX
JIOCITI/PKEHb BUOMpAE XyHOXKHIM TEKCT SIK Marepial
U1 aHamizyBaHHA. [IpoTe 3a ocTaHHI HECSTHITITTS
Jliara30H THITIB TEKCTIiB, fKi MOCTAalOTh y (OKyCi
JIOCIII/PKEHb 3 JIIHTBOCTHJIICTHUKH, 3HAYHO PO3IIH-
puBcs. JIIHTBOCTHIIICTUYHI JTOCITIPKEHHS OXOTUTIOIOThH
myOJIIIMUCTHYHI TEKCTH Ta IXHI MiHKAHPH, MacMe/Iiii-
HUI TEKCTH, TEKCTH PEKIIaMH Ta HOBHH Toio. Crinpa-
IOYHCh HA 3M00yTKH JIHTBICTUKH TEKCTY, CTHIIICTHKA
XapaKTepu3yeThcs 1HGOPMAIIfHAM, CHCTEMATH30-
BaHHUM, JOCTYITHUM Ta (SIK MPaBHIIO, TAKOXK) KOHTEK-
CTyaJIbHUM aHaJi30M, SIKUH € YiTKUM, MOCIIiJOBHUM
Ta BIAKpUTHM. BaknmBo 3ayBa)kMTH, 110, HE3Ba-
JKAIOYM Ha CTYpOOBAHICTh CTHIICTIB IIOJO HYITKOTO
IHCTpYMEHTapilo, JKOACH CTHJIICTHYHUI aHami3 He
MOJKe OyTH a0COIIOTHO 00’ €KTUBHUM, aJK€ Ha HbOTO
3aBKIM BIUTUBATUME Oe3miy (axkTopiB, TaKUX SK
IH/IMBITyaJIbHI BIIOJO0AHHS CTHJIICTA, & TAKOXK MOBHA
napajiurMa, Mo BUKOPUCTOBYETHCS ISl aHaNi3y abo
BuOpaHoi Meromomnorii. CTHITIICTHKA € MIKIUCIIUATLITI-
HApHOIO 32 00CATOM, OYEBHJIHO, BOHA € 00’ € JTHAHHSAM
MOBO3HABCTBA Ta JliTeparypo3HascTsa. [Ipore pisHo-
TUTaHOBI TIPETeH3ii B LIl ramy3i TakoX Jal0Th 3MOTY
PI3HOMAHITHUM TMODJIsAaM, 3all03MYCHUX 3 TaKUX
JTUCIHTLIIH, K (imocodisd, Teopis KyabTypH, COILiO-
JIOTis, ICTOPIS Ta TICHXOJIOTis, 3HANTH MIIAX IO CTH-
JCTHYHOTO aHaizy Jiteparypu [18, c. 2].

CBoiMM BHUTOKaMH MYJBTUMOJANbHA CTHIIIC-
THKa csrac JOCTiKeHb (OopMaJbHOI JIiHTBiC-
TUYHOI MIKOIH, TpEJCTaBHUKAMHU SIKOI € BikTop
[IxmoBepkuit (“Art as technique” (1988 pik) [6]),
Poman SIxobcon (“Closing statement: Linguistics
and poetics”(1960 pik) [7]). @opmaricTu XOTiiH 3po-
OuTH JiTepaTrypHe AOCIHIIKEHHs OibII HAayKOBUM,

IPYHTYIOUHCh Ha YITKHX CIIOCTEPEIKEHHSIX MIO/I0
(hopMamTbHUX MOBHUX OCOOIMBOCTEH TEKCTiB. BoHHM
MIPUCBATUIN CBOE CTHJIICTUYHE BHBUYCHHS (POHOIO-
TYHUM, JIEKCHYHUM Ta rpamMatudHuM ¢opmam. CBoi
CTHJIICTUYHI JOCHIDKEHHST HAyKOBLI 30CEpeKy-
BaJIM Maii)Ke BHKIJIIOYHO Ha moe3ii. Y cBoeMy BHar-
Homy “Closing statement: Linguistics and poetics”
(1960 pik) P. SIkoOcoH cTBepmKYyBaB, IO MOCTUIHA
(byHKIIisI MOBH € IOMIHYIOUOIO Yy TEKCTaX, SKi «30ce-
PEIKYIOTBCS Ha MOBIIOMIICHHI 3apanu cebe», To0To
TEKCTaX, Y SIKUX MOBHHH BUOIp BIIXWIAETHCS Bij
HOpPMH ¥ TUM caMHMM IIpUBEpPTaEe yBary 10 cebe
Ta JiTeparypHOi MpuUpoan TekcTy. Y poboti “Art as
technique” (1988 pik) B. LlIx10BChKHMIT BUCYHYB aHa-
JIOTTYHHN TAX1] 10 TOeTHYHOI (DYHKIIi1 MOBH, BBIBIIIH
B Hei MOHATTS O4YyAHEHHS abo «ocTpaHeHHs». Ha
nymky B. IlknoBcbkoro, GyHKIisSE MECTEITBA OIS
ra€e y TpOJOBKEHHI MPOLECY CHPUHHSTTS IISIXOM
OUyIAHEHHsS 3HailoMoro. Penpe3eHTaTHBHMMM TBO-
pamu dopmanbHOI cTriticTuky € “Standard language
and poetic language” fI. MykapkoBchkoro (1964 pik)
Ta cioBecHe MucteuTBo P. Sko6cona i J. Llekcnipa
“Th’expense of Spirit” (1970 pik) [17, c. 7].

Toni sik paHHIM GopMaNiCTHYHINA MiJXiM IO JiTe-
paTypHUX IOCTIIKEHb BUPI3HABCS HAYKOBIISIMH, SIKi
XOTUTH TPYHTOBHO 0a3yBaTu CBid aHaJi3 JiTeparypu
Ha TIOMITHUX MOBHHX OCOOJMBOCTSX TEKCTY, iHIII
KPUTHUKYBAJIH [IeH MiJXiJ] 33 3aHAJATO MEXaHICTUYHUN
1 1030aBJICHUI PEATLHOTO JITEPATyPHOTO PO3YMIHHSI.
Kpim toro, popMamicTHUHUI TiAXi Aeaaii YacTiiie
KPUTHUKYBAJIK 3a T€, 0 BiH MPUIULIB 3aHAATO MaJIO
yBarn (QyHKIIIM Ta HaCIiJIKaM TepeBipeHux Qop-
MaJIbHUX O3HAK Ta HEXTYyBaB 3HAYCHHSIM €KCTPaJIiHI-
BaJIbHUX (PaKTOPiB, TAKUX SIK COLiaIbHUH, ICTOPUIHUI
Ta KyJbTypHUI KOHTEKCT. Pa3oMm i3 (yHKIIOHATBHUM
TPeHJIOM y JiHrBicTHII Hampukinii 1970-x poxis
BUHUK HOBHMH HAaIPSAM CTUJIICTHKH, SIKHH BUPILIMB
JesiKi BUSIBJICHI HENOJNKK (opmanbHOi mKomu. Sk
BUIUIMBAE 3 HA3BH, JIIHTBICTH Ta CTHJIICTH (yHKIiO-
HAJILHOTO HAMpsIMY TOBOPSATH NPO TiepeBary QyHKIii
Ta 3HAYCHHs HaJ (OpMOIO, OTXKE, IHTETrpYyIOTh (Hop-
MaJIbHUAN OTHC 13 MIpKyBaHHSAMH 1070 (pyHKIIIT OTTH-
CaHMX MOBHHX OCOOJIMBOCTEM.

HaykoBmi 3arfikaBieHi y BUKOPHCTaHHI MOBH
Ta BU3HAIOTH POJIb, SIKY BiJlirpae KOHTEKCT y (hopmy-
BaHHI 3HaueHs [17, c. 8]. Kpim Toro, ¢pyHKIiOHAIEHA
TEHJICHLIS B MOBO3HABCTBI BHKJIMKAaja IOCHJICHHUM
iHTepec 10 po3pOOICHHS iHCTPYMEHTIB JIJIsl aHATi3Yy,
a caMe JIOBIIUX BiApi3KiB TekcTy [11], mo nanxo 3mory
CTHJIICTaM JICTIIIE PO3LIUPUTH cepy TX aHatizy 3 moe-
311 70 JOBIIMX TEKCTIB, TAKWX SIK OMOBiJHA MpPO3a
Ta irpoBi TekcT. BumparHuM € nisia PyHKIIOHATBHOT
miHTBicTHKH M. Xammiged, mo 3ampoBaguB ITiAXIT
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JI0 MOBH, BIJIOMHI SK «CUCTeMHa (DyHKIIIOHAJIbHA
minrBicTuka» [12]. DyHKIiOHaTbHA CTUIIICTHKA
Jofajga JI0 TEOPETHKO-TOHSTTEBOTO amapary Taki
TEePMIiHH, K «KaTETOpii», «MeTomonorisy. M. Xamrti-
Jei BIACTOIOE COLiaJIbHUM CEMIOTHYHUI HOIIA] Ha
CITIKYBaHHS, 1[0 O3HAYae, [0 MOBa Ta BCI 1HII BN
JIFOJICBKOTO OCMUCJICHHSI PO3IVISIIAIOTBCS SIK  COLi-
aJIbHI MPAKTHKH, 5IKi, BIJIIOBIIHO, MalOTh OyTH IMPO-
aHaJi30BaHi B MYJIETUMOAAJIbHIN CTHITICTHUII. 3 I[LOTO
BUTUIMBAE, [0 BEJIMKE 3HAYCHHS JIJIS1 JIIHTBICTUKH Ma€e
¢dyHKIiOHANBHUH a00 TparMaTHYHUHA achekT BUKO-
pPUCTaHHS MOBH, a IIe O3HAYae, IO JIHTBICTH 3 i€l
HIKOJIK OCOONMBO 3allikaBieHi y (yHKLiAX BHOODY,
SKHW JIIOAW POONATH MiJ 4ac BUKOPUCTAHHS MOBH,
TOOTO CEHC, SIKUH I pIllIECHHSI CTBOPIOIOTH Y KOHTEKCTI.
Komnmeniist BuOopy € abCOTIOTHO MEHTPATHHOIO IS
JHTBICTHUKH, a BUOIp BBAKAETHCS TICHO TIOB’S3aHUM
13 coliaJbHUM KOHTEKCTOM, Y SIKOMY BiH 3pOOJIeHUI.
Kpim Toro, ceHc, sikMil peani3yeTbcsi, BUIUINBAE HE
juine 3 (aKTUYHOTO BUOOPY (OPMYIIIOBaHHS, ajie
H 3 1Oro TMPOTUCTABICHHS TOMY, SIKE MOIVIO OyTH
BHOpaHe 3aMicTh 1H0T0. 1100 pO3KpUTH ITIO0 CMHUC-
JIOBY CKIIaAHicTh MoBH, M. Xasrineil Ha3uBae Tpu
MeTadyHKii MOBH, a caMe eKCIIEPUMEHTAIbHY, MiXK-
0COOUCTICHY Ta TEKCTOBY. KO)KEH IMyHKT YCBIIOMITIOE
OJTHOYACHO EKCTIEPUMEHTAILHUN CeHC (3HaYEHHS, 1110
CTOCY€EThCS TIPEACTaBICHHS JOCBITy), MIXKOCOOWC-
TiCHE 3HAYCHHS (3HAYCHHS, SIKE CTOCY€EThCS BiTHOCHH
MIX CIIBPO3MOBHUKAMH) Ta TEKCTOBE 3HAYCHHS (3HA-
YeHHSI, 10 CTOCY€EThCsI opranizanii texcry) [17, c. 9].

OcraHHsI TEHJCHIliS CTHJIICTHKH, Ky CIij 3ra-
JaTH, — 1€ T€, M0 B CTUIICTHII YacTO Ha3WBaIOThL
«KOTHITUBHUM PYXOM», IKHIA pO3MOYABCS Ha TOYATKY
1990-x pokiB. Y cBoiii poOOTi MPUXUIHHUKHN KOTHI-
THUBHOI CTHJIICTUKU CIUPAIOTHCS HA PO3YMIHHS KOT-
HITMBHOI TICHUXOJIOTii Ta KOTHITMBHOI JIHTBICTUKH,
a TaKOK CYMDKHHUX Traily3eil Teopil KOHIEeTTyaJIbHOi
iHTerpamii, Teopii cxem Ta Teopii KOHLENTyalbHOI
Mertadopu, Teopii TekcroBux cBitiB Jl. I'eBinc [9],
K. Emorr [8], E. Cemino [19]. JlocaigHIKHA KOTHITHB-
HOI CTHJIICTUKH PO3LIMPIOIOTH (POKYC CBOTO aHai3y,
100 BKJIOYHTH YMTAIbKe Ta JIIOACHKE Mi3HAHHS SIK
a0COJIIOTHO IEHTPaIbHE y 3MICTOTBOPYOMY KOHTEK-
CTi, MOCTIKYIOUH, SIK YUTa4l MAOTh CCHC YU KOH-
HETNTYyalli3yIOTh el TEKCT, HAaCKUTBKM MOBHI aCTICKTH
TEKCTY Ti/JKa3ylOTh KOHKPETHI KOHIENTyali3ailii.
3acTocyBaHHS TeOpii KOHIENTyaJbHOI MeTadopH
B CTHJIICTUYHOMY aHaJi3i € IMOKa30BUM IPHKIIAIOM
uporo. llle oiHi€I0 KIFOYOBOKO TEOPi€I0 KOTHITUBHOT
MTOSTUKH € TeOPis TEKCTOBUX CBITIB [8; 9; 19]. Teopis
TEKCTOBHX CBITIB CTOCY€ETHCS TOTO, K JFOIH OyIYIOTh
PO3YMOBI ySIBI€HHS (TOOTO TEKCTOBI CBIiTH) y CBOIl
CBIIOMOCTI mix yac OOpoOJIeHHS AUCKYpCY, Opi€H-
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TYIOYHCh Ha BJIACTUBOCTI CBITOOYIOBHM (MOBHI MiJi-
Ka3K{ 100 Yacy, MicIisl, 00’ €KTIB Ta TIEPCOHAXKIB),
SIKi TAaFOTh MOXIIMBICTh YUTa4aM KOHIENTYalli3yBaTh
OKpeMi CBITH, BKJIFOYAIOYM CBIT JMCKYpCY aBTOpa
Ta yutaya [11, c. 11].

Jloci GIABIIICTh JOCHIIKEHb 3 KOTHITHBHOI CTH-
JCTUKHU OyIo 30CepeKeHO Ha BUBUEHHI BHUKITIOYHO
MOBHUX/MOBJICHHEBHX SBUII. OTHAK 3T0JI0OM HAYKOBITI
MOYMHAIOTh BHBYATH KOTHITHBHI ACHEKTH YHUTAallb-
KOTO CIPHHUHATTS OararoMojajibHUX abo MYJBbTHU-
MOJANIbHUX JIITEpaTypHUX TeKCTiB. JIIHrBiICTUUHUIA
IHTEepeC 70 AOCHIKSHHsI BepOaJIbHUX Ta HeBepOalib-
HUX 3ac00iB, SKi BiIrpalTh MPOBIIHY POJb i Yac
TBOPEHHS iH(OpMAITii Ta CMHUCITIB, 3yMOBJICHHH THM,
IO CydYacHi TEKCTH JIeAalli 4acTillle OXOIUTIOITH He
nie BepOanbHy CKIIaJ0BY YacTHHY, ajie i rpadiuni/
Bi3yalibHi 300paskeHHS ab0 OKpemi ejeMeHTH. Sk
BepOabHi, Tak 1 rpadiydi pecypcu OepyTh y4acThb
y niepeziadi AyMOK Ta i1ei 1 He JInTe BUKOHYIOTh (op-
MaJIbHY pOJjib, ajie H MOCTAIOTh HMOCEPEAHUKOM MK
BIMPaBHUKOM Ta OJEpKyBaueM, OCpyThb AaxKTHUBHY
ydacTb y (POpMyBaHHI 3MiCTy TEKCTY 3arajoM i Horo
OKpEMHX CKJIQJIOBUX YacTHH 30KpeMa, BIUINBAIOTH
y Takui crocid Ha HOro Meprerniio i KOMYyHiKa-
TUBHO-TIParMaTU4Hy CIPSIMOBaHICTb.

LliTkoM 3aKOHOMIpPHO, IO OCTaHHIMH pPOKaMHU
CIOCTEPIra€ThCsl MiJBHUINEHUA 1HTEPEC YYEHUX JI0
MOJ1aCIEKTHOTO O CHiHKEHHsI He JIUIIEe MOBHUX, ajie
W 1M03aMOBHHX 3acO0iB, sIKi CIIBICHYIOTh B OJIHOMY
KOMYHIKaTUBHOMY mpocTopi. HaykoBa pobota
I Kpecca i T. Ban JIroBena “Reading Images: The
Grammar of Visual Design” (1996 pix) [ 14], npucss-
YeHa mpoOieMi MyJIbTHUMOAAIBHOCTI Ta MomycaMm ii
penpesenTalii, 3aKi1ana miarpyHTs MyJIbTHMOAAIBHOT
ninrictuky. lle mano momToBx 6araTboM Cy4acHUM
JOCITITHUKAM BHWBYATH IHHOBAIlIHI aCTICKTH HEBEp-
OanpHOI KoMyHiKarii [3, ¢. 100; 17, c. 14].

VY cBoix HaykoBux poOorax I. Kpecc i T. Ban
JIboBeH (QOKyCyIOTBCSI Ha BHMBYCHHI pOJI TaKHX
HeBepOaJIbHUX MOJYCIB, SIK 3BYK, KOJNIp Ta THUIOTpa-
¢dysanns [13; 14; 15; 16]. Ha nqymKky D0CIiIHHKIB,
«3araJibHi CEMIOTHYHI TPUHIHWINA TIIOTh y PI3HUX
peXuMax i B pi3HMX HampsMax. Hampukiaz, y pasi
EKCIIEPUMEHTAIILHOT METaQyHKII] CEHC CTBOPIOETHCS
3a JJOMOMOTOI0 KOH(QIrypaiiii y4acHHKIB, MPOILECiB
Ta 00cTaBUH y MOBI» [16].

JloUinbpHICTD Yy BHOKPEMJICHHI MYJIBTUMOJAIIb-
HOI JIIHTBICTUKH BOAYa€ThCSA B ii YHIBEpCATBLHOCTI.
He icHye ¢dakTtudHO Takoro >xaHpy, Kl O He OyB
HEI0 OXOIUICHHH (KOMIKCH, KapHKaTypu, POMaHH,
MOCIOHMKHM KOPHCTyBaya, Xy[JOKHI KHHTH, My3€HHI
eKCIOHATH, (QUIBMHU, KapTHHH TOIIO). [oBOpsYH
PO MYJIBTHMOJANBHICTh, MYJIBTUMOAAIBHUNA TEKCT
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Ta MYJIBTUMOJAIBHUHN AUCKYPC, CIIOCTEPIraeMo Heo-
JTHO3HAYHICTh Yy TPaKTyBaHHI MOHATH, SKUMH OIIe-
PYIOTh JOCIITHUKH i Yac aHaizy. Nnerses po
MYJIBTUMOIAIBHICTb, MOIYC, CEMIOTHYHI PECypCH,
MOZAJIBHICTh TOILO, TOMY OJHE 3 IEPLIOYEPrOBUX
MUTAaHb CTOCY€ThCS KaTeropiiiHO-MOHATTEBOrO ara-
pary wi€i By3bKOCHELIaNbHOI Tady3i JIHTBICTHKH
[13,c. 101].

OCHOBHMM 13 KIJIIOYOBHX TIOHSTH MYJIBTHMO-
aTbHOI JIHTBICTHKA € MYJIBTHMOIATLHUN/KPEOoTi-
30BaHUH TEKCT Ta OJWH 3 MOTO PI3HOBWIIB, a came
BiJleoBepOATLHUI TEKCT. Briepiie TepMiH «MyIbTH-
MOAAJLHUN/KPEOIi30BaHNH TEKCT» OyB PO3poOIeHUH
BueHnMHu [. Kpeccom i1 T. Ban JIboBeHOM y cCrmisib-
Hi crarti “Multimodal Discourse” [3, c. 56; 13].
[lim MM TOHATTSIM BOHH PO3YMIIOTH TEKCT, SKHI
MOETHYE Pi3HI CEMIOTHYHI CUCTEMH ISl TOTO, 100
orpuMaru Ounen fetanbHy iHpopMmaniro. I. Kpecc
BUAUIMB Taki YOTUPU OCHOBHI KaTeropii MyJabTH-
MOAANBHOCTI: Moxyc (aHml. mode) SIK pe3yabrar
KyJasTypHOTO (DOpMYyBaHHA MaTepiaixy depe3 Horo
BUKOPHCTAHHSI B IIOACHHIN COIiambHIA B3aeMomil
JONIel; ceMiOTHYHUI pecype (aHm. semiotic mode),
IO TOKa3ye B3a€EMOAII0 MK peNpe3eHTAlIHHUMH
pecypcamu Ta IX peasi3alli€r; MojaalibHa JOIyC-
tuMicTh (aHn1. modal compatibility) — 11e TIOHATTS,
MOB’s3aHE 3 MarepiaibHUM, KYJIBTypHUM, 1CTO-
PUYHMM aclleKTOM BHUKOPUCTAHHS MOIYCY, came
I KaTeropis BIJMNOBIAa€ 3a aJeKBaTHE BUKOPHC-
TaHHSI MOAYCY; IHTEpCEMIOTHYHICTh MOJYCIB (QHIJI.
intersemiotic modes) — CIONY4yBaHICTh MOJIYCiB
y neBHOMY KOHTEKcTi [13, c. 14]. TToHATTS «Momyc»
HE Ma€ OJHO3HAYHOI'O TPAaKTyBaHHs, TOMY H1OTpelye
JIOAATKOBUX YTOYHEHb Ta OOIPYHTYBaHb. Y MYJIBTHU-
MOJIAJIbHIN KOMYHIKAIII1 IS peai3allii mocTaBIeHHX
[iNed MOEqHYIOTh OAHOYACHO Kijibka Moaycis. Ilpu-
KJIaJlaMH MOXKYTb CITyTYBaTH PUCYHOK 1 BepOanbHUi
TEKCT, PUCYHOK 1 TEKCTOBHUH ITiIMTUC-TIOSICHEHHS 0
HBOTO, TEKCT Ta IHII HeBepOaIbHi rpadidni 3acodm,
yCHHI BepOaIbHHUN TEKCT 1 MiMiKa CIIBPO3MOBHHKA,
BiJICTaHb MK KOMyHIKaHTaMHM, BepOaJibHi 3ac00M Ha
TesnebavueHHl uM B [HTEepHETI pa3oM 3 LmocTpalisMu
200 1HIKMMU rpadiYHIMHU 00’ €KTaMU, IO PYXalOThCsI
Ta BUKOHYIOTH TeBHi ii. [IpomiHaHTHOIO € My™mKa
I. Kpecca i T. Ban JIboBeHa npo Te, IO BCI MOAYCH
BIUIMBAIOTh HA 3HAUCHHS, (POPMYIOUH HOTO CyTHICTb.
Lle cTocyeTbest 3ac00iB (Bi3yaabHIX, MOBHHX, TTHCEM-
HUX TOWIO), BUKOPHCTAHHS SIKMX OOMEKYETHCS MOXK-
JUBICTIO OKPEMHUX KaHaJiB 3B’SI3Ky i TEMaTH4HOIO
CITPSIMOBAHICTIO KOJKHOTO KOHKPETHOTO iH(pOpMaITiii-
Horo 670Ky [3, c. 105].

[HII JOCHITHUKY CXWIISIOTBCS 10 YMKH IIPO T€,
mo Moxayc (Bi3yanbHui abo CeMiOTHYHUN pecypc)

(Bim mar. modus — Mipa, crnocid, o0pas, BUI) — 1€
3aci06 mepemadi iH(OpMAIi, M SKAM PO3YyMIIOTh
TEKCT, 3BYK, BIICOPSI, XapaKTEPHOIO Ta KIHOYOBOIO
O3HAKOIO SIKOTO € MOMJIMBICTH YMILIyBaTH W mepe-
naBaTy 3HaueHHs. OYeBUAHUM € TOH (aKT, Mo 10
OZTHOTO KOMYHIKATHBHOTO aKTy 3aJy4eHO JeKiJIbKa
MOJIYCiB OJIHOYACHO, 3aBISKU SIKHM (OPMYEThCS
MYJIBTUMOJANBHICTD. 3a3HAYUMO, 110, TOBOPSYHN TIPO
moxayc, K. JDKeBITT ymaeTbes 10 AETalbHOIO Tpak-
TYBaHHs CEMIOTHUHHX pecypciB. OTxe, MOgyC — 1€
neBHUH HaOip pecypciB, sIKi HaleKaTb 10 OIHieT
CUCTEMH 1 3/1aTHI MepeaBaTH 3HAYCHHS, CIIOJyYaro-
YUCh SK 3 OAWHUIIAMH II€l CHCTEMH, TaK 1 3 THMH,
110 HAJIeKATh 10 iHMHX cucTeM. OKpeMUMU rpyaMu
MOJTyCiB € BepOallbHI OAMHUII, U(PH, 3HAKHA TyHK-
Tyauii, ¢porocBiTianHu, mikTorpamu oo [3, c¢. 107].
CeMioTHUHHI pecypc — e OJIHE 3 KJIIOYOBHX ITOHSITH
y MYJIBTUMOAAJIBHIN JHTBICTHUIN, Tix skuMm T. BaH
JIboBeH po3ymi€e TPOAYKTH IOACHKOI isITBHOCTI,
SIKI BHKOPHUCTOBYIOTH 3 KOMYHIKATHBHOIO METOIO
Ta SKi TPOAYKYHOThbca iziomoriyno. Hampukmnan,
HAalll apTUKYJSIIHHUE anapar 9Yu MyCKYJIH YMOKJIUB-
JIFOKOTH BIJIMOBI/IHI BUpa3u o0auyus i xectu. [lo Tex-
HIYHUX KOMYHIKaTHBHUX PECypCiB HaJekKaTh pydka,
YOPHWJIO Y KOMII FOTEpPHE amapaTHe Ta IPOrpaMHe
3a0e3nedeHHs. He MeHI BayKJIIMBUM MOHATTSIM MYJIb-
TUMOJIAJIEHOI JIIHTBICTUKH € MOJajbHa CYMICHICTB,
y MeXax sIKOi, BJIacHE, BM3HAYAE€THCS JOLLIBHICTD
BUKOPHCTAHHSI TOTO YH TOTO MOJYCY 3 ypaxXyBaHHSIM
npedepeHiit, Tpaauiii i 3BU4aiB €THIYHUX CHiJIb-
HOT. MomallbHa CYMICHICTh — II€ KJIFOUOBE ITOHSTTS,
SIKE BH3HA4Ya€ CTYIiHb IHTEPCEMIOTHYHOI KOPEJSIii
pI3HUX MOAYCIB, 30KpeMa KiIbKOX HeBepOaTbHUX
i BepOanbpHOrOo abo JWIIe KiTBKOX HeBEpOaIbHUX
Ta TapaBepOalbHUX oaHOYacHo. [lin MomanbHOO
CYMICHICTIO PO3YMIEMO MOXKJIUBICTh CEMIOTHYHUX
pecypciB croydaTicst MiX co0010, He Cylepedaqyn
OIIMH OJHOMY SIK ILIOJI0 BUPAXKEHHsI, TAK 1 CTOCOBHO
3micty [3, c. 107].

MynbsTuMoOzanbHa JIHIBICTHKA Ta MYJIBTHMO-
JlaJibHa CTHJIICTHKA MOKJIMKAHI MOJIBEKTOPHO JOCII-
JUKYBaTH KOHBEPTCHITIMHI IHTepaKIIiitHI TPOIIECH, 110
peati3yloThCsl B pe3ysbTaTi BUKOPUCTAHHS BepOaib-
HUX, HeBepOAIbHUX 1 TapaBepOaIbHHUX 3aC00IB y pi3-
HOKaHPOBHX IUIOIIMHAX HE3AJIEKHO BiJ] BUOPAHOTO
KaHajy i cepenosuma [3, c. 132]. 3 mporo BUMIMBAE,
110 MyJIBTUMOZAJIbHA CTUJIICTHKA — 1€ JOCHUTh HOBa
rainy3b CTWIICTHKH, sIKa Ma€ Ha MET1 PO3IINPUTH CIIO-
cobu Ta 3aco0u MacoBoi iHpoOpMaIii, 10 IKUX MOXKHA
3aCTOCYBaTH CTHJIICTUYHUN aHaii3. TakuM YHHOM,
THCTpYMEHTapili MYJIBTHMOJAIBHOI CTHIIICTHKH J1a€
3MOTY BUBYHTH SK POJIb 1 3HAUYMIICTH CIIOBA Y TBO-
PEeHHI CMUCITIB, TaK i 3aco0u TUNorpadyBaHHA, KOIIp,
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KOMITOHYBaHHS, Bi3yasbHi 300paskenss (H. Hopraapn,
2010 pik) [17; 18]. 3 wi€el CTHIICTUYHOT TOYKH 30pY
BCSl KOMYHIKallisi Ta BCl TEKCTU BBAKAIOTHCS MYJIb-
THUMOMALHUMH, HABiTh 3BUYANHI JITEpaTypHi OMO-
Bizi 0e3 cremiaabHUX Bi3yaJIbHUX €(PEKTIB, OCKITEKH
HaI¥caHa CJI0BECHA MOBa aBTOMAaTHYHO 1 0€3 BUHATKY
BKJIIOUa€ K GpopMyintoBaHHs, Tak 1 Tunorpadito (ado
rpadoJIoTito), a TAKOK Peatizallito B IPOCTOPI 3 TOUKU
30py KOMITOHYBaHHSI.

BucnoBku i mpono3uuii. OTxe, 00’€KTOM JOCII-
JOKEHHSI MYJBTUMOJAIBHOI JIHTBICTHKH Ta ii Bif-
TaITy)KCHHSI, SIKOI0 € MYJBTUMOJAIbHA CTHJIICTHKA,
€ TIO€THaHHSI BepOaIbHUX, HEBEPOAJIbHUX Ta MapaBep-

0anbHUX 3aCO0iB, SIKi CITIBICHYIOTH B OJIHIN IUIONIMHI.
[IpeameromM IOCTIKEHHST MYJIBTUMOJAIBHOL JIiHT-
BICTHKH B YCHOMY MOBIICHHI € Pi3HOMaHITHI KOMYHi-
KaTHBHI aKTH 3 ypaxXyBaHHAM TEMILY, TeMOPY MOBIL,
MPOCTOPOBHX 1 YAaCOBHX XapaKTEPUCTHK Ta IHIINX
eKcTpanmiHrBaibHux (axropis. Ilpenqmerom mocii-
JDKEHHST MyJTBTUMOJIANIBHOT JIIHTBICTHKH Y THCEMHOMY
MOBJICHHI € CTPYKTYpPHO-(YHKIIOHAJIbHI, KOMYHiKa-
THUBHO-TIparMaTH4HI 1 COIIOKYNBTYpHI OCOONMBOCTI
BepOaTBHIX, HEBEpOATLHUX Ta MTapaBepOATLHIX KOM-
noHeHTiB. [IpenMeToM JOCTIKEHHS MYIBTHMOIAIb-
HOI CTWJIICTHKU € TNPUHOMH, TEXHIKM Ta MEXaHi3MH
MPOAYKYBaHHS CTHIIICTUYHHX 3aco0iB [3, c. 132].
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Ivanenko D. O. MULTIMODAL STYLISTICS: ACHIEVEMENTS AND PROSPECTS
The research is devoted to the theoretical and analytical review of the linguistic works on the study

of the formation and development of multimodal stylistics. The origins of multimodal stylistics go back to
the formal linguistic school, represented by Victor Shklovsky, Roman Jacobson; functional stylistics, a prominent
figure of functional linguistics — Michael Halliday, cognitive stylistics, represented by J. Gavins, Emot. The
main provisions of multimodal stylistics are based on the postulates of classical text stylistics, multimodal
linguistics, and the theory of text worlds, cognitive poetics, and the theory of conceptual metaphor.

The founders of multimodal stylistics are considered to be the Danish researcher Nina Norgaard, who in
turn relied on research on multimodal linguistics developed by G. Kress and T. van Leuven. The main key
concept of multimodal linguistics is multimodal/creolized text and one of its varieties — video verbal text.
G. Kress identified four main categories of multimodality: mode, semiotic resource, modal admissibility,
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intersemiotic modes. Multimodal stylistics is a fairly new branch of stylistics, which aims to expand the ways
and means of mass media to which stylistic analysis can be applied. Multimodal stylists expand the concept
of, for example, a novel, including not only the narrative of wording and possible visual images, typography
and layout, but also the book cover, paper quality, and other aspects of the book s material realization.

The aim of our research is to systematize the scientific research of multimodal stylistics. The object of our
article was the texts and film texts of English-language fairy tales of the XXI century, which will make it
possible to clarify the specifics of their textual and multimodal structure. The article is devoted to the problem
of research of multimodal stylistics

Key words: multimodality, multimodal linguistic, multimodal stylistics, mode, multimodal text.
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BEPBAJIIBAIIA KOHUOENTY JKIHKA B CYUYACHOMY
AHITTOMOBHOMY HNICEHHOMY JUCKYPCI

Y emammi npoananizosano 3acobu 06 ekmusayii konyenmy XIHKA y cywacnomy anenomosHomy
nicenHomy ouckypci. Mamepianom 0ocniodicents € Oani, OMPUMAHI MEmMoOOM CYYinbHOI 6UOIPKU
3 Macugy aHenOMOBHUX nicens. JUCKypc aueniiicbkoi nicHi UKOpucmanuil Kk pecypc 0as 8i0meo-
PEHHSL KIIOYOBUX YIHHOCMEU, WO 3HAX00AMb CEOE 8I000PANCEHHS 8 MOGL. Y 00CHiONCeHUX ppasmeH-
max nicennozo ouckypcy KIHKA eucmynae ynisepcanoHum onopHuM KOHYENmMom, KU CIeoproe
3a2anvHull Konmekcm. 3mooenvogano cmpykmypy kouyenmy KIHKA 6 cyuacnomy nicennomy ouc-
Kypci. Busaeneno KoeHimueHi 03HaKy 3MIiCO8020 Wapy KOHYEenmy wiaxom KOMHOHEHMHO20 AHATI3Y.
Onucano o3naxu OYiHHOI, eHYUKIONeOUYHOI, YMUIIMapHoi, ma coyianbHO-KyIbmMypHOi 301 iHmep-
npemayitinozo nons xonyenmy KIHKA. Inmepnpemayiiine none xonyenmy KIHKA neoonopiowne,
MIUYe OeKiNIbKA 30H, KL HAOLIEHI 6HYMPIUHbOIO 3MICIOBOI0 E€OHICIIO MA 00 €OHYIOMb ONU3LKI
3a 3Micmom KoeHimueHi o3Haku. Bono nanexcums 0o cmpykmyposanoi yacmuHu Konyenmy u aua-
JIOTUHO 3MICIOBOMY Wapy Modce Oymu onucane Kk nepenix osnax. OYinHa 30Ha 06 €OHYE KOSHI-
MUBHI O3HAKU, 8 AKUX 8MILEHA 3A2ANbHA OYIHKA KOHYenmy ma MIiCmume jeKcemu Hd NO3HAYEHHS.
308HIWUHOCMI MA HYMPIWHIX OYiHHUX 03HaK Konyenmy KIHKA. Ymunimapna 3ona uacmkogo nepe-
nAIMAEmMsbcs 3 eHYUKI0NeOUdHOI0 Ma BKAIOYAE IeKCeMU HA NO3HAYEHHs COYIanbHO20 CMAHOBULA
acinku 6 cycninocmei. CoyianbHo-KynemypHa 3oua konyenmy KIHKA oocums éy3vka ma eupaoica-
€MbCSA NEPEBANCHO YCMATIEHUMU CIOBOCHONYUEHHAMU Ma JeKceMamu. J[oCnioxcenHs acoyiamusHozo
yaenenusa konyenmy JKIHKA 6 anenomosHux nicHax 0ano 3mocy pizHoOIYHO npedcmasumu 03HaKU
iHmepnpemayitinoco nous K pe3yivmam miymMadeHHs OtiCHOCME Y pamMKax coyianbHo eupoOIeHUx
RI3HABANLHUX MOOeell, 0e Acoyiayis nOCmae eMoyitiHO-3a0apeieHum i cyO eKMUSHUM 3HAHHIM NPO
KoHyenm. B cyuacnux anenomosnux nicnax kouyenm JKIHKA eepbanizyemuvcs 6enukoio KiibKicmio
JleKceM, W0 Xapakxmepusyioms JCIHOYHICIb, CAMOCMIUHICMb MA He3A1eHCHICIb HCIHKU, d MAKONC
ONUCYIOMb JHCTHKY K MAMIP, NePeBadCHO CMBOPIOIOYU 00pa3 YCHIHOIL HCIHKU.

Kniouosi cnosa: rxonyenm IKIHKA, nicennuti oOuckypc, Mikponoie,
inmepnpemayitine noie, acoyiamuHull eKCnepumeHn.

3micmosutl  wap,

IocranoBka mnpodjemMu. B KoHTEkcTi aHTpo-
MOLIEHTPUYHOI TMapaJurMyA OCOOJIMBE 3alliKaBJICHHS
BUKJIMKAE BiTOOPaXEHHS B MOBI MEHTAJILHUX TTPOLIECIB
Ta 3aco0iB BepOaizallii koHmenTiB. [li3HaHHS TIOMUHA
€ HEBIJ €MHUM Bij II3HaHHS MOBH, QK€ KOTHITHBHI
3aKOHOMIPHOCTI ~ 3HAaXOISITh CBOE  BIJIOOpaKCHHS
B MOBi. CeMaHTHYHE HATIOBHEHHS KOHLIETTIB B PI3HUX
MOBaX BiJIPI3HSAETHCS, TOMY CUCTEMHHI OITUC KOHIIETI-
TiB BOKJIMBHHA TSI PO3YMIHHS KYJIBTYpHOI 1 MOBHOI
crierdiky MeBHOI Hallii. TeKCT MiCHI € HeBiJ eMHOO
YaCTHHOIO Cy4acHOI KyJBTypH, BOHA Ja€ 3MOTY BHpa-
3uTH cebe Ta chopMyBaTH BIACHHMI IOV HA CBIT,
OCKIJIbKH TiCHI MOXXYTh BIUIUBAaTH Ha OCOOWCTI IIiH-
HOCTI. BiMOBIZAHO 710 MEBHOTO ICTOPUYHOTO MEPiOy,
MICeHHUI TEKCT Hece IEBHY IMpOorpamy JTyXOBHOTO
BuxoBauH: roauHu. KonmenT XXIHKA, BepOaiizoBa-
HUI Y TICEHHOMY TBOpI, IlepeJiae aKTyaJlbHi CMHUCIIH,
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3HAUUMI JUUIsI TOTO YM IHIIOTO MEPIOAy ICTOPUYHOTO
PO3BUTKY KYJIBTYpHOI CITIJIBHOTH T4 YacTO BHCTYIIAE
VHIBEpCATLHUM OTIOPHHM KOHIICTITOM, SIKHH CTBOPIOE
3arajbHUI KOHTEKCT MICEHHOTO JUCKYPCY.

AHaJi3 ocTaHHiX docaizkeHb 1 myOmikamii.
HasiBHI ~ JIHTBICTMYHI  JIOCHIJDKEHHS  KOHLEHTY
JKIHKA 3pilicHIOBaIMCh Ha Matepiajii HIMEIbKOI,
YKpaTHCHhKO1, POCICHKOI MOB Ta CTOCYBAJIMCh aHa-
T3y (pa3eooriYHUX BUpa3iB Ta IMapeMild, a TaKoXK
BUBUCHHS METa(QOPUYHOTO BHPAKCHHS KOHIICMTY.
Cepen nocnignukiB Bapto BigzHauutu 1O. AHmpy-
menko, S. Kamininy, B. Kanbko, T. CykaiieHko
[1; 4; 5; 10]. IpoananizyBaBiiy iXHIM JTOCITIIHUIb-
KU TOpOOOK, TOXOAMMO BHCHOBKY, IIIO, ITOTIPH VHi-
BepcasibHe 3HadeHHd, koHrent JKIHKA y pisamx
JIHTBOKYJIbTypaX HaOyBa€ HalllOHAIbHO-crienudiv-
HOTO 3a0apBJICHHS.



lTepmaHCbKi MOBHU

AKTyaJlbHUM 3aJIMIIAETHCS BUBYCHHS BepOaizamii
xonuenty JKIHKA nHa marepiaji aHIIOMOBHOTO ITiCEH-
HOTO JIUCKYPCY, SIKM € OarariM pecypcoM ISt BiiTBO-
PEHHS KITFOUOBHX IIIHHOCTEH 1 KOHIIENTIB JTIHMBOKYIIETYPH.

IloctanoBka 3aBaaHHsi. MeTor0o  crarTi
€ BU3HAYCHHS KOHIIENTYaIbHOT CTPYKTYPH Ta 3aC00iB
00’ extuBanii konuenty JKIHKA y cydacHomy anrio-
MOBHOMY MiCEHHOMY AHMCKYpCi. TeopeTHYHOI0 OCHO-
BOKO JIOCHI/DKEHHSI BUCTYMAIOTh POOOTH NpE/ICTaB-
HUKIB KynbTyposiorignoro (C. Bopkaues, B. Kapacikx
[2; 6]), Ta cemanTHKo-KorHiTHBHOTO (3. IlomoBa,
I. Crepuin [8; 9]) migxomiB A0 aHai3y KOHIICTITIB.
[TonpoBa MOJENH KOHLENTY B MEKax MiIXO0Y, 3a1po-
nonoBaHoro 3. [TonoBoto Ta I. CrepHiHuM, BUIIIsAa€E
TaKUM YHHOM: iM’Sl KOHIIENTY, 3araJbHOKYJIETYpHA
a0bo iHAWBIMyadbHA ONWHUII TPEAMETHOTO KOMY;
0a30BHl 3MICTOBHU TIap, ado mapw, sIKi PO3MIMIy-
FOTHCSl HABKOJIO sI7[pa Ta MICTATh 3arallbHONPUHHATHI
KOHLENTYalbHi O3HAKH; IHTepHpeTauiiiHe moje KoH-
LENTy, SIKe MICTUTh OIIHKH W TPaKTyBaHHs 3MiCTy
siipa KOHIIENTY B MEXKax 1HAWBIAYyalTbHOI, TPYIIOBOT
91 HaIlIOHAJIBHOI CBIiTOMOCTI [9, ¢. 64].

Bukmnan ocHoBHOro marepiany. 3MiCTOBHH Iap
KOHLITITY BKJIFOYA€ MIHIMyM KOTHITHBHHX O3HAK,
SKI BU3HAYAIOThb OCHOBHI Ta HaWBa)XJIMBILII BIJMIH-
HOCTI KOHIICTITYali30BaHOIO TpeIMeTa 1 SIBHIIA, IO
€ 00OB’SI3KOBMMH IS BUKOHAHHS OCHOBHOI (DYHKIIIT.
Taxux qudepeHIiitanX 03HaK HebaraTo, OCKiTbKH BOHU
CTOCYIOTBCSI TOTO MIiHIMyMY, SIKMii BHU3HAa4a€ CYTHICTh
KoHLenTy. JxepenoM moOynoBH 3MiCTOBOTO HIApPY KOH-
uenty JKIHKA, BupaxkeHOro iMeHHUKOM woman, € JieK-
CHYHI OJWHHLI 3 AHINIOMOBHHX ITICEHb 1 JaHi KOMIIO-
HEHTHOTO aHaJi3y JIeKCeMH-iMeH1 KoHtenTy. [aii Oymo
BHUIIJIEHO HAMOLIBII YAaCTOTHI O3HAKH, HA OCHOBI SIKHX
(hopMyeMO 3MiICTOBHH TIap KOHIIENTY (puc. 1).

1) OnHieto 3 TOJOBHUX O3HAK, IO OMHCYIOTh
JKIHKY, € 1I IPUHANEXKHICTh 10 JIIOACBKOTO POIy —
female human, female person, female human being.
HeszBakatoun Ha pi3Hi (HOPMYTIOBaHHS, MPHHAICK-
HICTB IO JIFOJICKKOTO POMY 3Tafdy€eThCS ¥ BCIX BHILJIE-
HHX JIEKCEMaX, 1[0 JOBOAUTE 3HAYMMICTh I1€1 03HAKHU
JUTSL XapaKTEPUCTUKN KOHIETITY WOman.

2) XapakTepucTHKa  BIKOBHX  OCOOIHMBOCTEH.
BikoBa XapaKTepUCTHKa € OIHIEI0 3 TOJOBHHX JUIS
ONHUCY KOHIENTY woman Ta PO3MEKYBaHHS CHHO-
HIMIYHOTO psay. Tak, CIOBOCIONYYCHHS a Young
woman, an adult female, an elderly woman ommu-
CYIOThb XiHKY y (i3iojoriyHOMy TUTaHi, BKa3yl4du
Ha TICBHUH Nepiof] Ha KUTTEBOMY LUIAXY (3pLTICTh,
JOPOCITIIIAaHHS, PO3BHUTOK).

3) ComianbHa pojib KIHKH B CyCHiibcTBl. Cromu
BXOJSTH OIIHHI O3HAKW 3a JCKiTbKOMa HaIpsiMamMHu
MiCIISI )KIHKH B CYCITITECTBI:

— MicIle JKIHKH TI0 BiJHOIIICHHIO JIO YOJIOBiKa (a
female spouse, wife, girlfriend, female sexual partner,
female lover);

— MicHe XIHKH y CTpyKTypi ciM’i (a female
relative, sister, daughter, mother); conianbHUA cTaTyc
(fair maid, working female, housewife).

Puc. 1. 3micTroBmii map kouuenty JKIHKA
B aHIVIOMOBHOMY IiCEHHOMY JIHCKYpCi

Iarepnperaniitae nosie konnenty KIHKA Bxoro-
Yae KOTHITHBHI O3HAaKM, SIKI B TOMY UM I1HILIOMY
aCIeKTi IHTEePNPETYIOTh OCHOBHUH iH(opMamiiHmi
3MiCT KOHIenTy. KOTHITHBHI O3HAKW IHTEpHpeTa-
miitHoro mons koHmenty JKIHKA B anrmmomoBHOMY
MMiCEHHOMY JTUCKYPCi ITO1aHO Ha puC. 2.

AHami3 IHTEpHNpeTamiifHOTO TOJS  KOHIENTY
KIHKA 6ynemo npoBoauTu 3a Mmetoaukoro M. [Tomro-
xuHa [7, c. 58-59], skuil cTBepmXKy€E, IO B iHTEp-
[peTaLiiHOMY MO BUALISETHCS KUIbKA 30H — TAKHX
TJISTHOK 1HTEPIIPETAIifHOTO OIS, SIKi MAalOTh TIEBHY
BHYTPIIITHIO 3MICTOBHY €IHICTb Ta 00 €THYIOTHCS
ONMU3bKMMH 32 3MICTOM KOTHITUBHUMH O3HaKaMu
(owiHHA, CHIUKIIONEANYHA, yTUIIITApHA, PETYIISITHBHA
COLIIaJIbHO-KYJIBTYpHA, TapeMiojioriuna). BoHno Hae-
XKHUTh JIO CTPYKTYpOBaHOI YaCTUHH KOHIIENTY 1 aHa-
JIOTIYHO 3MICTOBOMY IIIapy MO)Ke OyTH OIHUCAHO SK
Mepestik O3HaK.

1) Ouinna 30Ha, M0 00’ €IHY€E KOTHITHBHI 03HAKH,
B SKHX BTUJICHa 3arajibHa OLiHKa KoHuenty. Cromu
BiTHOCHMO JIGKCEMH Ta CJIIOBOCIOIYYCHHsI Ha MO3HAa-
YEeHHS! 30BHIITHOCTI Ta BHYTPIIIHIX OI[IHHUX O3HAaK,
mo xapaktepnsyiors kKoHment WOMAN: omiaka
xapaxrepy (kindness, confident, witch, devilincarnate,
Eve, Eve's daughter), ecretnuni o3Haku (not worthy,
dirty, breath-taking, hot, beauty, beautiful, lovely,
pretty, perfect, sexy, young, grace, elegance, good
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Puc. 2. I'pynu KOrHITHBHUX 03HAK iHTEePNPETALIHOTO MO KOHLENTY

JKIHKA B aHIJIOMOBHMX IiCHSIX

looking), emoniiini o3naku (sweet, crazy, nice, wild
thing, fire, thunder, mystery, happy), IHTeJIEKTyalbHI
O3HAaKW (smart, empower, Sstupid, wise), MOpaibHi
o3HaKW (tender, mean, mad).

2) ExnmkiionequaHa 30Ha, 10 00 €IHYE KOTHi-
TUBHI O3HaKH, SIKi XapaKTepHU3yITh Pi3HI CTOPOHU
KOHIIETITY, 1110 BUMAaraloTh O3HallOMJICHHS 3 HaOyT-
TAM JIOCBi/ly, OCBITH, MPAKTHUKU B3a€MOJIiT 3 JICHO-
taroM. [l KoHUENTY woman, BTIICHOMY B aHIJIO-
MOBHHX ITCHAX, EHIMKJIONEINYHOI0 30HOI0 Oyre
CYKYTHICTh TaKWUX O3HAK: an adult female human or
female humans in general; human opposite to man;
human who has reproductive ability of giving birth to
children. Anaii3 aHIIOMOBHHX IICEHb IIOKA3aB, IO
11l 03HAKH BTIJICH] B TAKUX JIEKCeMax: female, mother,
mama, expecting, pregnant, loving arms, two hearts.

3) YrunitapHa 30Ha, ska 00’€IHye€ KOTHITHBHI
O3HaKH, [0 BUPAKAIOTH MPArMaTUUHE CTABJICHHS
JIOAEH 0 JeHOTaTa KOHLENTY, CyKYIHICTh 3HaHb,
MOB’SI3aHKX 13 MOXKJIMBICTIO Ta CIIEU]IKOI0 TX BUKO-
pHUCTaHHS U JOCATHEHHS TpakTHYHOT MeTh. J{is
kormenty WOMAN yTumitTapHa 30Ha YacTKOBO
MEPETUTITAETHCS 3 CHIIMKIIONEIUYHOI Yepe3 O3HAKY
human who has reproductive ability of giving birth
to children (nexcemu mother, mama, expecting,
pregnant TOIIO), @ TAKOXK BKITIOUAE JICKCEMH Ha MTO3HA-
YEHHS COIliaTbHOTO CTAHOBUIIA KIHKU B CYCITIIBCTBI
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(not worthy, stupid, witch, devil
incarnate, Eve, Eve’s daughter,
confident, dignity, power, respect,
girl power, fight, worth it, ability,
impact, influence,  capacity,
female, fighter, smart, empower,
persuasion, vengeance, proclaim,
get money, spirit, authority,
superwoman).

4) ComiaabHO-KYJb-
TypHa 30Ha, M0 00’ €IHYE KOTHi-
TUBHI O3HaKW, K} BigoOpaxka-
I0Th 3B’SI30K KOHLENTY 3 TOOyTOM
1 KyJIbTYpOr Hapoay (Tpaawmiii-
SIMU, 3BHYAsAMH, KOHKPETHUMHU
IissyaMy  JIiTeparypu W MECTe-
[ITBA, IEBHUMH XYIOKHIMH TBO-
pamu, MpeneIeHTHUMH TeKCTaMU
TOl[O). AHaNi3 aHIJIOMOBHHX
IMCeHb IO0Ka3aB, IO B IICEH-
HOMY JHMCKYpCi COLIaIbHO-KYib-
TypHa 30Ha KoHIlenTy WOMAN
JIOCUTH BY3bKa Ta BUPAXKAETHCS
MEPEeBAKHO YCTAJIEHUMHU CIIOBO-
CTIIOJIyYCHHAMH Ta JIEKCEMaMHu
(HanpukIaj, Jekcemu girl power,
superwoman).

5) AcomiatnBHa 30Ha. 3a3BWYail B iHTepmpeTa-
LIHHOMY TIOJIi KOHIIETITY BHOKPEMIIIOIOTH Tapemio-
JIOTIYHY 30HY, TOOTO CYKYIHICTh KOTHITHBHHX O3HAK,
110 00’ €KTUBYIOTHCS IPUCITiB’ SIMU, TIPUKa3KaMH, ado-
pU3MaMu, TOOTO CYKYIHICTh TBEPKEHb Ta YSBIICHb
PO SIBHIIE, Bi0OOpaKEHE KOHIICTITOM y Hall[lOHAJb-
HUX TapeMmisx. BTiMm, y pamkax aHamizy KOHIICTITY
WOMAN uepe3 npu3My TOCITiHKEHHS aHITIOMOBHHIX
MMiCeHb TApPEeMIONIOTIYHY 30HY OyIeMO iHTepIpery-
BaTH LIISIXOM aCOL[IaTUBHHX YSIBJICHb I110JJ0 KOHIETITY
WOMAN, amxe C. BopkadoB BUALISE B CTPYKTYPi
KOHIIETITY, KpiM 00pa3HOro (KOHIENTyalbHI MeTa-
dhopwu, 0 GOPMYIOTH KOHIIENIT ¥ CBIOMOCTI), TTOHST-
TeBOTO (0O3HAKOBa Ta Ne(iHilliifHA CTPYKTYypa) Ta IIiH-
HICHOTO CKJIAJIHUKIB, TAKOXX 3HAYCHHEBUHU CKIJIATHUK
(acoriaTUBHI XapaKTepUCTHKH KOHIIENITY) [3, ¢. 7].

JlJiss BUSIBJICHHSI aCOIIaTUBHOI 30HM JIOCIIJIKY-
BaHOTO KOHIIENTY OyJO NPOBEICHO AacCOIiaTHBHUI
eKCIIepuMeHT (omuTyBaHHs). JJIT TIpoBEACHHS OIH-
TYBaHHS CTBOPEHO AaHKETy I PECHOHJICHTIB 3a
noriomororo ceppicy Google-hopmu. B 1o ankety
PECIOHJICHTH MajlHd 3MOTY BHOCHUTH CBOi BapiaHTH
BinoBizel (Oysio 3amponoHOBaHO HAATH HE MEHIIE
TphOX acorriamiid 1o sekceMu WOMAN, 1moB’ si3aHuX
3 TICEHHWM AMCKYpCcOM). MeTa TpOBEICHHS aHKe-
TyBaHHSA TOJISTaja y BCTAHOBIEHHI acOIiaTUBHUX
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o3Hak koHuenty WOMAN. B pesynberari nomm-
PEHHSI aHKETH cepell aHIJIOMOBHHX PECIOH/CHTIB
uUIsIXoM Mepexi [HTepHer Oyno orpumano 73 3aro-
BHEHI aHKETH, B SIKUX PECIIOHJICHTH 3aIpOIOHYBAIH
247 acomiariiii 3 ypaxyBaHHAM TOBTOpiB. OTpuMaHi
acoIliaTHUBHI peakilii MOYKHa PO3/ILTUTH Ha TaKi Tema-
TUYHI TPYIH.

1) CoujanbHe  CTaHOBHILE  JKIHKH  (BCHOTO
85 moBTOpIB acorialiii B aHKETax pPECIOH/ICH-
TiB): feminist — Qeminictka (27 acomiamiil);
femme fatale — daranmpaa xinka (3 acomiarii),
girl power — Bmama giBuar (4 acomiarii); harem —
rapem (1 acomiamis); husband — gonosik (7 acoria-
uiit); housewife — nomorocnonapka (11 acoriartiii);
careerist — kap’epuctka (10 acomiariii); unmarried —
HezaMDKHS (2 acomiamii); patriarchal — marpiapxar
(6 acorriariif); empowered — 3 pO3IUPEHUMHI MOXKITH-
BocTsaMmH (1 acomiarist); married — 3amixHs (4 acorria-
uii); rights — npasa (2 acouianii); equality — piBHICTb
(2 acomiamii); disadvantaged — HeOnaromony4yna
(1 acorariis); respectable — Ta, sIKy MOBaXarTh
(2 acomiarii); assaulted — obpaxkena (1 acomiaris);
fashionable — momHa (3 acomiarrii).

2) PenponykruBHa 31aTHICTH (BChOTO 17 TOBTOPIB
acolianiii B aHKeTax pecroHAeHTiB): midwife — aky-
mepka (1 acomiaris); childbirth — monoru (2 acoria-
1ii); pregnancy — BariTHicTh (2 acoriarii); abortion —
abopt (1 acorriaris); pregnant — Baritaa (2 acoriartii);
reproductive — penpoaykTuBHa (4 acorriarii); fetus —
i (1 acomiamis); fertility — pomrouicts (1 acormia-
1is); maternity — MmatepuHCTBO (2 acoriariii); womb —
Mmarka (1 acowiaris).

3) dizionoriuni 03Haku (Bchoro 36 MoBTOpPiB aco-
miamii B aHKeTax pecrnoHaeHTiB): beauty/beautiful —
Kpaca/kpacuBa (9 acorriariif); attractive — mpuBabIMBa
(3 acomiarmii); blonde — Oomonamaka (5 acormiariii),
plump — myxka (2 acowmiamii); young — Mmosona
(4 acomiamii); tattooed — TaryiioBana (1 acowiarmis);
skinny — xynma (3 acomiamii); lovely — npuBabnuBa
(2 acomiarii); charming — gapiBHa (1 acormiaris);
pretty — rapHenbka (1 acomiartisi); adorable — wapiBna
(1 acoriartis); old — crapa (1 acomiarist); handsome —
KpacuBuii (2 acouianii); good looking — cumnarnyna
(1 acomiarris).

4) CekcyanbHicTh (Bchboro 31 moBrop acoriiariit
B aHKETaX PECIIOHJICHTIB): rape — 3rBAITYBaHHS (3 aco-
miarii); intercourse — crtareBuil akT (5 acormiamii);
breast — rpymu (4 acoriarii); sexy — CeKCyallbHICTh
(9 acomiariit); transgender — Tpancrenaep (2 acoria-
1ii); whore — noBist (2 acouiartii); naked — po3asraena
(1 acorriamis); prostitution — npoctutyiist (1 acoria-
1ist); nude — oronena (1 acomiartis); lesbian — ecGiiika
(2 acomiarii); seduce — crioxyca (1 acorriartis).

5) Pucu xapakrepy (Bcroro 68 moBTopiB acoiiia-
il B aHKeTaX pecrnoHAeHTiB): confident — BieBHEHA
(17 acomiariit); modesty — ckpomHua (7 acoriiaiiiii);
smart — po3ymHa (5 acomiariif); weeping — TuIadq
(1 acomiamis); sensible — po3ymua (3 acoriamii);
temperance—TtemnepaMmenTHa(1acomiaris);abusive—
oOpakatoua (1 acouiamisi); hysterical — ictepuuna
(5 acomiariit); sensual — uytreBa (3 acomiaiiii);
hearted — cepnemina (1 acoriaitist); power — BiajiHa
(11 acomiamiit); loving — mro6msga (7 acorriaiiii);
crazy — OokeBinbHa (5 acomiariiii); screaming — Ta,
o kpuuuTh (1 acoriaris).

6) 3oBHimHICTH/MpUKpack (Bckoro 10 mOBTOpIB
acomiamiii B aHKeTax PECHOHACHTIB): dress — CyKHA
(3 acomianii); skirt — criauis (2 acomianii); blouse —
ony3ka (1 acorarist); shawl — mane (1 acomiartis);
petticoat — mwkHa crigaumng (1 acomiaris); veil —
Byans (1 acomiaris); earring — cepexka (1 acoriaris).

[aTepnperariiiine mone HaNCKHUTh A0 HAMMEHII
CTPYKTYPOBaHOT YaCTHMHH KOHIIENTY ¥ MOxe OyTHu
ONMHCaHEe SIK MEpelik O3HaK. XapaKTepHOK Horo
PHCOIO € CIIBICHYBaHHS B HhOMY CyTIEPEUIMBHX KOT-
HITUBHUX O3HaK. Tak, HAaNpWKIIaI, I1i]] Yac BUSBICHHS
inTepriperaniinoro nois koumenty JKIHKA nHamun
Oy/lo BUSIBJIICHO, IIO OLIHHA 30HA LOTO KOHIENTY
BKJIFOYA€E OLIHKH Crazy Ta nice, a yTWIITapHa 30HA
BKJIIOUA€ B ce0€ OLIHKH Superwoman ta not worthy.
Taky cymepeunuBiCTh O3HAK B IHTEPIpPETAMIHHOMY
moni koHnenty JKIHKA wMoxHa MOSCHUTH THM,
[0 IHTEpIpeTalliifHe IMoJie MICTUTh OILIHHI KOMIIO-
HEHTH, 10 YTBOPUJIUCH Y PI3HUX YMOBAX Ta Pi3HUMHU
HOCISIMH MOBH.

BucnoBku i npono3uuii. Koamenrt XXIHKA — me
E€THOMEHTAJIbHE YTBOPEHHS, 0a30BHH KOHIIENT, IO
iCHY€ B HaIllOHAJIbHIH CBITOMOCTI Pi3HUX T€HIEPHHUX,
coLiaIbHUX 1 BIKOBUX Tpyn. Y (opMyBaHHI 3MicTy
rxonuenty JKIHKA, xpiM NiHrBICTUMHUX YHMHHHKIB,
Ba)KJIMBY POJIb BIIIIPAIOTh EKCTPAIiHTBICTHYHI 0CO0-
nuBoCTi. Jlo HUX HajJeXarb KyJbTYpHO-1CTOPHYHI
YUHHUKHA Ta COIIaTbHI POJIi pa3oM i3 Ol0JOTIIHUMH
XapaKTepUCTUKaMH JKIiHKWA. B pesynbraTi mposene-
HOTO aHaJi3y OyJ0 BH3HAu€HO 3MICTOBHM IIap KOH-
uenty JKIHKA, npeacTaBieHOro aHIIOMOBHOIO JIEK-
cemoro WOMAN. JlekcemH, 110 BUPaKAIOTh OCHOBHI
KOTHITHBHI O3HAaK{ JUIS TO3HAYCHHS JOCIiIKyBa-
HOTO KOHIIEMTY, 3TPYIIOBAHO, a TAKOX BHIIIJICHO TPH
MiKporons. B cydacHUX aHIIIOMOBHUX TMICHSX KOH-
uent JKIHKA BepOanizyeTbcsi BEIMKOK KUTBKICTIO
JICKCEM, III0 XapaKTePU3YIOTh JKIHOUHICTh, CaMoO-
CTIHHICTh Ta HE3AJICXKHICTh JKIHKH, a TAKOXK OIHCY-
FOTh XKIHKY SIK MaTip, IEPEBa)KHO CTBOPIOIOYH 00pa3
yemimHoi kiHku. Lleir o0pa3 mpoaoBxye 3a3HaBaTH
3MiH 1 pO3BHBaTHCSI.
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Ivanotchak N. L., Pavliuk O. B. VERBALIZATION OF CONCEPT WOMAN
IN ENGLISH SONG DISCOURSE

The paper deals with the verbalization of concept WOMAN in modern English song discourse. The
material of this study was the data obtained by sampling from English songs, as well as data from a free
associative experiment. English song discourse is used as a rich resource to present key values and concepts
of the English language and culture. The analyzed excerpts present WOMAN as a universal concept which
creates the general context of the songs. The structure of concept WOMAN in modern song discourse is
modelled. Cognitive features of the semantic layer of the concept are revealed by means of the componential
analysis. The features of the evaluative, encyclopedic, utilitarian, social and cultural are of the interpretation
field of the WOMAN concept are described. The interpretation field of concept WOMAN is heterogeneous
and contains several areas, possessing internal semantic unity and embodying similar cognitive features. It
belongs to the structured part of the concept and similarly to the semantic layer can be described as a set
of features. The assessment area combines cognitive features presenting the overall assessment of the concept
and contains lexemes to denote the appearance and character assessment of concept WOMAN. The utilitarian
zone is partially intertwined with the encyclopedic one and includes the lexemes denoting the social standing
of women in society. The socio-cultural zone of concept WOMAN is quite narrow and is mainly expressed
by established phrases and lexemes. The study of the associative representation of the concept WOMAN in
English songs allowed presenting the features of the interpretation field as a reflection of reality in socially
developed cognitive models, where the association is the carrier of emotionally integrated and subjectively
determined knowledge. In modern English songs, the concept WOMAN is verbalized by a large number
of lexemes denoting the femininity, independence and autonomy of women, presenting them as mothers,
and mainly creating the image of successful women.

Key words: concept WOMAN, song discourse, microfield, semantic layer, interpretation field, associative
experiment.
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DERIVATIVE COMPOUND TERMS-NOUNS AS A SPECIAL TYPE
OF COMPOUND IN SCIENCE AND TECHNICAL TEXTS

ON ELECTRICAL ENGINEERING

Formulation of the problem. The research

In recent decades technological progress has gained new rapid turns, resulting in various
technical innovations that improve and facilitate human existence on the Earth. Such inventions
include various gadgets, devices, appliances, mechanisms and part of them (e.g., air-distributor —
nosimpopo3nodivhuk, antenna-indicator — inoukamop anmenu, battery-inverter — nepemeopiosau
arcuenenns bamapei). The latest technological advances have led to the formation of scientific
and technical terminology, particularly in electrical engineering, including derivative compound
terms-noun to convey information in accurate and concise form. The article aims to analyze,
systematize, and unify derivative compound terms-noun in electrical engineering by structural
aspect. Moreover, it is relevant to study derivative compound term-nouns as specific lexical content
of English electrical engineering texts. The article s scientific novelty is in integrated and systematic
research of derivative compound term-nouns in electrical engineering, in analyzing productive, less
productive and nonproductive word-building models. Analysis of derivative compound terminological
units in the English language shows that this method of word-building is characterized by high
productivity in the science and technical literature, according to the result of the study. Having
separated 675 derivative compound terms-nouns from various genres of English science and technical
texts on electrical engineering: textbooks, manuals, scientific articles, contracts and instructions, it
was determined that derivative terminological units occupied the first place between other ways
of formation (word-building, stem-building and conversion). For detailed analysis, all chosen
terminological units were divided into 33 word-building groups, due to the quantity of units, within
which, in turn, each word-building model was analyzed. Borrowed element is the main feature in
the structure of most word-building models in electrical engineering. Based on the research, we
can say that productive word-building models are V + V(suf) = CN (155 units), N + V(suf) =
CN (118 units), less productive are V(suf) + V(suf) = CN (53 units), auto + V(suf)= CN (49 units),
micro + V(suf) = CN (48 units) and nonproductive are: phono + V(suf) = CN (2 units), aero + V(suf) =
CN (2 units), poly + V(suf) = CN (2 units), N + Prep. + V(suf) = CN (1 unit).

Key words: derivation, derivative compound-noun, science and technical text, electrical
engineering, denotative criterion, significate criterion, structural criterion, emotional and connotative
criteria, pragmatic criterion.

derivative compound terms-noun in electrical

in electrical engineering is endless, since endless
are the development and improvement in science
and technology. Such active process of technological
development has led to the formation of science
and technical terminology and the appearance
of derivative compound terms-noun in English texts
on electrical engineering. As a result, scientists
and linguists were in need of such terminological
units which would be able to transmit the information
in accurate and concise form such as derivative
compound terminological units. The topicality
of the research is in arranging, analyzing and unifying

engineering in the English language on structural
level. All achievements are reflected in the language,
that is why is vital to penetrate into the rules
of the language, ways of word-formation, particularly
in electrical engineering in Modern English.
Analysisofthelatestresearchesandpublications.
Over the years, both Ukrainian and foreign linguists
have studied derivative compound terminological
units as constituent parts of scientific and technical
texts. Modern linguistic studies focus on structural
and semantic peculiarities of terminological units,
the main works are: L. E. Azarova, N. Akulshyna,
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I. V. Andrysiak, I. V. Arnold, Dz. Arthur,
L. S. Barkhydarov, O. Berezhna, M. V. Boychuk,
O. P. Vynnyk, E. M. Enikeeva, P. M. Karashchyk,
A. A. Kulinich, O. Kurbatova, O. A. Lytvynko,
A. Mattiello, O. D. Mieshkov, T. O. Mysyn.

Formulation of goal and tasks of the research.
The goal of the research is to analyze derivative
compound terms-noun, extracted from texts in
electrical engineering and concern productive, less
productive and nonproductive word-building models
within this way of formation.

Formulated object led to the task solving, such as:

— focus on such concepts as “word-building”,
“word-building model”, “derivation”, “derivative
compound term-noun”;

— analyze  productive, less  productive
and nonproductive word-building models of derivative
compound terms-noun in electrical engineering in
the English language.

Object of the research are derivative compound
terms-noun in the modern texts on electrical
engineering.

Subject of the research are structural peculiarities
of derivative compound terms-noun in the texts on
electrical engineering in the English language.

The material of the research are 675 derivative
compound terms-noun, taken from modern texts on
electrical engineering by quantitative analysis. Main
sources of the material are: science and technical
literature (15 manuals, 9725 pages), 15 scientific
articles (160 pages), 15 technical contracts (70 pages)
and 15 technical instructions (341 pages).

Main material. The discussion of the derivative
compound terms-noun as one of the types of compound
terminological units is debatable today, as we have not
found an unambiguous interpretation of it in the modern
lexicology of the English language. According to
the opinion of some scientists (I. V. Andrusiak [1],
N. A. Zboykova [3]), derivative compound terms-noun
cannot be considered as a separate part of compound
terminological units, because, by definition,
the components of the compound word, in contrast to
derivative, cannot exist as free forms. However, another
group of scientists I. V. Arnold [2], G. K. Kyrychenko
[6], I. Nazarenko [7]) insisted on opposite, pointing
out that the compound and derivative terminological
units are correlated according to the criteria of their
formation of the denotative, structural, grammatical,
syntactic and criterion of word-forming regularity)
and can be considered as a special type of compound
terminological unit.

Denotative criterion is conditioned by the need
for a word, the need of individual to name objects,
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phenomena and processes of extra linguistic reality
(denotations) and is connected with the description
of accurate phenomena and with nominative fixing on
these phenomena of a set of noticeable characteristic
features. However, all the features do not include into
the meaning of the word that allow us to “recognize”
the denoted object and distinguish a particular word
from other, close in semantics, words in the process
of ordinary, everyday communication. Thus, denotative
component characterizes the correlation of a word with
the object it denotes. In other words, the connection
of'the phonetic shell of the word with things of objective
reality, and the denotations of compound terms-noun
are the names of devices, phenomena, processes
and actions, particular in electrical engineering.

Significant or conceptual-semantic component is
used to denote the relation of a word to a concept,
generalization of the mental idea of a class of subject
that is simply called the meaning of a word.
Significant meaning is a ration of a verbal sign to
a signification (concept). The meaning of the lexical
unit cannot be reduced only to recognizable nominal
features. Significance is an abstraction of general
features of a denotation, their ideal speech-thinking
essence, a set of those basic features that a denotation
must possess to be nominated by a certain word.
Thanks to the signification, we can remind the name
of the object that we can see. Set of noticeable features
of the denotation in the significant component
of lexical meaning of the word is expressed through
the concept. The concept is one of the main forms
of thinking, through which the reality is reflected
in the human mind. It is a combination of content
and scope. Content defines the class of certain
concepts; scope defines the list of essential features
of this concept. The content and the scope regulate
the law of inverse relationship: the wider the content
of the concept, the narrower its scope and vice versa.
The content and the scope, as integral constituents
ofthe concept, are in the relationship of independence,
which are based on associations. Thus, the class
of certain concepts (the scope of the concept) can
actualize a set of their essential features (the content
of the concept) in the human’s mind. The correlation
between the words and concept is primarily revealed
in the dependence of the content of words on
the features that make up the content of the concept.
The word and the concept form an inseparable unity,
so the existence of any of them is impossible without
interaction. The word is related to the concept by its
meaning; the concept is becoming active in the word
and can be transmitted by the word in the process
of communication.
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Emotional and connotative component is
associated with emotional, expressive and evaluative
reflection of an objects, subjects, processes
and phenomena in the world. Connotative component
is usually stylistically marked, that is revealed through
the emotional expression of the speaker’s attitude to
a particular object, subject or phenomena of the reality.
Scholars note that connotation — is an additional
meaning of the word, phrase or expression, its
accompanying semantic or stylistic coloring that is
imposed on the main meaning and serve to express
deferent emotional and evaluative features in the word.

Lexical meaning of the word is influenced by
various factors of its formation: objects of reality,
mental processes that accompany the nomination
(feelings, the peculiarity of world perception, its
evaluation) and certain linguistic relations between
words (paradigmatic, syntagmatic and epidegmatic),
at the same time defining the structural component
of the lexical meaning of the terminological unit.

Structural meaning of the word is a relative
meaning that indicates the relation of the word to
others words in the language with which it can enter
into syntagmatic and paradigmatic relationships. This
component helps us to define the place of the word
in the lexical system of the language by contrasting
it with other words of this system. It can help to
establish its role and relationship with all other lexical
units of the language [4, p. 216].

Scholars differentiate two subtypes of structural
meaning: syntagmatic structural meaning and paradig-
matic structural meaning. The first one characterizes
the linear relations of the word, its semantic distribu-
tion and valence, in other words, its ability to enter into
semantic relations with other lexical units. The second
one characterizes vertical relations of the word which
belongs to a certain class. The pragmatic meaning can
be understood as internal features of the word which it
has trough certain words of lexical and semantic sys-
tem of the language. This meaning indicates the place
of the lexical units in the system of relation of “similar-
ity/difference”, that are established on the basis of oppo-
sition/comparison of the unit.

Pragmatic component is additional information
about the participants and the conditions
of communication in the relation subject content.
Derivative compound terminological unitis a complex
structural and semantic feature of the language
that has the relation to the motivated word.
Pragmatic component is becoming an integral part
in the lexical structure of the terminological units
as it defines the pragmatic parameters of the word
using and regulates broadening or narrowing not

only the semantics, but also contents of the word
[5, p. 79]. In derivative compound terminological
unit must an indication of the relationship between
the components of this unit, which represent meanings
already present in the language, so the meaning
of the derivative compound terminological unit can
be revealed through the meaning of its structural
component. Both components are important in
terms of lexical meaning of derivative compound
term-noun, because one of its elements can express
a broader meaning that defines a certain range
of concepts, and the other — narrower, thereby
narrowing the meaning of this terminological unit.

The formation of derivative compound term-nous
is possible not only by simultaneously combining
two or more stems or words with a derivational
component, but also without its participation, then
the newly formed unit is characterized by its semantic
and graphical integrity and this proves again the theory
of their correlation.

In accordance with mentioned above, in
this paper we will adhere to the dame opinion
and consider compound derivative term-noun as
a kind of compound.

Under the derivative compound term-noun we
mean holistic lexical unit, which is built according
to the internal laws of particular language by
combining two or more stems or independent words,
abbreviation of the word based on the phrase or
even whole sentence with or without word-building
model, according to already established models in
the language, corresponds to a certain part of speech
and can act as an essential member in the science
and technical text.

In the paper we consider derivative compound
terms-noun as the unit that can be formed by
adding, more often suffixes, and less often — prefixes
to one of the stem of the terminological unit.
Simultaneous adding suffixes and prefixes to the stem
of the terminological unit are characterized by low
productivity. In addition, it is possible to add “pure”
compound word-building stems without using any
of the derivational elements.

The research was based on 675 derivative
compound terms-nouns which were taken from
manuals, articles, contracts and instructions. These
units were divided into 33 groups, according to
the quantity of units, in each group productive, less
productive and nonproductive word-building models
were pointed out.

Based on quantitate analysis, the most numerous
group is represented by word-building peculiarity
of the second component of the terminological unit
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which are formed by such structural model V + V
(-er, -or, -ment, -ant) = CN. These terminological
units are formed by adding suffixes -er to the second
component of this unit. Such method is characterized
by a high frequency and by forming nouns with
the meaning “performer of an action” or “tool
with which to perform this action”: fap-changer —
nepemMukay 8uUx00068uUxX HABUMOK, -Or: fuse-isolator
— 3anobixcnuk-po3 eonysay. Suffixes on the meaning
of*““object” or““processes”’ inelectrical engineeringhave
lower frequency: -ment: pump-equipment — nomnoge
obnaonanmns;, -ant: vacuum stimulant — eaxyym-
cmumynsmop. It should be noted the activity of word-
building model where the second component is
characterized by adding such derivational suffixes
as: N + V (-er, -or, -ment, -t(s)ion, -ness) = CN:
productive -er: salad-spinner — enexmpuunuil
npucmpiti 01 HAPI3Y8aHHs canamy, -Or. piston-
compressor-noputHesutikomnpecop,lessproductive—ment:
engine-compartment — Momopnuili 8iocik, -t(s)
ion: coin-operation — npanvHs-asmomam, -ness:
engine-roughness — nepigHoMIipHa poboma 08USYHA.
Word-building model V (-er, -or, - t(s)ion) + V
(-er, -or, -t(s)ion) = CN is an example, where
derivational suffixes are added to both components
of the terminological unit: shaker-washer — npanrvna
mawuna. The next is the group where derivative
compound terms-noun are formed by adding suffix
-er to the first component of this unit V(-er) + N =
CN: scanner-antenna — anmena-cxkanep. Within
the next group we distinguish terminological units
formed by combining the prepositions under or over
with derived verb by such structural model Prep.+V
(-er, -t(s)iom): under-utilization — Hnedocmammue
BUKOPUCMOBYBAHHS  BUPOOHUYO20  YCIAMKYGAHHSL.
Less productive has structural model V (-er) + N
(-er) = CN, where derivative suffixes are added to
both components of the term-noun: programmer-
engineer — npozpamy6aibHUK.

The suffix and prefix method of formation is shown
on one of the component of the terminological unit
formed by such word-building model N + V(-t(s)ion,
-ment, -or) = CN: engine-distributor — po3noodinbHuil
npucmpitl. yurinopie nopuwinesoeo osueyna. Similar
word-building model is characterized by adding of two
verbs V + (dis-) + V(-or) = CN, where derivative ele-
ments are added to both components: switch-discon-
nector — sumuxay-po3 ‘eonysay. Structural model (de-)
V(-er) + V= CN shows combination of two verbs, but
derivational elements de-, -er are added to the first its
component: decoder-matrix — dewugpamop.

One more word-building model is V(-or) + (de-)
V(-or) = CN, where both of the components are deriva-
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tive: modulator-demodulator — mooem. Word-building
peculiarity of both components of terminological unit is
simultaneous adding suffixes and prefixes to them (en-)
V(-er)+(de-)V(-er) = CN: encoder-decoder — mooem.
It worth noting the existence of such word-building
models where “pure” combination of simple and com-
pound word-building stems is observed: CN + N =
CN, cutoff-current — 3HeCMpPYMAIOSAHHS, GIOMUH
cmpymy;, N + CN = CN, light-output — ceimnoguxio.
Simple example of three-component’s terminological
unit is time-of-arrival — uac HaOX00HCeHHs CUSHALY
that can be represented by such structural model N +
Prep. +V (-al) = CN.

The next terminological units are characterized
by borrowed stems in their structure AUTO + N
(-or, -er, - t(s)ion) = CN: autotimer — asmomaiimep,
AUTO +V (-or, -er, - t(s)ion) = CN: autocollimator —
asmoxonimamop. Simple example of three-component
terminological  units is  autocellcounter  —
asmomamuyHuil aiuunvHux kaimun, that is formed by
AUTO + CN(-er) = CN.

Structural model MICRO + V(-or, -er, -y)
= CN represents derivative compound terms-
noun where the second stem is characterized by
derivation: microdispenser — mixpopoznodinosau,
microdetector —mikpooemexmop. Following group
united terminological units formed by such word-
building model as RADIO + V (-er, -or, -ment,
-t(s)ion) = CN: radioreflector — paoionepedasau,
radio-scanner — npucmpiil 018 CKAHY8AHHSL 4ACTNOM
padiocmanyitl, asmomobinbuuti padap. The next is
the group where analyzed units are formed by adding
suffixes to the second their component PHOTO
+ V (-or, -er) = CN: photoresistor — ¢homoonip,
¢domopeszucmop, photoreader — homoenexmpuunuii
npunao onsi 3uumyeanus inghopmayii. Structural model
ELECTRO + V (-er, -or, t(s)ion, -y) = CN shows
the combination of the borrowed stem with derivative
verb: electroshatter —  enexmpopo3opioniosau,
electro-detonator — enexkmpooemonamop. The next
group represents such terms-noun which are formed
due to structural model STEREO + V(-or, -er) = CN:
stereoprojector — cmepeonpoekmop. Word-building
model TURBO + V(-or, -er) = CN is an example
of combination borrowed stem with derivative verb:
turborefrigerator — mypbooxonoodcysay, turbo-
drier —mypbocywapra. Derivative terminological unit
turbosupercharger — mypbonaenimau is characterized
by combination of two borrowed turbo- and super-
with derivative verb. The next is the group were
terminological units are formed by adding suffixes to
the second structural component STEREO + V(-or,
-er, -y, -ent) = CN: stereoadapter — cmepeoghoniuna
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npucmaska. Derivative compound terms-noun form
the group which are represented by such word-building
model AUDIO + V(-er, -or, -t(s)ion, -ent, -y) = CN:
audioamplifier — niocumnosau wacmomu  38VKy;
audiorefraction — pegpaxyia 36yky. The next group
unites all terminological units that are formed by
such structural model VIDEO + V (-er, -or, -ent,
-y) = CN: videoequipment — sioeomexnixa. Terms-
noun in the group are characterized by combination
of borrowed stem with derivative verb HYDRO +
V(-er, -or) = CN: hydrovibrator — 2ioposiopamop.
Terminological units formed by adding borrowed stem
to the derivative verb represent such structural model
as MACRO + V(-er, -or, -y) = CN: macroexpander —
maxpoposzwuprosay. Word-building model MULTT +
V(-or, -er) = CN represents derivative terminological
units formed by MULTI + Adj. (-or, -er) = CN:
multiadapter — mynemuadanmep, multicooler —
bazamoghynxyitinutl - oxonooxcysay. This  group
characterizes analyzed units by combination of stem
with derivative verb or noun TELE +V (-er, -or) =
CN: teleindicator — meneinoukamop or TELE +N
(-er,-or) = CN: felecruiser —nepecysna menecmanyis.

All terms-noun that are united in the following group
are formed by THERMO + V (-er, -or, -y, -ance,
- t(s)ion) = CN: thermoresistance — mepmoonip,
thermoconductivity — menaonpogionicms.  The
group is characterized by adding to borrowed
stem derivative verb VIBRO + N (-er, -or) = CN:
vibrobatcher — sibpodozamop. The next group unites
all terminological units formed by adding borrowed
stem to the derivative verb PNEUMO + N (-or, -er)
= CN: pneumobooster — nnesmoniocunosau.

And two last groups that are characterized by low
quantity are POLY +V(-er, -or) = CN: polyprocessor—
baeamonpoyecopna cucmema and AERO + V(-t(s)
ion) = CN: aeronavigation — aeponagicayis.

Conclusions. Having analyzed word-building pecu-
liarities of derivative compound terms-noun in electrical
engineering, we can confirm that the most frequent way
to form these terminological units in analyzed area is
adding derivative suffixes to the second their component
(derivative verb) in the structural model. By method
of quantitative analysis it was established that produc-
tive suffixes are -er;, -or; less productive -ent, - t(s)ion,
-ance, -y and nonproductive de-, dis-, en-.
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Kapauyn 10. I',, Bopkxoscbka 1. II. CKJIAJHONOXIIHI TEPMIHU-IMEHHUKH
SIK OCOBJIMBUI BUJI CKJIAJTHUX CJIIB Y HAYKOBO-TEXHIYHUX TEKCTAX

3 EJEKTPUYHOI TH)KEHEPII

3a ocmanmi poxu mexnono2iuHull po36UMOK HAOY8 HOGUX 0Depmie, y pe3yibmami uo2o 3 A61AI0mvCs PisHi
MEXHONOTUHT HOBUHKU, WO NONLE2UYIOMb ICHY8ANHA T0OuHU Ha 3emai. Lle pisnomanimui npucmpoi, mexamizmu
ma ixui yacmuru (Hanpukiao, air-distributor — nogimpopo3nodinbruk, antenna-indicator — iHOuKamop aumenu,
battery-inverter — nepemeoprogau sicugnents bamapei). Taxuil akmueHUll MeXHONOIUHULL PO3GUINOK NPUEIE 0O
opmysanHs HAYKOBO-MEXHIUHOI MmepMiHono2ii, 30kpema 6 2any3i enekmpudHoi inowcenepii. OOHier0 i3 npudun
opmysanHs makux mepmiHONOIYHUX OOUHUYL € NPACHEHHs Nepeoasamu NOHAMMSA y CIMUCTIU ma MOYHill
Gopmi. Memoro yvbo2o OocuiodxceHHs: € cucmemamusayis, YHiQiKayis ma aHanizy8aHHs CKAAOHONOXIOHUX
MEPMIHIG-IMEHHUKIG 3 e/leKMPUYHOL IHJICEeHePil Ha CIMPYKMYPHOM)Y DIGHI. AHAN3 AHTOMOBHUX CKAAOHONOXIOHUX
MEPMIHIG-IMEHHUKIG 3 eIeKMPUUHOL THICEHEPIT 0a8 3M02y 2080pUmu npo me, wo Maxuii Cnocio ci1080mMeopeHH s
XApaxkmepuzyeEmvcs  BUCOKOI0  NPOOYKIMUGHICMIO 8  HAYKOGO-MeXHiuMiu  aimepamyp.  Buoxpemuswiu
675 CKIAOHONOXIOHUX MEPMIHIG-IMEHHUKIG I3 PISHONCAHPOBUX AH2TOMOBHUX HAYKOBO-EXHIUHUX TNEKCIMIE, a came
HABUANbHUX NIOPYYHUKIB, HAYKOSUX cmamell, IHCMPYKYill ma KOHMpaxKmis, Memooom KilbKICHO20 3ICMa6/1eHHs.
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MU BUSHAYUTU, WO CKAAOHONOXIOHICTIb NOCIOAE nepuie mMicye ceped THUUX Cnocodie clo80MEOPEHHs, MAKUX
5K CIOBOCKNAOAHMS, OCHOBOCKIAOAHHS MA KOHEEPCiA. [l npo8edeHHs 0emalbHO20 aHANi3Y6anHs Yci 0iOpani
mepMiHon0iuH 00uHUYi OY10 NodineHo Ha 33 CIOBOMEIPHI epynu 34 KilbKiCmio OOUHUYb, Y MENCax SIKUX
BUOKDEMIICHO Md NPOAHANIZ308AHO KOJICHY CNIOBOMBIPHY MOOelb. Xapakmephow 0CoOnugicmio cio80meipnux
Mooenell € HAABHICMb 3aNno3UYeH020 eleMenmy 6 cmpykmypi eciei odunuyi. Ha ocnoei nposedenozo
00CTIONCEHHS MONCEMO 2080PUMU NPO e, WO NPOOYKMUBHUMU CLOBOMEIPHUMU MOOETSIMU, 3 AKUMU YINEOPEHO
CKAAOHONOXIOHT mepMmiHu-imennuxu, € maxi: V + V(suf) = CN (155 oounuys), N + V(suf) = CN (118 oounuys),
manonpodykmuenumu esaxcaemo V(suf) + Visuf) = CN (53 oounuyi), auto + V(suf)= CN (49 oounuys),
micro + V(suf) = CN (48 oounuyv), a Henpodykmuenumu €: phono + V(suf) = CN (2 oounuyi),
aero + V(suf) = CN (2 oounuyi), poly + V(suf) = CN (2 oounuyi), N + Prep. + V(suf) = CN (I oounuys,).

Knrouosi cnosa: depusayis, ckiad0HOROXIOHUL MePMiH-IMEHHUK, HAYKOBO-MEXHIYHULL MEKCM, eleKMPUYHA
iHoICeHepis, OeHOMAMUSHUL Kpumepitl, CUeHipIKamueHuil Kpumepii, eMOmueHO-KOHOMAMUGHUL Kpumepii,
CMPYKMYPHULL Kpumepitl, npazmamudnuii Kpumepiti.
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YkpaiHchbka MEIUYHA CTOMATOJIOTIYHA aKaIeMist

Conocop 1. M.
YKpaIHCBKa MEIHUYHa CTOMATOJ0I 14Ha aKa,Z[CMiH

MOBHI 3ACOBH BTUUIEHHA AIPECOBAHOCTI B TEKCTAX
MNOIH®OPMOBAHOI 3roJy HA CTOMATOJIOTI'TYHE JIIKYBAHHA

Cnpsamosanicmsv Ha adpecama € Hegi0 EMHOI0 YMOBOIO e(heKMUBHO20 CHITKYEAHHSL. 3anp0n0H06aHe
00CTIOMNCEHHS NPUCBSIYEHe GUIHAYEHHIO CMPYKIMYPHO-TIHeGICIUYHUX 300016 peanizayii Kame2opii
aopecosanocmi @ Mmekcmax NOHGOPMOBAHOT 3200U HA CMOMAMONOTUHe TIKY8aHHs. Adpecosanicms
cyeye 6azor KoeHIMueHoi 00pooKu il iHmepnpemayii OUCKypCy peatbHUM adpecamomy npoyeci cnputl-
HAMMS NOGIOOMLEHHS 34 OONOMO20I0 MOGHUX T NO3AMOGHUX CUSHANIS. AHANI3 MeKCmie nNpo0eMoHCmp)-
648, U0 NPOYec OMPUMAHHS/HAOAHHS NOTHHOPMOBAHOT 32001 MaA NUCbMO8A iT QiKcayis y 8i0n0GIOHOMY
OOKYMeHmI € KOHBEHYIAMIZ308AHOI0 (DOPMOIO NAPMHEPCMEA JIKAPSL I NAYIEHMA 8 PAMKAX THCMUMYyiii-
HO20 chinkyeanHsl. Jlocnioxceni mekcmu Oikcyromo Kaowosi emanu Oianocy Midc 1020 YHaACHUKAMU,
CHPAMOBAHO20 HA NOPO3YMIHHS, BUSHAUEHHS Ul YX6ANEHH ONMUMANILHO20 PIUEHHS. CHOCOBHO 30008 51
nayienma. Iloingopmosana 3200a € gopmoro peanizayii npas nayicHma, c6iOYeHHIM 1020 8i0N0Gi-
0anbHOCMI 3a 8NLACHE HCUMMSL T 300P08 51, 11020 AKIMUBHOT POTli 8 NPOYeCi NIKYBAHHS, U0 NIOMBEPOIHCEHO
PE3VILIMAMAMU AHATIZY TEKCUKO-CEMAHMUYHUX | SPDAMATMUYHUX 3AC0018, 3 OONOMO20I0 AKUX 8UOYO0-

8yembcsi MoOenb adpecama yiei KomynikamusHoi cumyayii. Pyopukayis mekcmy, 3acobu 000amro6oi

iHmepnpemayii 6kazyioms HA me, wo aopecarm 00ae npo ceoix KAIEHMIS, CiOKYE 3a O0CMYNHICIIO
inghopmayii, a omoice, 0eMOHCMPYE HALAWMOBAHICTNG HA KOONEPAMusHy 63acmooiio. Ilayienm nocmae
He NACUBHUM 00 'EKIMOM MEOUUHUX MAHINYIAYIU, KU YCI0 8I0N0GIOAIbHICIb 3d 8UOID JIIKYSAHHS, 11020
npoyec i HACAiOKU NOKIAOAE BUKTIOYHO HA IIKAPSL, 8iH 3MO0ETbOBAHULL SIK CYO '€KM, AKMUBHO 3AIY4eHULL
Y BUPIUEHHS JHCUMINEBO BANCTUBUX NUMAHL, NPO WO CEIOUAMb KOSHIMUBHI 0IECN08d, Y8edeHi 8 11020
pennixu. Texemu noiHopmosanol 3200u Ha CMOMAMONO2IUHe JIKY8AHHSL 8i000padicae 0OONiIbHY 8I0-
No8I0aNbHICMb IKAPs U NAYIEHMA 3a YXB8ATIeHHL PILUEHHS Ma NOOANblUe OOMPUMAHHSL LI020 NOLONCEHD
Ha 6CIX emanax 63acmooii, aKka IPYHMYyEmMbCs HA KONe2iAbHO-KOHMPAKMHIL MOOei 83aEMOOII «aiKap-
nayieumy, munositi 0 meouunoi npaxmuxu ¢ CLLA.

Knrouosi cnosa: xamezopis adpecosanocmi,

JIKYBAHHS, MOBHI 3ACOOU.

IocranoBka nmpodaemu. 3Ha4yIIicTh Mpodeciii-
HOT JISUTBHOCTI B KOHTEKCTI COLIaIbHUX ITPAKTUK 3yMO-
BHJIa TOTPedy BCEOIYHOTO PETETBHOTO JOCIIIKECHHS
0coONMMBOCTEH  (PaxOBOTO CHIIKyBaHHS, 30KpeMma,
y THX cdepax, SKi HUHI € KIFOYOBUMH SIK ISl OKpe-
MOI JIFOIMHHM, TaK 1 cycriibcTBa 3aranoM. Jlo Takux,
Ha IyMKy 0ararbox cyuacHux yuenux [18; 19; 25; 26],
HAJIOKUTh HacaMIepesl MEIUIMHA. Y TOCTIHIYCTpi-
aJPHOMY CYCIUIBCTBI 310POB’S, y TOMY YHCIi CTOMa-
TOJIOTIYHE, PO3MIAMAIOTH K «CKIaTHy OiOMEanYHY,
comianbHy, (GiTocopChKy i €KOHOMIYHY KaTeropito,
JETEPMIHAHTY CYCHUIBHOTO PO3BUTKY Ta IOKa3HHK
e(eKTUBHOCTI JIePKAaBHOTO ypsimyBaHHsD» [15, c. 22].
Toxk cydacHa CTOMATOJIOTISI, OKPIM CYTO MEIMYHHX
1 TEXHIYHWX, OXOIUTIOE HH3KYy eCTETHYHUX, CTHU-
HUX, (PITOCOPCHKHUX, MCHXOJIOTIYHNX, €KOHOMIYHHUX,
JICOHTOJIOTIYHUX, aCIeKTiB, 1 Take iX po3MairTs Ta

adpecam, odianoe, noingopmosana 3200a Hd

B3aEMOJIisI BTUTIOIOTHCS M 3aKPITUTIOIOTHCS B IUCKYpCi
uiei mpodeciitHoi cninmpHOTH. OAHUM 13 OCHOBHHX
KOMIIOHEHTIB CyYacHOi CHCTEMH MOPAIbHO-€THY-
HOTO Ta TPaBOBOTO PETYIIOBaHHSA y cdepi HagaHHS
MEIUYHOI JOTIOMOTM ¥ MEOUYHUX MOCIYT, BHU3HA-
HUM y BCBOMY CBITi, € 100poBiUIbHA MOIH(OOPMOBaHA
3rojia Maii€HTa Ha BUKOHAHHS MEIMYHOTO BTPYyYaHHS,
TOOTO Ha 3aCTOCYBaHHS METOIB JIarHOCTHKH, IpPO-
(dimakTHKH abo0 JIKyBaHHS, TIOB’SI3aHUX 13 CYyTTeE-
BAM BIUTMBOM Ha opraHisMm Jomunau [8, c. 70]. Llei
JOKyMEHT (DIKCye€ OCHOBHI MOMEHTH CIIUIKYBaHHS
MDXK JIKapeM 1 MallieHTOM, Pe3yJbTaToM SIKOTO Mae
OyTH BiJIbHE, YCBIJIOMJICHE PIIIEHHS OCOOU MOTOfH-
THUCS Ha TIEBHE BTPYYaHHS UM BIIXWINTH HOTO, TIEBHI
3000B’s13aHHS 3 000X CTOpiH, € TBOCTOPOHHBOIO YTO-
JI010, 5IKa, 3 OJTHOTO OOKY, CIIPSIMOBaHA Ha 3aXHCT OCHO-
BOIOJIOKHOTO TpaBa JIIONMHKA Ha HEJOTOPKaHHICTB,
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Ha TAEMHUIIO Ta KOH(iIeHIiHHICTh iH(opMarii mpo
ii cTaH 37M0pOB’s, Ha 3aXUCT iHPOPMALIITHOTO TpaBa
MAIIEHTa, 10 MOJISTrae B OTPUMAaHHI ITOBHOI, J0CTYII-
HOT iH(pOpMaIIii PO CTaH 3M0POB’ s, METOIH iarHOC-
THKH Ta JIIKYBaHHS TOIIO, a 3 IHIITOTO - MiATBEPIKYE
MMOBHOBAYKCHHSI MEIUYHUX TPAIiBHUKIB 1 CIyTye iM
IOPUIMYHUM 3aXHCTOM, & B pa3i KOH(IIKTIB € OCHO-
BOIO JUIsl €KCIIEPTHOT OL[IHKH SIKOCTi CTOMATOJIOT19HOT
JIOTIOMOTH, 00’€KTOM CymoBOi ekcreprusu. Otpu-
MaHH:/HalaHHS T01IH()OPMOBAHO1 3TOAM — I1e CKIIaIHA
KOOITepaTHBHA AUCKYPCHUBHA MisTbHICTD, CIIPSIMOBaHA
Ha JOCATHEHHS] KOHCEHCYCY CTOCOBHO 3aXOJiB, CIIpsi-
MOBaHHX Ha IOJIMIIEHHS CTaHy 37I0pOB’ sl 0cO0H, SKa
3BEpHyJacs Mo MeINYHy JloroMory. He3pakarouun Ha
COLAJIbHY 3HAYYIIICTh MOIH(GOPMOBAHOI 3roju Ha
MEIUYHE BTPYYaHHS B Cy4aCHOMY CYCIIUIBCTBi, BOHA
SK TPOAYKT MOBIIEHHEBO-MHUCIEHHEBOI MisUTBHOCTI,
IIJIECTIPSMOBAHOT COIaIbHOI B3a€EMOJII, a TaKOXK
0COo0IMBOCTI 11 CTBOPEHHS Ta CIPUUHSATTS HAJICKHO
HE BHUCBITJICHI.

AHaJli3 OCTaHHIX JOCTiKeHb 1 myoJikairiii.
CrpsIMOBaHICTh Ha ajpecara € HEeBil €EMHOI0 YMOBOIO
edexTuBHOTO crinikyBaHHs [1; 2; 6; 7; 14; 16; 21, 22],
0CO0JIMBOI 7K 3HAYYIIOCTI BOHA HAOyBa€ B yMOBaX yXBa-
JICHHSI PIILICHHSI CTOCOBHO JKUTTA Ta 3/I0POB’SI JIFOAWHU.
[poriec orpumanHs 1MOIH(GOPMOBAHOT 3rofH JIKaApeM
1 IPUITHATTS PIIIEHHS MaIi€HTOM HEe MOXe OyTH OJIHO-
OIYHO CXapaKTepHU30BaHUM SK «CHTyaIlisl Tiepemadi
iH(pOopMallii, ado SIK CUTYyaIlis po3yMiHHS/HEPO3YMIHHS»
[11, c. 91]: e cortianbHuMii Iiaor, TOOTO KOMyHIKaTHBHA
JUSUTBHICTD, CHPSIMOBaHA Ha «BU3HAYCHHS Ta 30MH-
SKEHHS TTO3MIIH, TOCATHEHHS CITUTEHUX JOMOBICHOCTEH
1 IPUHAHSATTS Y3TOKEHHUX PIllIeHbh CTOPOHAMH J1aI0Ty»
[5, c. 81]. locAarHeHHS €THOCTI MOIVISIIIB, KOTHITHBHOTO
VHICOHY 3HA4HO BIipOTiJHIIIIE 32 YMOB CHMETPUYHOI
B3a€MO[Ii{, TPOTE YYaCHUKU OKPECIECHOI CUTYyalii CyT-
TEBO BIIPI3HSIOTBCS 32 CBOIMH CTaTyCHO-POJILOBHMH
Ta CUTYaTMBHO-KOMYHIKATHBHUMHU XapaKTEPUCTHKAMU.
Jlikap € KOMyHIKaTHBHUM JTiJIEpOM, MOAEPATOPOM CHTY-
arfii, Mae OLTBIINI KOMYHIKATHBHUN BIUTUB, SIKHW TPYH-
TYEThCSI HA HOTO BUCOKIH BiJIMIOBIIAIBHOCTI 32 YKUTTS
1 370pOB’Sl TMalli€HTa, aBTOPUTETI, MPOQECiiHUX 3HA-
HHSIX; JIIKap iHQOpMYe, Tepeac CrieliaibHe 3HaHHS,
oOHMparou KOMYHIKaTHBHI cTparerii, TpaHchopMmye
«HAIBHY KapTHHY» CIPUHAHATTI XBOpoOW, Tak (op-
MYIOYM KOMIUTAEHTHICTh — TOTOBHICTh IMAIli€HTa BUKO-
HYBaTH PEKOMEHIALil, CYMIIHHICTb 1 CXHJIBHICTB IO
nikyBanHs. [IprHariaHo BapTo MiIKPECTHUTH, IO POJIb
KOMYHIKaTHBHOTO JIiJIepa MOCUITIOE HOTO COIliaIbHY Bifl-
[TOB1TAJIBHICTE.

IlocranoBka 3aBaaHHsa. € uyuMallo Mpalb,
y SIKMX TIPEJCTaBJIeHI MOJIeNi B3aeMoii podeciiHoi
i HeTrpodeciitHOT MOBHOT 0COOMCTOCTI B TIPUPOTHOMY
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1 IITY4HOMY MOBHOMY KOHTekcTi [1; 2; 4; 6; 10; 20],
BHCBITJICHI OKpeMi acleKTH acHMeTpii CIUIKYBaHHS
MDXK JIIKapeM 1 TaIieHToM, OKpeCiIeHI HalpsIMH IIIOI0
3MeHIIIeHHs Hertopo3yMiHH [9; 12; 19; 20; 23]. [Ipote
aJlpecaHTHO-aJpecaTHi BiJHOIIECHHS B CUTYyalii OTpH-
MaHHSI/Ha/IaHHsI 3rOJI1 Ha CTOMATOJIOTIYHE JIIKYBaHHSI,
0COOJTMBOCTI BTUICHHS KaTeropii aJjpecoBaHOCTI TEK-
CTiB TTOiIH(OPMOBAHOI 3TOM HA CTOMATOJIOTIIHE JTKY-
BaHHS BTPYYaHHS BCE L€ 3aJIMLIAIOTHCS 1032 TOCTi-
HUIIBKOIO YBaror 3 OOKy BITUM3HSHHX 1 3apyODKHHUX
miareictiB. TomMy MeTa 3ampONOHOBaHOI PO3BIAKH —
BU3HAYUTH CTPYKTYPHO-JIHIBICTHYHI 3aCO0M peaiza-
111 KaTeropii apecoBaHOCTI B 3raJJaHUX TEKCTaX.

Marepianom nocmimkeHas Oymu 50 THITOBHX
mabmoHHuX (GopM 1MOiH(GOPMOBAHOI 3rofM, MO0 IX
BUKOPHUCTOBYIOTh y MeAn4yHUX ycranoBax CILA, ski
MAroTh JIIIEH31I0 HAa BUKOHAHHS Pi3HUX BH[IIB CTOMA-
tonoriunnx mnociayr (New York City Metropolitan
Hospital Center, Alliance for Dental Care PLLC
(Rochester, NH)), a Tako’k Ha1atoTh CTPaxoBi MEIUIHI
kommanii (Dentists Benefits Insurance Company
(DBIC), MedPro Group). Kopmyc nocmimKyBaHux
(hopM yKkIasieHnii i3 BAKOPUCTaHHIM OHJIaliH-pecypciB
Open Dental Softwear, American Dental Association
dental records reference, Delta Dental Incorporation.
MeTonu, BUKOPHCTAaHI B JIOCITIKCHHI, BKITIOYAITH
JIHIBICTUYHE CIIOCTEPEKCHHS, €JIEMEHTH IHUCKYpC-
aHaNizy — ISl JIOCIIDKEHHSI COLIaIbHOTO KOHTEKCTY
CTBOPEHHS JOCIIKYBAHOIO JOKYMEHTHOTO JKaHpY,
JKQHPOBUH aHaii3, CHOPSAMOBAaHMA Ha BHSBICHHS
3B’s3Ky (hopMu ¥ (DYHKIIII, IO CHpHUSE POIYMIHHIO
KOTHITUBHOTO CTPYKTYypYBaHHS iH(OpPMAIIii; JIEKCHKO-
CEeMaHTUYHHUH, MOP(OIOro-CHHTAKCUYHUM 1 KOMYHi-
KaTUBHO-(DYHKI[IOHAJIGHUH aHai3.

Bukiaa ocHoBHOro marepiajty. AJpecoBaHICTb
y 3alporoHOBaHI POOOTI PO3MIAAAEMO SK KATETo-
pif0 IHUCKYPCUBHOI TIPAKTHKH I1HTEHITIOHAIBHOCTI,
3a JIOTIOMOTOI0 KO MaTepiayli3yeThCsl YSBICHHS
po nepeadadyBaHOTo ajgpecara KOMyHiKalii Ta mpo
0CcOoONMMBOCTI HOrO iHTEPHPETaTHBHOI isSUIBHOCTI
[1; 3; 14; 21; 23], ToOTO BiIOYBAETHCS MOJICITFOBAHHS
aapecHoi aymutopii [13]. AnapecoBaHIiCTh ciyrye
0a3010 KOTHITUBHOI OOpOOKHW ¥ iHTepmpeTarii muc-
KypCy peajbHHUM aJpecaToM Y HpoLeci COpUHHATTS
MOB1JOMJICHHSI 32 JIOTIOMOTOIO JIIH'BICTUYHUX CUTHA-
JiB, SIKI MICTATBCS B JUCKYPCI, 1 CTIpHUs€ eKCIUTIKaIil
BKITIOUEHOTO B TUCKYPC YSBJICHHS PO HOTO ajipecara.

JU1st DOCSITHEHHsI KOMYHIKaTUBHOI METH B OKpec-
JIeHIH CUTYyaIlil OTpUMaHHS TTOiH(POPMOBaHOI 3TrO/IN Ha
CTOMATOJIOTIYHE JIKYBaHHsS aJpECaHT Mae Hacamile-
pen 3BaKaTH Ha KOMYHIKaTUBHY KOMIICTEHLIIO ajpe-
cara — IHTEpPNPETaTUBHY CHPOMOXKHICTH ONEpyBaTH
COLIaJIbHUMH Ta JITHTBICTHYHUMU 3HAHHAMH [ 7, C. 26].
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OCKiTbKM B TEKCTaxX MOiH(GOPMOBAHOI 3roau Mpen-
CTaBJICHa 3€OUIBIIOTO CHelialbHa MEAUYHA THPOP-
Mailisi, po3paxoBaHa Ha MocepeiHIo 00i3HaHICTh repe-
CIYHOTO TAIli€HTa, «CyOOpAMHOBAHOTO ajpecaray
(¥foro pomauuiB, OmiKyHiB) [2, c. 24], HenpodecioHata
B Tally3i CTOMATOJIOTii, SIKW, IMOBIpHO, Ma€ 0a30By
YM TIOBHY CEpENHIO0 OCBITY BIINOBITHO 10 MixHa-
ponHoi cranaapTHoi kinacudikaii ocsitu [15], st i
BTUICHHSI BapTO JOOMPATH HAMONTHMANBHINI MOBHI
Ta Mo3aMOBHi 3ac00u (MakcuMa Manepu 3a I1. Ipaiicom
[3, c. 125]), saxi 6 cnpusiim HaltoBHIIIOMY 1 Oe3mnepe-
HIKOJIHOMY CHPUIHSTTIO BCHOTO, 0 CTOCYEThCS KOH-
KPETHOTO CTOMATOJIOTYHOTO BTPYYaHHs Ta OB’ SI3aHO1
3 HUIM HU3KH MIPOLIETYPHUX TIUTAHb.

OpienTallisi Ha KOHKPETHUI THT ajipecara BU3Ha-
ya€ OCOOMMBOCTI MOJETIOBAHHS COIallbHO-MOB-
JICHHEBOI B3aeMoii. JIOCHTh 4acTo MIAOJIOHU ITOIH-
¢dopMoBaHOI 3romu po3polieHi 3 ypaxyBaHHAM
MEBHOTO BHJAY CTOMATOJOTIYHUX TIOCIYT, HamlpH-
knan, Informed Consent for Composite Restoration,
Informed Consent for Tooth Extraction, Informed
Consent for Orthodontic Treatment, Informed
Consent for Periodontal Treatment, Informed tomo,
y SKHX YiTKO OKPECIIOETHCS MPEAMET OOrOBOPEHHSI.
CrpykTypyBaHHsl, iepapxizauis Ta yHidikanis indop-
Marlii B JJOCJI/PKyBaHUX TEKCTaX MOJICTIIyeE mpouec i
JICKOJTyBaHHSI aJJpecaroM, CKEPOBYIOUH i KOHIIEHTPY-
I0YM MOTO yBary Ha BayUIMBUX (PAKTaxX YW MOJOKEH-
HSX, 10 BUIUISIOTHCS OKPEMHMH MMiJ[3ar0JOBKaMHU,
pyOpukamu, ab3anamu. BusiBiieHo, 1o OUTbIICTH
aHanmizoBaHuX TekcTiB (87%) sBisie co0OKO TOKY-
MEHT, SIKHH MIiCTHTH Taki OOOB’SI3KOBI CTPYKTYpHI
OJTOKH, SIK, HANpUKIafd, iHQopMalis Mpo peKoMeH-
JIOBaHE CTOMATOJIOTiYHE BTpy4aHHA (Recommended
Treatment, Treatment plan, Work To Be Done),
pu3uKH, TOB’s3aHi 3 mpouenyporo (Risks of The
Recommended Treatment, Possible Side Effects
and Complications), TpoTrHO3 IIOI0 XBOPOOH, CTaHY
3a YMOBH 3rony Ha BTpydaHHs (Benefits, Possible
Outcomes) Tomo. OTxe, pyOpHKaIlisi TEKCTy, sKa
€ 30BHIIIHIM BUPAXEHHSIM KOMIIO3ULIHHOT TOOYI0BH
JOKyMEHTa TMOiH(GOpMOBaHOI 3rou, HacamIepen
ClpsMOBaHa Ha ajpecara i Jonomarae Homy pos-
Me)XOBYBaTH iH()OpPMAIIiI0 Ta BUIUISATA OCHOBHY.

Jlexcnunuit map mpoaHaTi30BaHUX TEKCTIB TPEI-
CTAaBJICHUH 3HAYHOK YACTKOK 3arajibHOBXHBAHOI
nexkcuku (73%), sika MOEAHYETHCS 3 TEPMIHOJOTIY-
HOIO Ta (haXxOBOIO JIEKCHKOIO CTOMATOJIOTIi Ta mpasa,
o cra”oBiIATh 21% 1 6%, BigmosigHo. OCKITLKH
caMe TepMmiHoJOTisA Ta (axoBa JIEKCHKA IO3HaJa-
FOTh HOBI JUTISI ajpecara MOHSATTS, TO I ii 9iTKOTO
i  OMHO3HAYHOTO PO3YMIHHS aJPECAHT YBOIUTH
JIONATKOBl TIyMa4deHHS, JONATKOBUH KOMEHTap [0

OCHOBHOI, BiacHe TeKCTOBOi iHQopmarii. Buss-
JICHO, 10 HAHYXUBAHIIIUM METAaTeKCTOBUM 3aCO00M
€ KOHKpEeTH3allisl, MepexXif] BiJl pOJOBOrO MOHITTS 10
BHJIOBOTO TOHSATTS, Hampukian: These procedures
include, but are not limited to examinations, oral
prophylaxes, restorations (amalgam or composite
fillings and crowns)[28]. This may result in nerve
disturbances such as temporary or permanent
numbness, itching, burning, or tingling of the lip,
tongue, chin, teeth, and/or mouth tissues [34]. Kon-
KpeTH3aIlis K BUI JICKCHKO-CEMaHTHIHOI TpaHCchop-
Marlii B JOCHIDKYBAaHUX TEKCTAX MOXKE CTOCYBATHCS
HE JIMIIE OKPEMOT0 IOHSTTS: BOHA TAKOX BXKHBa-
€TBCS. 3 METOI0 TOSICHUTH CKIaAHIIN (parMeHTH
OCHOBHOTO TeKCTy: [ realize the final opportunity to
make changes in my new dentures (including shape,
fit, size, placement, and color) will be the “teeth in
wax” try-in visit [37]. Baarouuch 10 KOHKpeTH3allii,
aJPECaHT TaKOX BHXOJAUTH 13 BU3HAHOTO (PAKTY, 11O,
«3a 3aKOHAMHU CIHPUUHATTS, aOCTPaKTHE IOHSTTS,
3arajbHe, Kpalle CHPUUMAEThCS depe3 KOHKPETHE,
gacTkoBey» [10, ¢. 211].

JlocuTh MOIIUPEHUM  3aco0aMu  TIyMaveHHs
MEAWYHUX YM CTOMATOJIOTIYHUX TEPMIiHIB, SKi
MOXKYTh BUKJIMKATH TPYIHOINI B ajpecara, € MOBHI
CUHOHIMU, HaNpuKIaa: Risks and results associated
with treatment include but are not limited increased
mobility (looseness) of the teeth during the healing
period [35]. Included (but not limited to) are
complications resulting from the use of dental
instruments, drugs, sedation, medicines, analgesics
(pain killers), anesthetics and injections [27].

brm3pkoro 10 cHHOHIMIB € Tepudpasa, KIHOUO-
BOIO TU(hepEeHIIIHHOI0 03HAKOO SKOi € ONHMCOBICTh. 3a
JIOTIOMOT OO TIeprdpasu aJpecaHT YTOUHIOE 3HAUCHHS
[IEBHOTO CTOMATOJIOTIYHOIO TMOHSTTS, YKa3ylO4Hd Ha
HOTro 1CTOTHI YM XapaKTepHi pUcCH, Hampukian: My
gum will then be sutured into position and periopack
(a periodontal bandage) may be placed [32]. B okpe-
MUX BHUIMAJKaX MpU nepudpa3yBaHHi MOHSATTS B TEKCT
YBOAUTBCS OUIBII YK MEHII CyBOopa HaykoBa nedi-
miuist: [ understand that periodontal procedures
(treatment _involving the gum tissues and other
tissues supporting the teeth). Also possible are
thromhophlehitis (inflammation of the vein), injury to
teeth present, bone fractures [31].

OTxe, 3Ba)KaIOUM HA HEJOCTATHIO 0a3y Crelialb-
HUX 3HaHb aJipecara, Ha JOJaTKOBI BOJIbOBI 3yCHILIS,
SIKUX BIH JIOKJIAJA€ JJIsi COPUNHATTS ¥ OCMUCIICHHS
CKJIAJTHOTO TIOBiJOMJICHHS, Ha OCHOBI SIKOTO Oyme
yXBaJICHE BAXIIMBE PINICHHS, aJpecaHT, BUKOPHCTO-
BYIOUH METaTEKCTOBI 3aCO0M, CKepOBYE Ta (acHIIiTye
KOMYHIKaTHBHY AisUTbHICTB aapecara.
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KonexTuBHMII afpecaHT JOKyMEHTa IMOiHPOPMO-
BaHOI 3roau (JiKapi, MpeacTaBHUKW aaMmiHicTpamii
MEIUYHUX 3aKJIafiB, IOPUCTH, SKi CTBOPIOIOTH JTOKY-
MEHTHI (opMH) BHOYIOBY€E CBO€ OaueHHS Oa)KaHOT
MOl ITOBEMIHKH IIaIli€HTa, CTBOPIOIOYH OKpEeMi
(parMeHTH TEeKCTy, Tak OM MOBUTH, BiJl HOTO iMeHi:
After that, I understand that I will require a filling
or a restoration which may consist of a simple filling
and/or a crown [34].

YV mocmmKyBaHUX TEKCTaxX TMAIliEHT SIK YIaCHUK
KOMYHIKaIlii 1MoCTae He IMacCUBHUM OO €KTOM MeInd-
HUX MaHIMyJISIIIH, a BIATIOBITAIEHUM CY0’ €KTOM, SIKHI
AKTHBHO 3aJIy4CHHUH Yy BUPIIICHHS XHUTTEBO BaXKJIH-
BuX mHrTaHb. CyO0’€KTHICTh Talli€HTa MiJKpecIcHa
KOTHITUBHUMH Ji€ciioBaMu fo understand, to know, to
conclude, to infer, to realize, to aknowledge, o maroTh
BUPKCHY CEMAHTHKY aKTHBHOI Jii W yKa3yloTh Ha
PO3YMIHHS Ta OCMHCIICHHS aJjpecaToM HaaaHoi iH(op-
Mattii: [ understand that if no treatment is done, my
dentist may not be able to place a proper restoration
[32]. I know that it is important to perform excellent
oral hygiene once instructed to [29].

3MaTHICTh MalieHTa 00MpaTy, HaJlaBaTy TiepeBary,
BAMAararti, ToOTO JEMOHCTpaIlisi HOro BOJI, YTiJIFO-
IOThCS 3a JIOTIOMOTOIO JIIECIIIB 0 agree, to approve, to
authorize, to assume, to permit, to reject, to consent, to
attest, to wish, 10 EKCIUTIKYIOTh MOATbHE 3HAYCHHS
BOJICBUSIBJICHHS B aCTEKTi BOJITHBHOI Cy0’€KTHBHOI
MonanbHOCTI: [ voluntarily assume any and all known
possible risks, including the risk of substantial harm.
In light of the above, I hereby authorize Dr.
to proceed with the root canal therapy [38].

Bukopucranns 3aliMeHHUKa [ TakoXX MOKJIMKaHE
MOCHIIUTH POJb TAIli€EHTA ¥ IMiIKPECIUTH YCBIIOM-
JICHHSI HUM CBO€1 BiJIIOBIIAJIBHOCTI 32 MPOIEC JIKY-
BaHHS, aKTUBHOI PUYETHOCTI 10 i€l cripasu: I have
a serious condition, I understand I may need further
treatment, “I understand that root canal treatment
is an attempt to save a tooth which may otherwise
require extraction”[37]. Iaxmo3uBHUN 0COOOBUI
3aIMEHHUK We TMiJKPECIIOE KOOMEPaTuBHI CTO-
CYHKHM MIX JlikapeM 1 nauientom: We understand that
dentistry is a stressful and worrying event [33].

Texctr moiH(OPMOBAHOT 3rOIM 3aCBITIYIOTD ICHY-
BaHHS TIEBHOTO KOACKCY COITabHOI MOBEIIHKHA MiX
aJIpecaHTOM Ta aJPEeCcaToM, BiFMOBIHO 70 SIKOTO BOHH
PETYIIOIOTh CBOI B3a€EMOBIJIHOCHHHU B TIPOLIECI CITiJI-
KyBaHHS. JIeKCHUHMMH MapkepamMH KOHBEHIaJi30-
BaHOCTI KOMYHIKQTUBHOI TOJil OTpHMaHHs/HaIaHHS
MOIH(OPMOBAHOI 3TOM € MOBHI KIIIE, CTaHIAPTH-
30BaHi CJIOBOCIIONYYEHHS, 3/1€0UIBIIIOT0 3amo3udeHi
3 (haXxoBOT MOBU: BOHM BHHHUKAIOTh YHACHIIOK TIOBTO-
PIOBAHOCTI OJHOTHITHMX KOMYHIKAaTUBHUX CHUTYyallii
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1 3aKPIIUTIOIOTHCS 32 HUMHU SIK TOTOBI MOBHI (hOpMyIIH.
Y OLIBIIOCTI BUMAAKIB Taki (HOPMYITH TiATBEPIKY-
IOTh TOTOBHICTh TAIli€HTa BUKOHYBaTW PEKOMEHMAIIii
JiKapsi, HOTO CYMITIHHICTB 1 CXHITBHICTB JI0 JIIKyBaHHS,
TOOTO CBIYATh MPO JOCATHEHHS KOMIUIAEHTHOCTI —
€JIMHOTO TIOTISTY Ta B3a€EMOPO3YMiHHSI CTOCOBHO BaX-
JIMBOCTI JIIArHOCTUYHUX, JIIKYBaJIbHO-peadiiTarin-
HUX 94 PO UTAKTUIHIX 3aXOMiB: f0 grant consent, to
give consent, to be sufficiently informed, for my best
interest, to notify the doctor’s office, to answer all
of my questions to my satisfaction.

KomyHikarrBHa iHilliaTHBa Ta KepyBaHHS KOMYHi-
KaTHBHOKO CUTYaIli€lo 3 OOKy JiKapsi i cy0’ €KTHICTb
TaIlieHTa, Horo YCBiTOMIICHA BiMTOBIaIbHA AKTHBHA
POJIb B yXBaJICHHI PillIeHHS MO0 JIIKyBaHHS Ipama-
TUYHO BTUICHI B aKTUBHOMY CTaHi MpPEIMKATUBHUX
LeHTpiB peueHsb: “I understand that the photographs
and/or videos that may show my identity ... <...>...
and I approve and authorize this use by Abington
Dental Associates” [30]. If I fail to show up for
a scheduled appointment I take full responsibility for
any serious consequences, such as hospitalization or
death from infection [29]. BuzHaunBmn HasBHICTH
y peueHHi ojfHi€l un OiIBIIIOTO YHCIa TPEAUKATUBHUX
OJIMHHMIIb, 3’SICYBaBIIH, SIKi 3 HUX € CaMOCTIHHHMH,
a sIKi BXOZATH 10 CKJIaly 1HIIMX, MU MIPOaHalli3yBain
BIJIHOIIICHHS JIECTIOBA-TIPUCYAKA 10 MmigMeTa (CHH-
TaKCUYHUW MIIXiA) 1 BIIHOMIEHHS mii 10 cy0’exTa/
00’eKTa (CeMaHTHYHUH MiAXiT) Y KOKHOMY 3 TIpEI-
WKaTUBHUX IIEHTPIB PEYCHD 1 BUSBUIIHN NIEPEBaAKECHHS
KOHCTPYKLiA B axkTHBHOMY cTaHi 53,8% mnpotu
47,2% y nacuBHOoMy cTaHi. OT¥Ke, KaTeropito craHy
MOYKHA OXapaKTEpU3yBaTH SIK TIPAarMaTu4HO 3HAYNMY,
OCKUTBKM B)KHBAaHHS KOHKPETHOI CTaHOBOI (hopmm
€ BTUIGHHSM HaMmipy ajpecaHTa IiIKPECIUTH PaHT
KOMYHIKaHTIB y CHTYalIlii COIiaTbHOI B3aEMO/I1.

BucHoBku i mpono3umii. O1xe, aHali3 TEKCTIB
¢opMm mOiHGOPMOBAHOT 3roJM HAa CTOMATOJIOTIUHE
JKYBaHHsI TPOJIEMOHCTPYBaB, IO TIPOLEC OTPH-
MaHHsI/HaTaHHS TaKo1 3ro/IM Ta MUChMOBA ii (hikcaris
y BIIINOBITHOMY JIOKYMEHTI € KOHBEHII1aJli30BaHOIO
¢dbopmoro mapTHepcTBa JiKaps Ta Mali€eHTa B pam-
Kax IHCTHTYLIHHOTO CIiNKyBaHHA. JlocmimKeHi Tek-
CTH (IKCYIOTh KIIFOYOBI €TaI JIaIory MiXK JIiKapem
1 IAIli€HTOM, CIIPSIMOBAHOTO Ha TIOPO3YMiHHS, BU3HA-
YeHHS W yXBaJeHHS ONTHMAaJIbHOTO DIIlIEHHS CTO-
COBHO 3/10poB’sl octaHHborO. [loiH(opmMoBaHa 3roza,
3 0JIHOTO OOKY, — 11e hopMa pealrizallii mpas MarieHTa,
CBIJTUEHHS MOr0O BIANOBIAAJBHOCTI 3a BIACHE KUTTS
1310pOB’s1, 1Oro aKTHBHOT POJIi B TIPOLIEC] JIIKYBaHHS,
10 MIATBEPIPKCHO pe3yIbTaTaMU aHaJi3y JIEKCHKO-
CEMaHTHIHHX 1 TPaMaTHIHHUX 3aC00iB, 32 JOITOMOTOIO
SIKUX BHOYJIOBYETHCSI MOJIEINb ajipecara Ii€i KOMyHi-
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KaTUBHOI CHTYaIlii, a 3 IHIIIOTO — JIOKYMEHT, SIKH TiJ1-
TBEPJIKY€ TIOBHOBXKEHHS METUYHUX TPAIliBHHUKIB.
PyOpuxkartist Tekcty, 3aco0H J101aTKOBOT iHTEpIIpeTa-
11i1 BKa3yIOTh Ha T€, 10 aAPECAHT J0A€E PO CBOIX KITi€H-
TiB, CIIIIKY€ 32 JOCTYITHICTIO iHpOpMAITii, IKy BiH HaIa€,
a 0TKe, IEMOHCTPYE HANAIITOBAHICTh Ha KOOTIEPATHBHY
B3aemofiro. IlamieHT moctae He HMACHMBHUM 00’ €KTOM
MEJIMYHUX MAaHIMYJSIIN, KU YCIO BiMOBIIAJIBHICTh
3a BUOIp JIIKYBaHHS, OTO NPOIIEC 1 HACHIIKK TTOKJIa1ae
BUKJIFOUYHO Ha JIKAps; BiH 3MOICTHOBAHUH SIK CyO’€KT,
AKTUBHO 3JTyYCHUH Y BUPIIICHHS )KUTTEBO BAKIUBHX
MMUTaHb, TPO IO CBIYaTh KOTHITHBHI JIIECITIOBA, YBE-
JICHI B MOTO PEIUTiKH, TIePeBaKaHHSI aKTUBHOTO CTaHY.

Texctu 1OIH(GOPMOBAHOT 3rofM HAa CTOMATOJIOTTYHE
JIIKYBaHHSI BiJI0OpayKar0Th 00OMLIBHY Bi/IIIOBIIAJIbHICT
JKapsi 1 MarieHTa 3a yXBaJieHe pIleHHs U Mmojabiie
JOTPUMAHHS HOTO TIOJIOKEHD Ha BCIiX e€Tarax B3aeMojii,
sIKa TPYHTY€EThCSI Ha KOJETiaIbHO-KOHTPAKTHIA Mopei
B3a€EMOJIi «IiKap-TIALliEHT», TUIIOBIA Il MEIUYHOI
npaktuku B CHIA.

[IcuxomiHTBICTUYHHM, COIIOMIHTBICTUYHHIH 1 JITHT-
BOKYJIBTYPHHH aCIEKTH aJIpecOBaHOCTI MOiH(OPMO-
BaHOI 3rof HAa MEAWYHE BTPydYaHHS, Ha BaKI[MHA-
Iif0 Ta y4acTh y KIIHIYHUX JOCHTIDKEHHAX € TOCHTh
AKTyaJIbHUMH, MPAKTHYHO 3HAYYIIUMH, TOMY TIOTpe-
OyIOTh IPYHTOBHOTO IMOJIAJIBIIIOTO BUBUCHHSI.
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Kostenko V. G., Solohor I. M. LINGUISTIC TOOLS FOR INCORPORATING CATEGORY

OF ADRESSING IN TEMPLATES OF INFORMED CONCENT ON DENTAL TREATMENT
Considering the audience needs, or targeting, is one of key prerequisites of successful communication. This

study aimed at detecting structural and linguistic tools employed to implement the category of addressing

and identifying the audience profile in templates of informed consent for dental treatment. Addressing serves as
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a basis for cognitive processing and interpretation of the discourse by an addressee when perceiving the message
by means of linguistics and extra linguistic signals. The analysis of the texts studied has demonstrated that
the process of obtaining/giving informed consent and its document recording is a conventionalized form
of the partnership between the doctor and patient within the context of institutional communication. The
templates of informed consent capture the main stages of the dialogue between the participants, which is to
ensure the mutual understanding, discussing the best treatment option and making the voluntary decision on
the further treatment.

Informed consent as a document is crea